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CHRISTINE MILLER 
America’s Contralto 








MUSICAL 


COURIER 














MUSICAL AND 


Secured. 


INTERNATIONAL 
EDUCATIONAL 

Chur« Concert nd 
MRS 


Positions 
BABCOCK, 
Carmecte Hatt, New York. 


School 


Currrorp DEMAREST, F.A.G.O., 


ORGANIST—COMPOSER 
Recitals-—Instruction 
Church of The Me sth St. & Park Av., N.Y.C, 
M. F. BURT SCHOOL, 

Sight ging, I ning, Musical Stenegra 
phy. -) rae Public and Private School 
a Specia x for » trials 

New ¥ Carnegie Hall 

Add I » Lefferts Place 





ke, 
I CULTURE 
Carnegie Hall 


PAUL SAVA( 











New York 
H. RAWLINS BAKER, 
PIANOFORTE INSTRUCTION 
lio Ne Hall 
Tel. 8296 Bryant 
MR. PARSON PRICI 
VOICE CULTURE AND SINGING 
Teache <i. 1 Ma we Marie Cahill, Dori 
Keane. France ’ } i Sothern, et« 
MAX KNITEL-TREUMANN, 
BARITONI 
Voice Cultu Art Singing 
lio, | negie Ha 
Mai ddre Fifth A New Rochelle, N. Y 
MN 
Moll] 
i rupro 
| I 
Bee 
EUGENIE PAPPENHEIM, 
rit ELEBRATED PRIMA DONNA 
\ All its Branches 
The | \\ » St New York City 
,8 yler 
MARY HISSEM DE MOSS, 
PRA rEACHII SINGING 
W I 2 River. 
Rx I & J \eolian Hall 
MME. MINNA SCHLOEMANN, 
VOCAL INSTRUCTION—S« Pupils Only 
to M n A N. ¥ Phone, 4845 Riverside 
HENRY T. FLECK 
ti M Department, 
XN { g New y rk 
63) Park Ave Tel. 2443 Plaza. 
FLORENCE E, GALE, 
SOLO PIANIST 
Re nad Concert 
I Leschetizky Method 
rg: \V Telephone 31 Columbus. 
HATTIE CLAPPER MORRIS, 
TEACHER SINGING IN ALL BRANCHES 
Kroadway th St 
‘ ] nb a 
ZIEGLER INSTI rr F NORMAL SINGING 
My, Anna | ‘ ter, Director 
Met. Oper House Bldg ‘ Bway, New York 
Tel. r2z4 1 nt 








HENRIETTA SPEKE-SEELEY, 
SOPRANO--TEACHER OF SINGING 
" Pit Metropolitan Oper 
Residence, 2184 Ave, Phone, 


alway a House 


Bath 967 Tremont 


gate 





BRUNO HUFIN, 





WARD LEWIS, 
ACCOMPANIST 
547 


Phone, 37 


ork. 


with Mr. David Bispham. 
Riverside Drive, New Y 
3 Morningside. 





CLAUDE WARFORD, 


TENOR. 


Metropolitar 


1425 


Opera House, 


Broadway, New York. 








GRAND CONSERVATORY OF Music, 

113 West &sth St., New York. Tel. 4152 Schuyler. 
Special course for teachers and professionals 

Degrees granted Thorough course for beginners. 

Dr. B. Eberhard, Pres. (Thirty-ninth year.) 

ELIZABETH K. PATTERSON, 


SOPRANO. 
Studio 


JANE’ 


TEACHER OF 
> West 


ro4th 
Riversi« 


SINGING. 
Street 


le 





BULLOCK WILLIAMS, 


Jer 
and 
and 


rEACHER OF SINGING 
Carnegie Hall 
JAMI I DUNN 
( i nd Organist, St. Patrick's Church, 
sey | Ir t Piano, Organ. Theory 
Sig Singing (Specialty Gregorian Chant 
Catholic ( M Phone, 782-R Berge 


Signor FILOTEO GRECO, 


rik 


Stud > East T rty 


ART ¢ 


lelephone 


VICTORINE 
CONCERT 
For engagen 


ents 


g6: Four 
Phone, 31 


tk 


fe 


th 


28 


SINGING 


yurtl 


iddress 


St 


W 


LOUISE KELLOGG, 


rPEACHER OF 


MORITZ E. 
Ass’t Organist, Tr 

RECITALS 
Address 


AND 


ADOLF GLOSE, 

Concert Piar Piano 

professional ; 

Residence studio: 8 
ne 


LISBET 


nity 


Ir struction 
vivanced singers 

t Morningside Ave., City. 
J 


1 Street, 
48790 Murray Hill, 


HAYES, 
AND OPERATI( 


New Y 


SOPRANO. 


n. 


ork. 


trooklyn, N. Y. 


SINGING 


Church, 


| 


1350 Columbw 


SCHWARZ, 


New York. 


INSTRUCTION, 


Coach 


Morningside. 


PIANIST 


Street Stapl 


et 


HOFFMANN, 


ym (Staten Island). 


Trinity Church, New York. 


for 





DUDLEY BUCK, 
TEACHER OF 

Acolian Hall 

*Phone 108 Bryant 


SINGING, 


33 West gand St. 


New York. 





WILBUR 





A. LUYSTER, 





SIGHT SINGING SPECIALIST 
(Galin.Paris-Chevé Method). 
Instructor 8 vears at Metropolitan Opera Co. All 
Singers taught te read (church or otherwise), 
Rhythm, Ear Training, Supervisors’ Course, 
Tuesday and Friday Classes. 64 E. geth St., N. Y. 
Tel. sq46o | Bedford t27 Quincy St., Brooklyn. 
Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number 


Residence 


Phone, 318? Gramercy 


34 Gramercy 


of 
k 


ar 


pupils. 


New York City. 





West St.. New York. 
STYLE, DICTION, REPERTOIRE, ETC., 
VOCALISTS 
Ws re the Summer. 


TO 








McCALL LANHAM, 
BARITONE 
212 West soth St. 


Concerts and Vocal Instruction, 
Tel., 2329 Columbus. 


% 





DR. A. MADELEY RICHARDSON 
Member of the Faculty of Institute of Musical Art. 
VOICE PRODUCTION AND TONE-PLACING. 


Teacher of singing, from the earliest stages to 
Opera, Oratorio and Recital work. 


Tel. Morningside 7587. Studio, 490 Riverside Drive. 





JESSAMINE HARRISON-IRVINE, 
Pianist—Accompanist 


Instr hing. 


864 Carnegie Hall, 
New York. 


Telephone, 1350 Columbus. 


uction——Coac 





CARI. M. ROEDER, 


PIANIST—INSTRUCTION. 


607 Carnegie Hall and 423 East 140th St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


No. 143 West 42d St., New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 


Certified Teacher of the 


Mernop. 
New York City. 


LescueTizKy 


Studio: Carnegie Hall, 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION, 
Voice Developed—Style, Opera. 
Sst-8s2 Carnegie Hall, New York. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER, 


r28a East Street. 
rel 7848. 


19th 
(sramercy 





WALTER L. 
Ex-Preside of N.Y ate 
PTEACHER O} 


BOGERT, 
St Music Teachers’ Ass'n. 
SINGING, 

Lectures and Recitals. 

ynt Ave., New York. Tel. 291 Morn’side. 


Baritone, 
130 Clarer 





Tuesday and Friday, Aeolian Hall. 
Piano Instructior Telephone 
Theory of Musi 7280 Schuyler 


CARL HAHN, 


Studio: «72 West roth St. (The Avonel). 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY. 


With the “Musical Courier’; Sec’y Manuscript 
Society; Organist Centra! Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4202 Murray Hill. 


Residence, Park Hill, Yonkers, N. Y. 





JESSIE DAVIS, 

PIANIST. 
Recitals—Lessons. 
7ot Pierce Bidg., Boston. 


Concerts 
Studio 





CARL FIQUE, Pease 
KATHERINE NOAK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





Miss GENEVIEVE BISBEE, 
Leschetizky Method 
PIANIST—INSTRUCTION. 


Also limited number of resident pupils received. 
38 East 6oth St. "Phone, 6:09 Plaza. 





HEDWIG WISZWIANSKI 
Piano Instructor, Inst. of Mus. Art, 
SEEKS SUMMER ENGAGEMENT. 

400 West 118th St.. N. ¥. Tel. 47690 Morningside. 





ALICE GARRIGUE MOTT, y 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 600 West rr4th St, New York 
Tel. 78:4 Morningside 


(Bet. Broadway and Riverside Drive.) 





Mme. EMMA A. DAMBMANN, 
(Mes FrreoMann.) 
CONTRALTO : 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 
Columbus 1628. 340 West s7th St 


Heewann G 


Phone: 





INSTITUTE FOR 
PIANO AND 


THE NEW YORK 
VIOLIN PLAYING, 
VOCAL CULTURE. ago East 62nd Street 
Complete musical edrcation given students 


from the heginning to the hiehest nerfection. 
F. & H. CARRI, Directors. 


to 





MARY T. WILLIAMSON, 
SOLO PIANIST. 


Recitals. Corcerts 
Leschetizky Method 
"P} 


1302 


Instruction 
East 7eth St 


Phone Lenox 


Mr. anv Mrs. THEO J. TOEDT, 
VOCAL INSTRUCTION 


Home Studio: 163 East 62d St., New York. 














rs 











T. TERTIUS NOBLE, 







ORGANIST AND MASTER OF THE CHOTR. 
Lessons in Organ, Theory and Composition 
St. Thomas’ Church, Fifth Ave. and s3d St. 



























VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave 


"Phone: 

















1332 Lenox. 



























DANIEL VISANSKA, 


VIOLINIST. : 
Nine years of successful teaching and concertizi 
in Berlin. Will accept engagements and a limited 











number of pupils. 
Address: 25 West r2éth St.. New York. 
hone. Harlem 3427. 





{In Philadelphia Mondays. Address 182: Dia- 
mond St.) 

















ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION, 
t1t East 62d St., New York Nel, 2285 Plaza. 
























DR. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING 
808 Carnegie Hall 
Conductor Svmphony Concerts. 
Summer address, Kursaal—Ostend, Belgium. 





















s 











MME. LISETTE 
“Voice-placing 
Italian Enrnciation.” 
Metropolitaa Opera House Bidg.. 
142s Broadway, New York. 


'OSTY-HAMMOND, 


orrect 





and Singing” through ““t 























HERBERT WILBER GREENE, | 
SCHOOL OF SINGING. 

Director of the Brookfield Summer School of Singing 

gor Carnegie Hall, N. Y. City. 
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&.REGHLIN sce" 
16 East som Street. <i 3500 Lenox 


SUE HARVARD, Soprano 


Soloist Christ Methodist [Episcopal Church 





neETAONE CON IgASERYATORY 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall New York 


MORTIMER WILSON 6. 


Address, Balance of Season: Atlanta Philharmonic 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL [°° 


Voice Culture founded on common sense method 
which never fails An bring good results. 


niaugh, 2647 B 


Studio: The roadway 
Between (00 and Tier tt Sts. Tel. Riverside 1152 


BLANCHE GOODE Pianist 


Avaliable tor Recitals 
Address, Joseph Joiner, 439 Fifth Ave. 


MAY PORTER =<. 


* Wat Beat Palleseisnte. 1. 








Address: ware! ro 








CONCERTS, ‘ORATORIO, Ete. 


Managemeat: 
WALTER ANDERSON 


171 West 57th St.. New York 
‘Phone 268 Colambus 








Ger aiiine DAMON 


VOCAL. INSTRUCTION 





Mme, , B, de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West s7th St., Tel. 6641 Columbus, New York 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER— VIOLINIST 
Care of Peabody Conservatory, Baltimore 





914 St. James Street, Pittsburgh, Pa. 
Improvep Music 


DUNNING S at ror Becin ners. 


Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 11 West 
36th St., New York City. 
Portland, Ore. 


& SHARP-HERDIEN 


Chicago, Til. 


® JENNETTE LOUDON SCHOOL 


OF MUSIC 
M. Jennette Loudon 629 Fine Arts Bids. 
Director Chiecage, Ill. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John | WESTERVELT 


Western address: 





Ee ? SOPRANO 
LL, s132 Kenmore Avenue - - - 











Concerts, ye “Reckal 
1353 N. State St., Chi 


icago, Ill. 





ANNE 


STEVENSON 
Soprano »« Teacher 


(Belari Method) 


828-9 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR M. ee 


Fise Arte Building = or" 
CLARENCE DICKINSON 


Orquet es CRS. mea 5 Gaaeed, 
El, Union Theol 
4t2 Fifth Ave., 


MAXIMILIAN 


PILZER 


VIOLINIST 
1o1 West rrsth St. 
New York. 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDER 
naene © and Piano 


Br .- with ae York Peshermesie 
and Boston Symphony Orchestra, 


STUDIO: Steinway ty 
Address, 144 East 1soth Street, New York City. 


=" KROEGER 


Director KROEGER SCHOOL of MUSIC 
FiPianctorte Recitals and Lecture Recitals 
aA 


Masical Art Building 




















emple 
inary. 
= Vere 








Telephone 
Morningside 8832 











— WILLARD 1 rit 


Fine Arts Building 


smay VVILLIAMS 


ARTISTIC SINGING 
erg rd of te a ee 
406 KIMBALL 














BIRDIGE BLYE =: Pa 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 





GOTTFRIED H. 


FEDERLEIN 


CARLO NICOSIA 


Musical Director at the Century Opera 
bem bk g for Opera in French, Italian and English 
114% WEST 63rd STREET 


yg ong 
2 wen © ~— = Street 








cae SALZEDO 


"ole Harp, Metropolitan Opera Orebestra 
HARP—CONCERTS AND RECITALS, INSTRUCTION 
Management; F. 0. RENARD, 216 W. 70th St. New Tort 


wet WILD rcs 


KIMBALL HALL, 243 Wabash Ave., CHICAGO 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR—Apoile Musical Club, Meadelssehs Cieb 











SAMUEL GARDNER, :=: 


VIOLINIST 


aD DAVID 
roaren A few Tort 








The Virgil Conservatory 


JUNE 24th, 


Artist-Teacher’s Course in Interpretation 
and Advanced Technic. Normal Course 
Foundational and 
Grades of Piano Work. 


For information MRS, A. M. VIRGIL ** 


1914 


Intermediate 


West 76th St., 
NEW YORK 





JOHN B. MILLER, ree 


624 Michigan Avenue. Chicage, Ill. 


LEONTINE DE AHNA|* 


CONTRALTO, OF BERLIN 
Hotel Endicott, S:et St. and Columbus Ave., N. Y. 


: RUEBELING 


7 moa saarean efter tes Ne porte. 








"pesuenttoueen 88 





Mme. de BERG-LOFGREN 


Teacher of Yoloe, ‘Garcia Method.“ 
Address 70 Westiand Avenue, Boston 


EFI & FINNEGAN =< 


Recital, Oratorio and Opera 
Tel. 308 Back Bay 








Brooklyn 
B DRAMATIC 
— SOPRANO 
Fe Fone tte. Vooa! and Dramatic instree- 
ties. From the b hy ay 
fa tas mate 
Remunidinen sone FRE RG, 1425 Br 


Baroness LITTA yon ELSNER 


Vocal ee oe 


s62 Park k Avenue, ne, New Yo Phone, 6793 Plaza 


{ PELTON-JONES 


HARPSICHORDIST 
3 West 92nd Si.. New York 





_ Phone River | S847 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fine Arts Arts Building, } CHICAGO, iLL 
Katharine arine HOFFMANN Accompanist 


WITH | ey ey og TOUR © 
Home Address : AUL 


TEA Te 


S20 Addison Ave., Cafeage 








VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence. Via del Conti, 7 








THEODORA STURKOW 
EY DEE? Pianist 


4715 Lake Avenue, Chieago, Ill. 


:.PLUMB 


CONFRALTO 
 —— 4173 Lake Park Ave. Chicago, Ill. 
Phone, 3246 





Aran 





NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 


806 Nicollet Avenue, 


Minneapolis 
The Oldest ang Most Bi — Mh eee Institu- 


BBONG 


SAYS: 

“In examining @ student's voice. 

~ finding it at favit, | always 
sugtest to him te consult 

a is no voles defect that can 


MADAME VALERL pe her notice, and that can- 


not be ouvented by her anlitty, tremote included, when bad 
training has fot gone so far as to cause looseness in the 
vooal chords.“ 


THE ROCKINGHAM 1748 Broadway 


FRANK WALLER 
Gielstent “Geedvoter estes s company ‘aa fe aod Theatre es 
Champs — mcr et enti 


fax HAMMANN 


PIANIST 
1716 Chestnut St. 


~ | EUGENE GOWLES| 


VOCAL CULTURE 
Coaching tor Opera, Stage, Concert 
Wet daye 7” } Studio $10, Carnegie Hall 


= KOEMMENICH 



































PAULINE ease MEYER rinse CONCERT | 5 


4939 Washington Fark Place. Chicago, IL. 


Mrs. HALL McALLISTER 


cara B BENHAM Pianist 


‘Recitals Lessons 
Guatien anid Sapgun tanks Gaudio, Gite 

















DILLING 


Harpist—Soio and Ensemble 
Management, Sutorius & Co., 1 W. 4th St.. N. ¥ 
Personal Address, 27 K. 62d St.. N. ¥. City 


~~ xX 
TT. 
o 





























TENOR———COMPOSER 


t “Two Roses” “Ah, Love but a Day” 
Forever anda Day” “Maidens” “Yes and Nay” 


Hallet Gilberte, Hotel Flanders, 133 W. 47th St., Tel, 8570 Bryant 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


SOPRANO 
Management ERNEST L. BRiees, ames Wail ie aamneat 


JOHN Cemposer Pianist 
Concert aad Recitals 
ADAM lastraction 
Room 16. Metrepeilian 
owe Weuse Building 


BERGEY 
Chicago Opera School 


Fine Arts Bidg, Chicage, Ii. 


se, | 2 RACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Management : WALTER ANDERSON 
171 West S7th St.. New York ‘Phone 268 Colombes 


LUGILLE MILLER 


Address all communication 
Oth Ave.. ver seeUEe. PA 


HENRY P, SCHMITT 


LIN INSTRU 
Residence 4 ttedie: 208 W.Sist 6t.. few Terk Tet abarier 961) 

















oF. F. TROUTMAN, 





= .| Clarence EIDAM 


Meth Fleer, Avditorigm Building CHICAGO 


‘rCcLA WY 


VOCAL COACH, ACCOMPANIST 
Assistant Maestro, Chicago Grand Opere 


me KL idilisky 


Vocal Instructor lastitute of 
Musical Art, New York 


For eight years leading teacher 
Stern Conservatory, Berlin 4 
Cermasy 


Summer Course Seginning June ist 
Private Stadio 212 W. 50th St. New Yerk 


DBOZM VA 








cic MAGNA 





Kimball Hall 
LINNE “c=. 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 








The H. P. Nelson Company 


CHICAGO 


GvEREI 


THES yar a ie COMPANY 


CINCINNATI NEW YORK 
Owners ot THE EVERETT PIANO COMPANY, Boston 














One of the three 
Great Pianos of 
the World 



















IS BUILT WITH 
MADE-TO-ORDER CARE 





— 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America's 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem —tone freducts Compared with its excellence in work- 

1 tone q iti and durability, it is more moderately priced 
than ony other really great piano of today. 








Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (able Campany 


CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 



























PIANOS 


fFavrorttle 


KIMBALL 


The Artists 








W. W. Kimball Co. 


Established 1857 “ “ “ “= Chicago 















ESTABLISHED 186; 


CLARA BAUR, Foundress. 
Conducted according to methods of most progressive 


} European Conservatories, 
Elocution —- MUSIC — Languages 


Preparatory, Normal and Artist Departments 
open throughout the Summer. 
Faculty of international reputation. 
Also Special Normal Course in Public School Music. 
Location and surroundings ideal for Summer study 


Highland Avenue and Oak Street, Cincinnati, Ohio 





ca id Summer Circular 
' Mise Bearna Baur, Directress, 


mrue ar 





AMERICAN ‘CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd., Chicago 
THE LEABING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


1g the seventy eminent instructors the following might be mentioned: 


n J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig, 
Allen Snencer. Her Levy, Silvio Scionti 


Theory—A. Weidig, Arthur Olaf Anderson. 
Hackett, Ragna Linne, Ed Public School Music—O, E. Robinson. 
= Clarke, Tennie F. W. Johnson, John Dramatic Art—-Frances Donovan. 
l. Read, Marie Sidenius Zendt. 


JOHN J. HATTSTAEDT, President. 


Wilbehn Middelschulte Catalog mailed free. 








Wing & Son, Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 
Fastory and Ottiows, Ninth Ave., Hudson and {3th Streets, New York 
Ave., N. ¥. 


VIRGIL 
PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 

















Summer Session 
im New York begins Sat.. June 27th. 


Cameron Bldg, 34th St and Madine 








OUR CATALOGS 
WILL SAFELY 
GUIDE You 
ALL FREE 

















ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own bi iildir ng with one large concert hall and two small halls, also fifty teaching 
. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
of all countries. Students received at Easter and Michaelmas each year, but for- 
, 1t any time, in accordance with page 9 of the regulations. 

se of tuition includes every branch of musical instruction, namely: Piano, 
ed and wind instruments, organ, solo singing and thorough training for the 
era, ¢ amber music, orchestra, and sacred music, theory, composition, history of 
] re and ren 
Prospectus in English or German sent gratis on application. 


Director of rHE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 


HOMESLEY 


The Rembrandt (Carnegie Hal!) 


Malkin Music School | TRINITY SCHOOL 


MANPRED MALKIN, Director OF CHURCH MUSIC 








Ss 
oO 
P 
R 
A 
N 
oO 





26 Mount Morris Park, West | training for and Choirmasters in 
Maestro Pietro Fleridia | Mr. J. Pasternack, Coach | music 
Mme. Sephie ag = j Vole we =. > ; Sone. Violia te of Episcopal Church 
Mr. V. Debdlesky, Celle r inkelstela, Cornet LAMOND, Director 
iM, Maina, | FELIX 
Miss Ads Becker f Plane Catalog oa request 90 Trinity Place, New York 











MARY LINDSAY-OLIVER| S127" SAMMIS MacDERMID 


Scotch Pianiste 


CHICAGO, ILL. 


HERBERT MILLER taten 


DAN BEDDOE reo 


Season 1913-1914 in America 
Under the Exolusive Management of R. E. JOHNSTON 


{HOLLEY*2:" 
wassut Ls EP S| fm» CADMAN 


Prone 3885 Audados 
COMPOSER-PIANIST 
3 33 Pa. Im rectuale of his compositions ond hic 


Philadelphia 
WILLIAM J. en: Adéress: Care of WHITE-GHITH MUSIC PUBLISHING CO.. BOS TOX 


Assistant to Ma. Oscar Sazwozn 
TEACHER OF SINGING 
on 
7 H \ E RS" New York 








|| THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, to South :8th St, Philedelphis 





























Interpretation and Artistic Finish 
"Phone 4881 Lenox. 124 East oad St., New York 


HAZEL LUGILLE PECK |! 


le Ceacert Througheat Cermany Season 1913-1914 
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NEW STAGE MECHANICS a 
cital while adding several othe: ist. all 
EXHIBITED IN LONDON compositions of his ow 
. 
Though it is most atically ed | ’ 
Scenic and Lig hting Reforms According to the posers and critics, | and fessional, that t an 
iH ° definite harmon scheme to be dis« red underlving the 
Schilling-Ziemssen Method—New Composer efinite harmonk sce 1 underlyi 
+ 6 . young composers strange musk it do not seem 
Gets Catcalls for His “Beauty of Ugliness” ag aggre 
a 4 a east, at this is ite tr ) t tte it 1 
Theories—Von Reuter and His Lost cel Setdiia: Gotiaces. to os etetess ee 
Opera—An English Composer - by reference to the written notes Qeninch 
of “Essentially and Eter- tions have not as yet been publish 
nally Good Music” — ment in the pre $s The compositions of Arnold S 
berg, Ornstein’s confrere in dissonant utterance, are avail 
Concerts. 
able, however. und it is not iknowt ‘ te 
s Portland Place W } arguments have taken place among en the bes f friends 
London, England, April 17, 1914 ; hi 
. : in relation to this same very controversial question of 
Some interesting models for a new scheme of staging te ' : 
. * interharmonk atiot 1 
and lighting grand opera and theatrical productions now ; 
“ p v » his prec ection t moods. | r t there 1 De oO 
are on view in London, where they are attracting no litth In his predilecti ' eV an be n 
' P - . P ing that Ornecteir : oreference to thoace eaexnre y 
attention from those interested in any effort made for im lenying that . is a preference to th ( essing 
er — A RECENT PICTURE OF FLORIZEL VON REUTER the grotesenc. the bisarre end the uty. Tle cottaiate } 


provement along those lines. The models were designed 
by Herr Schilling-Ziemssen, a conductor known to London 
through his association with Thomas Beecham and his sea 
son of grand opera at Covent Garden 

The execution of the models has been accomplished by 
Professor Dernburg, of Berlin, and Professor Behn, of 
Munich, in a very simple and attractive manner, through 
several miniature representations of scenes from different 
operas. As Herr Ziemssen said to the writer, “The great 
desideratum of today in staging grand opera, or drama, is 
that of the lighting. We all know the old fashioned way 
of lighting the stage is gradually disappearing. such meth 
ods as that of using the indirect lights from the top and 
reflectors from the top, as well as behind the scenery are 
not now in use in any first class operatic or dramatic house, 
any more than are the footlights. In the stage, as 
here represented by my models, the front border of the 


new 


stage is no longer a straight line but a semi-circle extend 
ing beyond the proscenium out toward the auditorium. And 
this most important portion of the stage is overvaulted by 
The 
rows of stalls and the tiers of seats arranged concentrically 


a projecting structure which acts as a resonator. 
around this semi-circle stage give the double profit of a 
better hearing and greatly improved vista of the stage. 
For operas and musical plays a covered orchestra is placed 
under the projecting semi-circle of the stage.” 
No Wrncs or Fiies 

“The architectural formation of this stage with its round 
forbids all use of kind of 
wings and flies, but this useless paraphernalia all modern 


projecting proscenium every 

















Photo by Albert Sachs, Manningham Lane, Bradford. 
BETTINA FREEMAN. 


stage managers will rejoice in secing sent into oblivion. It 
was only a necessity through the false principle of the 
quadrangular stage which has to fill the lost space with 
an insane preponderancy of matters of secondary interest.” 
RevotvinG STAGE 

“The application of the revolving stage, a stage that the 
semi-circular form of structure allows to be greatly ex 
tended as to dimensions, can be freely applied, and will 
permit a perfect application of plastic decoration in a way 
that will be found absolutely satisfactory to every de 


mand; this revolving stage can be set with any number of 


different stage pictures that are necessary, all coming, « 
revolving to the front as necessary, one after the other 
The background is fashioned as a white spherically shaped 
vault, as is in use largely on foreign stages, and upon which 
can be reproduced by the use of lighting, the blue of th 
in fact, all kinds of 


sky, clouds, and any kind of a picture; 
effects. 

“In one of my models is represented a quite mild land 
scape scene, with the Valkyrie rock; now you would never 
imagine that this latter conceals in its interior the hall of 
Well, by an ingenious application of cur 
will be 


ished and by revolving the stage this hall appears 


the Gibichungs ? 
tains the visible section of the stage picture dimin 
whilk 
you say “Presto, change!” All the lighting effects in both 
every shadow just right and the sun 


hall 


scenes are splendid ; 


light shining through the windows of the 


freshing ! 


quite re 


“And here is another example, an intime interior, that of 
‘La Boheme,’ in the first act. You see but the back wall of 
the room entirely, the side walls are only indicated in a 
little section on the stage between curtains. The econom 
in detail is good for the imagination and the moonlight ar 
ranged to come from the top of the house—not from a 
window—produces a warm and touching atmosphere. 

‘But here is the most striking example I have of the new 
and revolutionary stage; it is that for the 


‘Aida.’ The old-fashioned effect « 


tian model of place, is here realized by a wonderful stylistic 


second act of 
f the so called true Egyp 
picture, the only detail being a majestic obelisk. This pic 
ture and 
would produce a performance of the famous act never en 


the characters with their harmonious costumes 


dangering the greatness and the artistic ensemble of th 


work, as is sometimes the case, made necessary throug! 


the silliness of the crude stage arrangements 
Rerorm tn Sicut? 

“These few examples show something of what may bh 
accomplished in staging through the new methods whic! 
give so great a freedom to the expression of the idea and 
to the 


artist no longer restricted in his painting of hi 


imagination and poetic fancies, a greater 
Als the 


profit, not alone in the more intelligible conception they will 


scope 


every direction public must eventuall 


see presented, but in the actual comfort and improved vista 
of things Yes, my 


terest the present proprietors of our leading opera and dra 


et before them object is either to i 


matic houses to consider adopting the new ideas, or failing 


building a house after 
| 


that to interest a new syndicate is 


my own ideas. I am making London my home now an 
expect to do something soon along the above lines. M 
models are all protected by law, and they will be on publ 


exhibition for some time.” 










Furuerstic Pranwo Recrral 
At his second recital, given at Steinway Hall, April 7 


Leo Ornstein, the young Russian composer of “futuristic” 


riven to voicing moods other than those of the joyous or 


heautiful. He favors not the moods ultant m dut 


ful observ ance of the cardin al virtue s, but on the contrary 


pays homage to those which might result from devotion 
to quite another order of things It is all extremely in 
teresting, this musical portrayal of ugly realism, but an 
entire program minus all esthetic content is not exactly 
enjoyable Of course there is a beauty of ugliness, but 
the discovery of it is difficult to bring to light in these 
futuristic piano pieces by Leo Ornstein or his confrere in 
queer sounds, Arnold Schénberg 

The opening number of this second futuristic program 
was the young composer's dwarf suite. a work construct 
ed of six short numbers. namely, “At Dawn.” “Dance of 
the Dwarfs,” “Funeral March,” “Serenade to the Dwarfs,” 
‘At Work” and “March Grotesque.” After hearing this 
suite one was forced to conclude that a dwarf’s mood 


conceived, at any rate, as sympathetic to them by Ort 


stein. are not at all like those of normal man. but rather 
like counterparts to 


there 


somewhat his physical malformation 


However was a great note of intes running 


through the set of pieces, a interpreted by their 


reator 


1 note that reached a very poignant deeree of intensity in 
the funeral march 

And again, in the “Three Moods” there was a peculiarly 
attractive and sorrowful note dominating their measures 
Music has long been termed the great democratic art, but 


| ardly 


continue to he 


called that if all 


it can composer 
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turn their attention to the creation of compositions along 
he lines of this futuristic scheme of things. 

Some of the democrats were in attendance at Steinway 
Hall last Tuesday evening, however, and they paid tribute 
own point of view by cat-calls, whistling and other 
including hissing. They were 
“the stages through which 
There have been 
musical art as that of the 
and who knows but what these same 
perhaps as early as in 1915, some of 


to their 
diversified demonstrations, 
probably passing through one of 
the soul should pass in its purification.” 
to solve 


as great enigmas in 


futuristic” phase, 


scoffers will become, 
the most faithful subscribers to and patrons of this same 


futuristic musical art. 


Von Reuter Trisutes 


Florizel von Reuter, the young violinist, recently met 


with great success as conductor, when at Stockholm he 
presented his “prelude and double fugue” at the Royal 
Opera symphony concert. Commenting on the work the 
Swedish press wrote most favorably. Morales of the 


Dabbladet said (March 28), “The concert opened 
fugue in D minor for grand 


Florizel von 


Sven ke 


with the prelude and double 
chestra and organ, by the young violinist, 
engaged to conduct the work which he 


and understanding. 


Reuter, who wa 


did with much energy, temperament 

As a composer he has already written two operas and many 
rchestral works which give proof of serious and high 

conceptions and stamp him as greatly gifted as a composer. 
In the work given last night under his able direction, an 


nressive prelude of an elegiac character preceded the 


ugue, the themes of which are most musical and orginal, 


and they. are worked out in the complicated development 
in every possible intricate fugal formation, showing con- 

mmate knowledge in construction and of orchestral color. 
[his surety of conception revealing deep study as well as 
great natural gifts would be remarkable even in one of 
mature age. This proof of his mastery in art form, as 
well as his refreshing originality was recognized by the 
distinguished public in attendance who gave the young mas- 


and enthusiastic ovation.” 


mbladet said of the 


ter a pontaneous 


The Stockholm Aft same composi- 


tior ‘The work is a magnificent example of counterpoint, 
developed to the highest degree in the double fugue.” 
And the Stockholm Dagblad: “The work in the depth 
f its conception could have been a Bach double fugue, 
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had that master been alive in these modern days, and made 
use of our modern grand orchestra with its advanced color 
effects. In fact Herr von Reuter’s ability in handling the 
polyphony and orchestral contrasts at his command in these 
twentieth century days is remarkable.” 

Quite an honor has been conferred upon Mr. von Reuter 
in his having been chosen from among the many violinists 
proposed for the occasion, to interpret the Brahms concerto 
at the Liszt music festival to be given at Altenburg from 
April 25 to 28 inclusive. 

Von Revuter’s Lost Opera. 

A very unfortunate circumstance occurred regarding the 
score of Florizel van Reuter’s grand opera, “The Belated 
Wedding,” which through the misadventure missed the 
chance of a performance at the Royal Opera in Stock- 
“When we left England, the end of last October,” 
writes Mrs. von Reuter, mother of Florizel von Reuter, 

ve found it impracticable to carry all the music with us, 
so we left a trunk full (with key tied to the handle) with 
our agent there, as well as a large quantity of music, 
parts, etc., lying in a loose pile in the office. The 


holm. 


scores, 

















ALLEN AS ISOLDE. 


PERCEVAL 
Allen made the world tour with 
as leading dramatic 


the Quinlan Opera Company 
soprano, 


Miss 


agent was to forward any music we should write for. 
After arriving in Stockholm my son was asked to play 
his opera before the committee of the Royal Opera there. 
He had the piano score of the opera with him, and from 
this he played the entire opera before the committee, con- 
regisseur, etc., and they immediately accepted it 
for performance. They arranged to begin work upon it 
directly after Christmas, the performance to be given in 
March. He was requested to send immediately the or- 
chestra score, before final arrangements should be made 
as to contracts for percentage, number of performances, 
etc. Naturally, my son was delighted. It was the first 
time he had ever offered the work for acceptance, and it 
was a compliment he fully appreciated. He at once tele- 
graphed to London to his agent, asking him to forward by 
express-post the two books of the score which were left 
in his care. The following day we were astonished to 
receive a telegraphic reply that the scores were not there. 
We telegraphed again, assuring him positively that they 
must be there, that they had been left there--two gray 
bound MSS. books of orchestra score—but further replies 
affirmed they were not there, and they have vanished off 
the earth, as it were. 

“Everything that could be done has been done to gain 
their return, but all to no avail. Our agent declares they 
were not left there. He had the trunk and music and his 
office ransacked without result. The key to the trunk had 
disappeared and the trunk had to be broken open, but no 
scores of “The Belated Wedding’ were found. The opera 
is a two act work, each act being bound in one book. That 
both books have disappeared, it seems to me, destroys the 
theory that through oversight the books may have been 


ductors, 
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burned, or destroyed otherwise. Two large music books 
are not so easily mislaid together! I ask myself, “Why 
should they be taken? It might be for reward, as I 
wrote the agent; it might be for plagiarism; it could not 
be to prevent the performance of the work, because Mr. 
von Reuter is not, as yet, renowned enough as a composer 
to arouse sufficient jealousy. But the fact remains that 
the scores have disappeared, and four months’ search has 
failed to gain any trace of them whatever. A very de- 
tailed account of the occurrence was sent to Scotland 
Yard, but nothing has come of it. They report them- 
selves as unable to locate or trace the books. And our 
agent wrote us that, while he sincerely regretted the dis- 
appearance, he could do no more than he had done in the 
matter, and disclaimed all responsibility in their loss. And 
there the matter rests. 

“Of course the opera could not be given. My son, in 
the midst of his concert season, could not occupy himself 
with reorchestrating the entire opera (a matter of some 
three months’ work, spending at least three hours a day 
writing, so he had to lose the opportunity of performance, 
for the time being in any case. Naturally this was a great 
blow to him in many ways. And, also, the prospect of 
redoing the work is not altogether pleasant, as he has sev- 
eral new compositions under way in which he is deeply 
interested. They are a ‘Rococo’ overture, a violin con- 
certo and ‘Variations on a Carnival Theme.’ He likes to 
let his fancy roam in several directions at once. The two 
vanished books were without his name, as they were orig- 
inally intended for a prize competition, but were never 
submitted, because the work was not completed in time. 
However, along with his other work, Mr. von Reuter has 
already begun the reorchestration, but the pleasure of 
creation is gone and also the enthusiasm that surrounds a 
new work.” 

It is suggested that should any reader of these lines hap- 
pen to know of anything that might lead to the recovery 
of the scores of “The Belated Wedding,” they communi- 
cate with Mrs. von Reuter, care of the London corre- 
spondent of THe Musicat Courter. 

Sascua Curpertson’s Recrrvat. 

At Bechstein Hall, April 7, a second violin recital was 
given by Sascha Culbertson and his accomplished accom- 
panist, Otto Nikel. Mr. Culbertson opened his program 
with the Brahms sonata in D minor, a work which he 
played with extraordinary power of interpretative percep- 
tion and technical command. It was as fine a reading as 
one might expect to hear from one of the more experi- 
enced or mature violinists of the day. The reading was 
one of great charm, and the young violinist held the atten- 
tion of his audience from the first note of the opening 
allegro. As there is a fine emotional side to the Brahms 
D minor sonata, so is there that of the intellectual, the 
neglect of which latter is so often the cause of the dull 
and uninteresting reading. The Brahms sonata is essen- 
tially masculine in its breath and scope of mind and feel- 
ing, and the all too frequently essentially feminine violin 
tone does not suit its interpretation in the least. The tone 
produced by Mr. Culbertson, however, is quite the oppo- 
site of the feminine violin tone, and this, combined with 
his understanding of the work, his broad phrasing and 
his deep musical feeling, made his reading one to be long 
remembered. He was ably assisted in carrying out his 
conception by his accompanist, Mr. Nikel. 

Following the Brahms, Mr. Culbertson played the Bach 
unaccompanied suite in E major. In this, again, was 
recognized the grasp the young violinist had gained over 
the musical significance of the work, and therefore the 
greater charm he succeeded in imparting to his reading 
beyond that usually associated with a reading depending 
wholly on the technical significance. His tone is very 
beautiful, and in pianissimo passages is of a strikingly indi- 
vidual quality. The Vieuxtemps concerto in E major (the 
first) gave proof of his ability to interpret the lighter 
mood with grace and finish, and the closing numbers, also 
the Chopin E flat nocturne and “Le Streghe,” by Paga- 
nini, were given, the former with exquisite outline, and the 
latter with virtuoso dash and brilliancy. Mr. Culbertson 
will give a third recital later in the month. 

Sir Frevericx Brrpcr’s MARRIAGE. 

Simple and charming arrangements surrounded the wed- 
ding of Sir Frederick Bridge with Marjory Wood at 
Westminster Abbey April 14. The Dean of Westminster 
performed the ceremony, and the musical program in- 
cluded a short organ recital before the ceremony by Dr. 
W. G. Alcock, organist of the Chapel Royal St. James, 
and later the unaccompanied singing of the boy choir in 
some well known numbers. The ceremony took place in 
the chapel of St. Faith, a tiny chapel holding scarcely fifty 
people, and many of the friends and admirers of Sir Fred- 
erick and his bride had to be content with a place outside 
this miniature chapel. As recorded by one of the London 
dailies, “They were stopped in the Poets’ Corner and 
shown courteously to seats from which they could see all 
the monuments—-but nothing that went on inside the 
chapel. They could see the memorials to Handel and 
Goldsmith, Campbell and Gay, and Shakespeare, but all 
they could see of the wedding was a glimpse through the 
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doorway of some of the guests with which the chapel was 
filled. They could hear the organ playing the wedding 
march, but all they could hear from the chapel of St. 
Faith was an occasional sweet note from the choristers 
who sang the psalm and anthem. So they studied literary 
history and architecture, and wished well to the bride and 
bridegroom hidden away behind the massive Gothic walls.” 
Enw Branor. 

An interesting personality is Enid Brandt, the young 
California pianist, whose concert at Bechstein Hall last 
June called forth general admiration from and 
public alike. Miss Brandt is a young pianist of decided 
talent and her various public appearances on the continent 
the last few seasons have been attended with unqualified 
success. 

Miss Brandt is well remembered in San Francisco, where 


press 


as a child of eight years she appeared in public for the first 
time, constructing her program in part, of the rondo 
capriccio by Mendelssohn; impromptu, theme and varia- 
tions, Schubert, and the waltzes in G flat and E minor by 
Chopin. It was after this that Alfred 
writing in the Pacific Coast Musical Review said: 


Me tzger, 

“There 
exists in Enid Brandt all the elements that stand for artistic 
She 


recital 


success and natural adaptability for an artistic career. 
possesses that musical poise and easy assurance that in 
spire confidence and create enthtisiasm. She plays with an 
intelligence of a matured artist, and executes all technical 
intricacies with precise clearness, and absolute purity. She 
always keeps her mind upon her work, and submerges her 
personality completely in the composition she interprets 
In fact, Enid Brandt reveals in every respect all the neces- 
sary qualifications of a genuine artist.” 

On_ the occasion of her playing in Berlin with the Phil- 
harmonic Orchestra, when her program was made up of 
the Beethoven fifth concerto in E flat; sonata No. 9 in A 
major, Mozart; and the Tschaikowsky concerto, No. 1, B 
flat minor, she received most favorable mention from the 
press. Miss Brandt be the soloist with the 
London Symphony Orchestra Herr Mengelberg, 
May 25, when she will play the Saint-Saéns concerto in G 


Berlin will 


under 


minor. 
An ACCOMPLISHED COMPOSER. 

Among the younger English composers who are doing 
work that must eventually find place among the worth 
while artistic creations a high place at the present momen 
is due H. V. Jervis-Read, whose compositions show the 
poetic and imaginative mind and a great refinement of ex 
pression while the poems selected hy him for setting, for 
some three choral works, prove the profound nature of his 
literary point of view and desire to avoid the setting of the 
sentimental and the trivial. 

Three works by Mr. Read, recently performed in London 
prove conclusively that the young composer has discovered 
that something “essentially and eternally good” that when 
found pervading a musical composition is at once its dis- 
tinguishing mark and the quality entitling it to longe rity 
These three works are “Dream Tryst,” the poem by Fran 
cis Thompson, set for orchestra and chorus; “That Sand,” 
the poem by J. Sturge Moore, also for orchestra and 
chorus; and “To the Daughter of Earth,” the poem by 
Maurice Hewlett, a work for mixed vocal quartet, string 
quartet and piano. The first named two were given at 
Queen’s Hall last month by the Edward Mason Choir, and 
the other at a concert at Bechstein Hall 

“Dream Tryst” is an earlier work of Mr. Read (it is an 
opus 13) and a frankly melodious and very vocal score. It 
is, as well, beautifully written for the orchestra in its ac- 
companiment, which a suave and atmospheric charm suit- 
able to that of the poem; “That Sand,” is opus 30 and a 
decided advancement in complexity of construction is to 
be noted in its pages. The same art in writing for the 
voice is in evidence but the whole scheme is of much more 
difficulty. There are some lovely unaccompanied measures 
and tremendous suggestion of repose in the purely musical 
fabric which is absolutely in harmony with the meaning of 
the text. The orchestration is of the modern, in its “im- 
pressionistic” touches here and there, and there are some 
very interesting measures of introduction before the voices 
enter. 

Of the latest work of Mr. Read, that has been heard in 
public, namely, “To the Daughter of Earth,” it is one that 
calls for more detailed reference. There are ‘many diffi- 
culties, in the way of rhythm, and particularly in the ac- 
companiment of the string quartet to the voices in the 
opening measures of the work. To sing the vocal parts 
with proper effect requires that each voice be in reality a 
solo voice as well as one accustomed to the ensemble of 
quartet singing. As there is little or no requirement, aside 
from the oratorio, for vocal quartets of mixed voices to 
meet and rehearse, and acquire the necessary “blend” of 
tone, a work requiring this very thing must necessarily 
suffer in its performance when given with singers engaged 
but for the occasion. The new work of Mr. Read demands 
the same perfection from the vocal quartet as from the 
string quartet, and therein lies the difficulty of a well bal- 
anced interpretation. The piano part is semi-orchestral 
and attractive. It is a very modern work harmonically and 





in its entire conception as to form and rhythm. All three 
works are to be given in public soon again. 
Torquay Festiva. 

According to all accounts the Torquay Musical Festival 
now in order at the pretty “Devon Riviera” is a great suc- 
cess, artistically and financially. Given under the auspices 
of the municipality and the musical direction of Basil Hin- 
denberg, conductor of the municipal band of Torquay, the 
series of concerts over the two festival days have drawn 
crowded audiences from Torquay and all the surrounding 
The 


works, among which may be mentioned a new suite by G 


country programs have contributed well chosen 
H. Clutsam, founded on the music originally written by 
the composer, a season or two ago, for a ballet, entitled 
“The Pool” and which was produced at the Alhambra The 
atre with much success. An early symphony by the Russian 
composer Stravinsky, Delius’ piano concerto played by Per- 
“The Girl 


I Left Behind Me,” and a scena “O Wavering Fires,” 


cy Grainger, Joseph Holbrooke’s variations on 
with 
Frank Mullings as soloist from the composer's “Children of 
Don.” 


Faune,” and Strauss by “Till Eulenspiegel,” “Don Juan,” 


Debussy was represented by his “L’aprés-midi d’un 


“Tod und Verklarung,” and excerpts from “Salome,” with 





SIR FREDERICK BRIDGE 


Another novelty was a Japanes 
Pitt entitled “Sakura,” 
The orchestra was augmented, with men drawn 


Carrie Tubb as soloist 
ballet by 


composer 


Percy conducted by the 


from the London symphony orchestras, to the number of 


seventy-five. Thomas Beecham conducted the Strauss 
numbers 


Notes 


An interesting at home was held at the residence of Mrs 
Charles Klein, April 4, when the inauguration of Hermann 
Klein’s Ladies’ Trio Class, and of the new Aeolian organ 
in the music room of Mrs. Klein’s home were the features 
of the day. 
included several works for the organ played by Easthop« 
Martin ; 
the trio class, the members of which are Mrs. ( 
Helen Blain, Florence Clement, Mrs. Henri 
Doris Dix, Nora Donald, Mrs. Fred Grant, Olive Hogan, 
Mrs Klein, Mrs. Hermann Klein, 
Parker, Elsie de Pledge, Margaret Reid, Alice Soman, Elsa 
Schuler and Winifred Starke 

The analytical program notes for the Beethoven Festival 
to be given in April at Queen's Hall under the Daniel 
Mayer Concert Direction, are being written by F. Gilbert 
Webb, the music critic of the Referee. Mr. Webb will en- 
deavor to trace the origin and psychologic elements of 


A well chosen program was delivered, which 


some songs by Helen Blain, and then numbers by 
S. Ander 
son, Davids, 


Charles Gertrude 


each work and some well constructed and interesting notes 
may be expected 

After a “tour of the world,” beginning last April, and 
embracing England, South Africa, Australia, New Zealand, 
and Canada, the Quinlan Opera Company reached London 
again early in the month and preparations are now under 
way for another tour to cover many more cities and for a 
Ne Ww 


to be added to the repertoire and several additional sing 


much greater number of performances operas are 
ers engaged 

The Worcester Musical Festival to be held in September 
will sponsor the first hearing of new works by Dr. Walford 
Davies, Ivoe Atkins, and Vaughan Williams 

Since her well merited success in the title role of Ray- 
mond Réze’s “Joan of Arc,” Bettina Freeman has been 


singing with much sucess in the English provinces, as well 
She has 
also been engaged for “The Messiah” performances at two 
EveELYN KAESMANN 


as filling many private engagements in London. 


of the leading festivals this year. 


Praise for Corinne Welsh. 


Corinne Welsh, who is the possessor of a very fine con 


tralto voice, has been the recipient of many laudatory press 


notices. Herewith are printed a few of them 


The Orpheus Club concert at the Great Southern Theatre Tues 
day night was the final one for this season The theatre was filled 
ind the entertainment was in every way the club's greatest triumph 
Corinne Welsh, of New York, in “O Den Fatale.” from “Don 
Carlos,” gave a really brilliant rendering of this grand aria. Miss 
Welsh is the fortunate possessor of a fine contralto voice of noble 
quality and wide range Her interpretation of the aria showed 
depth of feeling as well as s1 1 intelligence The group of 
songs was sung with marked beauty i sweetness Miss Wels! 
was accorded such a cordial reception and her numbers were x 
thoroughly enjoyed that encores were demanded.—( umbus, Ohio 
State Journal 

M Damrosch reconquered the arts of the Louisville public by 

splendid orchestral program on whi Jan Kubelik, Corinne Welsh, 
Gertrude Rennyson, Pat Althouse and Arthur Middleton appeared 


cal soloist f the evening, was 








y's “Jeanne d’Are.” She proved 
playing a v r f unusually 
the virtues of artistic method, 
n Beside she has beauty 
e ( er-] na 
Corinne Wels ‘ ntralt f powes und taste, sang Schubert's 
‘Aufenthalt” for her f mbe She ws a rk ntralto vy . 
x ghe notes, and greea and it 
singing Ge Miss Welsh also sang ad ably 
K I Globe 
The music festiva f yi2 has alos and | wre whing 
its memory, and the last concert will have an especially brilliant spot 
in the ninds of those music vers who fought fog, 1+ 1 and 
moisture for a place in that beautiful auditor It w terally 
a crowning event that assures e music festivals to Syracuse 
ind the apex of that event was reached when Corinne Wels and 
Alma Gluck sang the duet Power Eternal,” Rossin Stabat 
Mater,” a rendition which was flawless and the acme of beauty 
the blending of tw ovely feminine voices Syracuse Journal 
To Corinne Welsh is due no ordinary praise, f her v wa 
dmirably suited to the lofty aracte the t was she 
lacking in sympathetic interpretation and expression, a quality highly) 
essential, but frequently lacking im artists w essay 
Verdi's “Requiem.” M We s Vv zation, { 
Liber Secriptus,” was nifestly super “ ew 
and quartets she proved equally capable.—Bangor, Me., New 
(Advertise 
Gerard-Thiers Final Musicale. 
The final Saturday evening opera class of Louise 
Gerard-Thiers was given before a large and enthusiast: 


audience at the Gerard-Thiers studios, Carnegie Hall, New 


York, April 18 Each student was afforded the opportu- 
nity to participate, either in the chorus or ensembie num- 
bers that made up the program, and many evidences of 


the artistic and conscientious work, that has become stand- 


ard in these studios, were upheld The must significant 


indication of the manner in which the students acquitted 
themselves in their respective parts was the insistent de- 
ven though the appended program was 


mand for encores, ¢ 


long and varied It represents an interesting list of selec- 


tions and a varied demand for voices of distinctive type 
and style 
Samson and Delila Saint-Saens 
Spring Song “horus 
Flauto Magico (soprano and baritone) Mozart 
Miss Knight and F. de Hoog 
Il Trovatore (mezzo soprano and tenor) Verdi 
Mra. Vanderbilt and J. de Hoog 
Semiramide (soprano and contralto) Rossir 
Mrs. Gilmour and Mrs. Bush 
Carmen (Card Scene Bizet 
Mrs. Giln Missess K. Lawrence and Knight 
Les Contes d’'Hoffmann (hbarcarolle Offenb 
Miss Zimmerman i Mrs. Straus 
La Boheme (Finale, ad Act) Puccir 
Mies L. Lawrence and Mra. Gils Messrs Saxton Smit 
and Gilmou 
Carmer B 
(he Cigarette Girls 
Faust (soprano and tenor ( 
Miss K. Law 1. de Hoog 
Phil n et Baucis (soprar 1 tenor) ‘ 
Mrs. Gils 1 Saxt Smit 
Aida (soprano and mezzo soprar V 
Mesd € I nd \ lerbilt 
Duet (soprano and ter B 
M L. Lawre 1 Saxt Ss 
Lucia (sextette) D 
Mesdames G i B Messrs. J] e Hoog 
Saxton Smith, I e Hoog and G 
At the piano: Mrs. Robert I a, M Stew 


Slezak Soloist with St. Louis Symphony. 


Among the soloists who are to appear with the St. Louis 


Symphony Orchestra during next season is Leo Slezak 


tenor. 
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Cleveland’s Philharmonic String Quartet. 


Cle String Quartet, composed of 
Sol first violin; Charies V. Rychlik, second 
iolin; James D. Johnston,, viola, and Charles Heydler, 
aided by Mrs. Sol Marcosson at the piano, 

its first chamber concert in the ballroom of the Hotel 
tler, Cleveland, Ohio, on the evening of March 17. On 
is occasion the following program was heard: 


veland’s Philharmonic 


vi 
Viarcosson 


ioloncello, 


.. Mendelssohn 
P | ...--Guiraud 

.-.-Dvorak 
p ; . Brahms 
April 1, the quartet gave the Mo- 
Beethoven A major, op. 18, and the 


E flat p. 44, No 


et in I nc 
first concert, on 
major, the 


soldmark quintet, at which time the players were assisted 


by Lester Askue at the piano. 

\pril 23, the third concert in the series was given, when 
hey played the Ippolitow-Ivanow quartet and the Arthur 
Hinton quintet, with Mrs, Marcosson again officiating at 


he piano 


This quartet should congratulated upon the success 


of its undertaking. 


pers will serve 


following notices from some of the Cleveland pa- 


how with what respect these artists are 
townsmen: 


eld |} their fellow 
iG Hel TCnow 


the Philharmonic 
f season in the Statler ball- 

urroundings put its audience in 
nd there was much Messrs. Mar- 
as they came upon the plat 
uartet 


gram was given by 


good sized 
ipplause for 
hnston and Heydler 
I 1 ’s E fiat major q opened the evening, a 


the serenity and joyousness of this well-loved 

















BERNHARD STEINBERG 


tendered Mr. Steinberg, ap- 
frequently breaking in on the music, or dur- 
rest. He has such superior merit, such grace 
his singing, that the audience was friendly to him 
nt Staats Zeitung. (Translation.) 


\ real ovation was 


plause 


he first 


Miivew alt = SULIWS G. MEVER, Secretary 


Sulte 69-70, New York City Tel. 7222 Bryant. 





1425 Broadway 














rhe Kranich & Bach grands have distinct 
differences that make them individual. No 
grand piano manufactured has the same touch, 
this through an improvement in the action that 
is of unusual advantage to the musician. A 
trial will demonstrate the differences and ad- 
vantages 


KRANICH & BACH 
New York 


Ask for catalogue. 














composer whom Schumann declared he looked up to as to one stand- 
ing on a high mountain peak. Just a bit of modernity came in three 
short selections used as preceding the great Brahms quintette, that 
closed the program, one by Guiraud, and two waltz movements by 
Dvorak, the second repeated as an encore. When Mrs. Marcosson 
appeared there was prolonged applause. Mrs. Marcosson 
and the quartet are always to be depended upon for a thoroughly 
interesting Brahms performance, and Tuesday's was no exception. 
Splendid juggling with rhythms characterize this music, its rugged 
and forceful themes demand intelligence of conception and broad 
treatment. These are always to be heard when the Philharmonics 
play.—Cleveland Town Topics. 





The Philharmonic string quartet, which has helped to keep cham- 
ber music alive in Cleveland for many years, gave the first of its 
annual series of concerts at Hotel Statler last evening. This qfar- 
tet is composed of Sol Marcosson, Charles V. Rychlik, James D. 
Johnston and Charles Heydler.—Cleveland Plain Dealer. 





The Philharmonic String Quartet was heard at the Statler Tues- 
day evening, in the first of a series of three concerts, The 
program exploited the mgratiating aspects of chamber‘music. . . . 

Mrs. Sol Marcosson played the piano part with brilliancy, tempered 
with fine discretion, It was a capital performance, and every move- 
ment was warmly applauded, Mendelssohn’s E flat quartet, with 
which the program began, well merits a hearing, although, like most 
of that genial composer's works, it is rarely accorded one. 

Guiraud’s “Melodrame de Piccolino”’ proved an attractive novelty, 
quietly lyric in character, and beautifully harmonized. The lilting 
swing of Dvorak's two waltzes captivated the audience, and the 
second one had to be repeated. The quartet played with excellent 
balance, displaying dash and vigor in the more spirited passages, 
and an intimate understanding of the gentler moods of the com- 
posers.<-Cleveland News, 

The Mendelssohn quartet in E flat major was played by the Phil- 
harmonies with much precision and feeling. The Guiraud “Melo- 
drame de Piccolino” and the two waltzes, op. 54, from Dvorak, were 
all splendidly played. The audience demanded a repetition of the 
last waltz. The Brahms piano quintet in F minor with Mrs. Mar- 
cosson at the piano was the great accomplishment of the evening. 
The andante movement was played with extraordinary beauty. 
Cleveland Leader. 





The Philharmonics have been for years a devoted band of pro- 
pagandists. ‘They have had but little glory, and less money for 
their efforts, but the satisfaction of doing artistic things and the in- 
dorsement of the few knowing ones has been theirs. 

Each season they increase in artistic stature and their clientele 
grows larger, and if by chance they reach the longevity of Methu- 
selah, they may add to their income tax. The work of the 
four was of superior excellence Brahms’ masterwork was 
the climax of the evening, with Mrs. Mareosson at the piano. 

This smbly-conceived work received an intelligent interpretation 
and finished performance that added new glory to Philharmonic 


achievement.—Cleveland Press. (Advertisement.) 





Rubinsteins Give Brilliant Final Concert. 

Under the efficient direction of William Rogers Chap- 
man, for twenty-seven years (in fact, the club was 
founded by him) baton wielder of the Rubinstein Choral 
Club, the work of the chorus proved itself up to the usual 
reliable standard and worthy of its splendid reputation, at 
the third private and final concert of the season. 

“Light at Eventide,” adapted to the “Intermezzo” from 
“Cavalleria Rusticana” (Mascagni), by Paola la Villa, was 
given admirable rendition, following the “Intermezzo” by 
the string orchestra composed of members of the New 
York Philharmonic Society. 

Marshal-Loepke’s “May Day” and Frank van der 
Stucken’s “The Sweetest Flower,” arranged by Moritz E. 
Schwarz, were the American compositions represented in 
this first group. 

A cycle of four love poems based upon Nevin’s “A Day 
in Venice,” with verse by Frederick H. Martens and ar- 
rangement by Charles Gilbert Spross, Sullivan’s “Lost 
Chord” (by request), Fritz Renger’s “Song and Echo,” 
Philip Greely’s “A Southern Lullaby” (by request), Grieg’s 
“Anitra’s Dance,” arranged by Lucien G. Chaffin, Laessen’s 
“Summer Evening,” arranged by Gilchrist, were the other 
well rendered choral numbers. 

Excellent readings of the Tschaikowsky “Andante Canta- 
bile,” quartet, No. 1; Boccherini’s Menuet, Victor Herbert's 
“March and Polonaise,” Schumann's “Traumerei” and 
Steck’s “Flirtation Waltz” were given by the string or- 
chestra. 

Felice Lyne, of London, was the soloist of the evening 
and was heard in these numbers: “Caro Nome,” from 
“Rigoletto,” Verdi; “Daffodils,” Haydn Wood; “The 
Dove,” Landon Ronald; “Spring's Awakening,” Wilfrid 
Sanderson (this song was composed for and introduced 
by Miss Lyne at the Royal Albert Hall, London) ; Shadow 
Song, “Dinorah,” Meyerbeer. Miss Lyne was also heard in 
several encores. 

This final concert by the Rubinstein Club, Mrs. William 
Rogers Chapman, president, was held in the grand ball- 
room of the Waldorf-Astoria Hotel, New York, Tuesday 
evening, April 21. 


Shattuck to Appear with Chicago Symphony. 


Arthur Shattuck. the distinguished American pianist, 
whose engagement with the Minneapolis Orchestra was re- 
cently announced, has been engaged by Frederick Stock, 
conductor of the Chicago Symphony Orchestra, to appear 
at soloist with that organization on February 26 and 27, 
rors. 








DAVID BISPHAM’S MISSION. 


Famous Baritone Tells San Francisco Vaudeville Audiences 
Why Opera in English Is Imperative. 


The appearance of David Bispham, unquestionably the 
foremost American baritone before the public today, at the 
Orpheum during these two weeks is of more musical sig- 
nificance than the mere fact of his giving a number of ex- 
cellent programs justifies one to assume, says the Pacific 
Coast Musical Review. It is true Mr. Bispham’s artistry is 
as delightful as ever, and his enunciation is a joy to hear. 
It is also true that his voice is still beautiful and mellow 
and his intellectual grasp of a classic composition worthy 
of the greatest admiration. But even of greater impor- 
tance than Mr. Bispham’s artistic achievements are his ex- 
planatory remarks with which he precedes the musical part 
of his program. The Pacific Coast Musical Review, among 
other important campaigns, has persistently fought for pre- 
sentation of grand opera in the English language as far as 
this country is concerned. We could never understand 
the wisdom of listening during three and four hours to a 
musico dramatic performance without understanding a 
word that was uttered. We could never see the logic of 
the contention that it was impossible to understand a singer 
in grand opera whether he or she sang in English or a 
foreign tongue, for we always considered enunciation as 
one of the principal requisites of vocal art, and the singer 
who can not be understood as to the words of a song is 
only half a singer after all. It is therefore gratifying to 
find in Mr. Bispham an artist who can not only speak of the 
necessity of having opera heard in the native tongue, but 
who can graphically illustrate that it can be done, and that 
it can be done in a manner very pleasant to the ear and 
very receptive to the mental faculties of an average intelli- 
gent person. 

That Mr. Bispham is doing a great service to the genuine 
music lovers residing in America can not be questioned. 
Grand opera has ever remained a mystery to the uninitiated, 
not because they did not like it, but because they had to 
listen to sounds and gestures without understanding the 
gist of the story associated with the music. That such 
pantomimic performances presented splendid food for the 
satirist and the humorist can not be questioned, and the 
time was not far distant when the masses would have re- 
garded the entire grand operatic enterprises as a huge joke. 
There can not be any continuous life for an artistic under- 
taking without the hearty support of the masses. Society 
may succeed in making grand opera a passing fad, but ix 
can never perpetuate it without the support of the public 
at large. And the public at large will never support any 
artistic endeavors that are slowly but surely becoming a 
laughing stock, such as grand opera was becoming under 
the curse of the foreign tongue performance. Mr. Bis- 
pham is therefore performing a great service in the inter- 
ests of grand opera as well as music in general, for the 
adoption of the English language will also be employed in 
the interpretation of concert songs. Those who are still 
skeptical regarding the possibility of singing in English in 
a manner so as to be easily understood and pleasing to the 
ear should not fail to hear David Bispham at the Orpheum 
during the remainder of this week and the entire next week, 
and we are certain that they will hear an object lesson 
that will rivet itself so thoroughly upon the tablets of their 
memory that grand opera in English will not only seem a 
possibility to them, but a consummation of a desire well 
worthy of encouragement and support. 








Buenos Aires had a Weingartner festival recently, led 
by Ernesto Drangosth. All the Weingartner orchestral 
compositions were performed. 
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METROPOLITAN LIFE 
GLEE CLUB CONCERT. 


A Program of Merit Creditably Performed by Well Known 


New York Singing Organization Under the Able 
Direction of Wilbur A. Luyster. 








On Tuesday evening, April 21, a representative of the 
Musicat Courter found himself in unusually high so- 
ciety—some twelve stories high, in fact—enjoying metro- 
politan high life in the rarefied atmosphere of the upper 
regions of the Metropolitan Life Insurance Building, 
which touches Madison Square with its base and soars 
into the empyrean with its higher register. The large au- 
dience, of which the Musica. Courter representative was 
a very insignificant fraction, was raised by the elevator 
to the concert room, and elevated by the music to un- 
measured altitudes. Some of the hearers doubtless fol- 
lowed the words of the song and turned again in imagi- 
nation to old dreams of long ago and of childhood’s happy 
home. Others heard the pleasing sounds and were con- 
tent to pass a cheerful evening among friends. 

It was the eighteenth private concert of the Metropoli- 
tan Life Glee Club which drew the multitude away from 
earth to the higher walks of art. And it is evident tha’ 
the work of insuring lives during the day does not pre- 
vent life insurers from making music by night to brighten 
the lives of the insured. 

Under the careful direction of Wilbur A. Luyster, a 
male chorus of really excellent voices sang a number of 
part songs, unaccompanied and with the piano, in a man- 
ner which would not have brought discredit on a pro- 
fessional chorus. There are many operatic choruses which 
cannot approach the Metropolitan Life Glee Club for ro- 
bustness and solidity of tone. Several of the tenors sang 
round and brilliant high A’s that were worthy of solo- 
ists: Wilbur A. Luyster must certainly be congratulated 
on, having such good voices and willing workers at his 
disposition. 

Virginia Root, soprano, and Wilfred Glenn, basso, add- 
ed to the evening’s pleasures by their singing of several 
songs between the choral numbers. The brilliant and 
ringing voice of the soprano was particularly noticeable 
among the many male voices. Virginia Root sang in 
Italian an aria of Puccini, and Wilfred Glenn sang, in 
the same language, an aria by Verdi. The basso’s smooth 
and mellow, yet full and resonant, voice was very much 
to the liking of the audience. Both singers were oblige:| 
to give extra numbers. 

The complete program follows: 

Vagabondia .... 


ae bane fb ea Frederick Field Bullard 
Recitative and aria from Don Carlos.. 


sxspeee Verdi 


The Way of the World,............. Homer B. Batch 
DVGGGEAE wactesaptvcesces ckecs saat Harry Rowe Shelley 
Musetta’s Song (La Boheme)......... . Puccini 
Virginia Root 
Now the Night. .........+.-+0. dinties . Donizetti 
Soldiers’ Chorus ....,......-.-. Ey ..++Gounod 
SE Ac Bididdinticnd ened ecw tah oan cc0ess resvace cksegier 
I Fear No Foe...........- -«++Pinsuti 
Dreams o évboe cibgietiiag .. Streletski 
Wilfred Glenn 
The Little Irish Girl....... . H.. Lébr 
I Think of Thee........ Ros . »-Hartel 
BO OP BOGE sc cccccccscans . . Mathews 
Sengs My Mother Taught Me ... »~Dwordk 
Fed CRE occcvccpevis L. Lehmann 


Virginia Root. 

The Phantom Band.. Thayer 
Hymn of Thanskgiving. .. 

John M. Cushing played 


mirably. 


the accompaniments ad- 





Wolfsohn to Manage Mildred Potter. 


Mildred Potter, the well known contralto, has signed a 
contract with the Wolfsohn Musical Bureau, of New York 
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who will have her exclusive management during next sea- 
son. Miss Potter’s engagements for the balance of the 
spring include two concerts at the Spartansburg (S. C.) 
Music Festival, and a recital at Lake Erie College, Paines- 
ville, Chio. She has just been engaged by the New York 
Oratorio Society for its concert in December next, which 
makes the third engagement with this important society 
within two years. 





Sulli, Teacher of Marie Flynn. 


Marie Flynn, soprano, has received all her musical edu 
cation under the able guidance of Giorgio M. Sulli, the 
well known New York vocal teacher. Miss Flynn is an 
earnest student with a keen desire to succeed, and with 
such an instructor as Mr. Sulli, it is no wonder that she 
is making great strides in the development of her reper- 
toire. 

Miss Flynn’s career has been a very interesting one from 
the start, as she has appeared in children’s parts since the 
age of eleven. Since that time she has been before the pub- 
lic constantly, thereby gaining valuable experience, which 
should be of great help to her in her operatic ambition. 

Among fhe first productions in which she appeared, was 


- : +. ” fk 
“The Cowboy Girl The stock company known as the 

















MARIE FLYNN 


Tannhauser Players at the Bush Temple, Chicago, was 
fortunate in securing her services when she was but four 
teen years old. This company quickly learned her value, 
hence she was one of its featured members. 

Having a very fine soprano voice, which she had con 
tinually kept in training, she next was heard in a musical 
production called “The Golden Girl,” which ran for a sea 
son at the La Salle Theatre in Chicago. Her success i 
this engagement attracted so much attention that she was 
soon after featured in the Shubert’s “Girl and the Drum- 
mer.” With the original “Madame Sherry” company, Miss 
Flynn was selected to be featured also. Her success there 
is well known. Since then she has appeared in “The 
Charity Girl” and her most recent engagement was in 
“When Dreams Come True.” 

Miss Flynn is not only blessed with an excellent voice 
and charming personality, but she has also great ability as 
a dancer. With these qualities it is not strange that sh« 
has had many stage offers, especially during the last yea: 
or two. “But,” as Mr. Sulli says, “her place is in opera,” 
and she is willing to avail herself of any opportunity that 
will eventually enable her to reach the goal of her desires 


} 


Hambourg Conservatory Activity. 

As an addition to the already remarkable vocal faculty 
of the Hambourg Conservatory of Music in T 
Canada, the directors of that institution have secured the 
services of Ruth Lewis-Ashley, mezzo-soprano of the Halle 
ind Leipsic opera houses, whose Toronto debut at Massey 
Hall recently was a tremendous success. Miss Lewis-Ash- 
ley comes to Toronto with a brilliant reputation, and the 
impression she made at her opening recital amply justified 
all expectations of her artistic ability and capacity. Boris 
Hambourg played a group of cello soli, and won the plaud- 
its of the audience by the charmingly poetic quality of his 
interpretations, according to general musical opinions. The 
same sources praised Miss Lewis-Ashley for her fine artistic 
feeling and the dramatic quality of her voice (which al- 
though a mezzo-soprano, possesses a contralto range also), 
and spoke of Boris Hambourg’s three numbers on the pro- 
gram, played with unusual beauty and smoothness of tone 


oronto 


and brilliancy of technic. In the “Canzone” of Max 
Bruch, and the “Elegy” of Massenet, says the reports, he 
gave a remarkable exhibition of deep feeling and color 
His bowing was masterful and certain, especially in pian 
passages. In the “Spanish Dance,” by Popper, he played 
with spirited rhythm and vivacity and was vigorously en 
cored. 

The press criticisms of the recital were most enthusiastic 
and Ruth Lewis-Ashley is hailed as a real acquisition to 
musical Toronto. 

In Max Fleischman and Leila Preston, aged nine and ten 
respectively, the Hambourg Conservatory 


possesses twe 


little pupils who bid fair to become celebrated musicians 
Little Max, who is not much bigger than the bow of his 
violin, is regarded by Jan Hambourg as his most promising 
and gifted pupil, and Professor Hambourg sees a 


teet 


great 
future ahead for Leila Preston, whose scarcely reach 
the pedals of a piano. 

Young as these two children are they have already ap 
Play 
ing at the festival of the Lilies at Massey Hall a few days 
ago Max won an 


a Beethoven concerto accompanied by a full 


peared before, and won the applause of the public. 


ovation, and Leila Preston, who played 
orchestra (at 
a concert given under the auspices of the Radical 
School at Massey Hall) scored a tremendous success and 


left the stage 


Jewish 


was recalled again and again when sh« 


Three Dudley Buck Pupils in One Church. 

It is interesting to note that Marie Morrisey, the well 
Aenes Bb 
George S. Morrisey, bass, hav 


Marks M. E Brooklyn All 
pupils of Dudley Buck for some time 
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known contralto; Cleaveland, soprano, and 


been re-engaged at the St 
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Cottlow’s Successes in Frankfurt and Munich 


riticisms testify to the strong impression 
ottlow made in these two important Ger- 





ot ¥, com anded 
with Ba 8 tocc 


ying a superior tec 


attention at once 


ita in C major in the 
hnical knowledge and 

As proof of the latter was the 
e toccata, a combination of firm 


1 effective 


building up of climaxes, 
In this 
aintain the magnificent archi- 
1 fugue as only Bach could 
rhe second part of the toccata, the 


to hasten the tempo. 


jled to n 


such 


ind feeling 

performance of the MacDowell sonata 
ind melancholy, per 

‘undertone, to which Debussy’s highly 

the Schubert 


athos, passion 


nd Danse,” followed by 


yntrast 

















SI COTILOW 
i Miinchene Neueste Nachrichten, 
who gave a recital in Bayrischer 
nce, through her performance of the 
inwement The art with which she 
the magnificent fugue showed 
cter of Bacl She also distinguished 
! ft a profound impression by her 
D minor by MacDowell, a work 
fantasy 
ert giver in giving our public an 
y the gifted American composer 
19014 
Augusta Cottlow, served to firmly estab 


ul preceded her 
were in her Bach playing. Power- 
the performance of the magnificent toc- 


itiful phrasing of the fugue, 


its clarity all the more pro- 
ayer had submerged herself 


greater 


into the 
heights than a 


us striving for 


well caused the audience to extend the 


Miinchener Zeitung, January ao, 
gusta Cottlow, who has appeared here 
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melancholy moods in the slow movements portrayed with beautiful 
expression.—Kleine Presse, Frankfort, February 2, 1914. 








The concert giver, a pianist of compelling attai 

a highly developed flowing technic and great strength, which showed 
her to advantage in the Bach toccata, made still more di..cult by 
Busoni’s polyphonic arrangement. She was quite in her element in 
the important and interesting sonata by MacDowell; the broad gra- 
dations of tone and p e veh in the first movement, 
the gloomy lament with its tender lyrics in the slow part were pre- 
sented as a series of musical mood pictures.—Frankfurter Nach- 
richten und Intelligenzblatt, February 1, 1914. (Advertisement.) 








Carl Fique’s Gifted Pupil. 

Carl Fiqué presented Lois Pinney Clark in a piano re- 
cital at the Fiqué Musical Institute, 128 De Kalb avenue, 
Brooklyn, N. Y., on Saturday evening, April 18. Miss 
Clark, who is a pupil of Mr. Fiqué, was assisted by Milli- 
cent Viola Jeffrey, soprano, a pupil of Mrs. Fiqué. 

Miss Clark is a pianist of great brilliancy. She com- 
bines force with delicacy and possesses an exquisite legato 
tone of great warmth and beauty. Her pedaling is excel- 
lent and never excessive, and her interpretations were at all 
times musicianly and replete with warmth and feeling. 
Miss Clark is also a very talented composer. She played 
one of her own compositions and-Miss Jeffrey sang three 
beautiful songs of hers. 

Miss Jeffrey possesses a soprano voice of excellent qual- 
ity and a clear and rapid coloratura. Her enunciation is 
excellent. Both of these artists were received with well 
merited applause. 

The program follows: 





S GE ad op xvas cdsiiencsinstes Beethoven 
Lois Pinney Clark. 


Sonata. op. 27, No. 


Les Moutons -Padre Martini 


(Old gavotte, mor vdornined : an Brecss. ) 


Berceuse mm . Chopin 
Chant Polonais sexdewe cimé oe . Chopin-Liszt 
Sextet from Lucia, for left hand only. . -Leschetizky 


Lois Pinney Clark. 
Echoes 
The Beautiful L and of Nod. 


Daffadowndillies ... 


; -Lois Pinney Clark 
cance eh Lois Pinney Clark 
ECE he Per eee Lois Pinney Clark 

Millicent ‘Viola Jeffrey. 
Piano accompaniment, Katherine Noack Fiqué. 


Waltz of the Whippo’will,............ phcuegue Lois Pinney Clark 
Reflections in the Water.... . . Debussy 
TROG TRGNGES i cic nsnsc cas cveneedesccbbic ctedescevs peacebann Fique 
Legend, St. Francis Preaching to the Birds . Liszt 
Lois Pinney Clark. 
Spring ... R .Sapio 
Auf Fligeln des Sleumieiee Ricubceveities+eha~e ' Meadeleecba 
Vous Dansez, Ma: quise (eébVedeetesehetascseeeee 
CRM PONCE iiss ccd 40d ck OR aA 005d Kane Eoin e oes Dell’ Acqua 
Millicent Vv ‘ola Jeffrey. 
Hungarian Fantasy for piano and orchestra...... . Liszt 


Lois Pinney Clark. 
Orchestral part on second piano, Carl Fiqué. 





Henriette Weber’s Busy Career. 


Henriette Weber is a musician who has had an extremely 
interesting career, because of her unusual versatility. The 
daughter of a noted chemist, and a man of brilliant attain- 
ments, she had the invaluable advantage of being brought 
up in an environment where the university spirit predom- 
inated. Resolving at the mature age of five years to be- 
come a professional pianist, the promise of every advant- 
age in the way of study here and abroad was assured her 
on the condition that she would also go to college. Be- 
cause of the unusual advantages given her, the college 
training was begun at the age of fourteen. 

Afterward Miss Weber went to Germany where she im- 
mediately passed the severe entrance examinations to the 
Royal High School of Music in Berlin. During her sev- 
eral years of study there Miss Weber received the praise 
of many noted artists and teachers, and later she had a 
period of study with Richard Burmeister. 

Since then Miss Weber has made a name for herself in 
various fields of musical activity. Apropos of her New 
York. debut, the Musica Courter had the following to 
say: 

Another name, Henriette Weber, must be added to the record of 
pianists who have made a successful New York debut this season. 
Miss Weber made what is virtually her first metropolitan appear- 
ance at a joint musicale given at the Waldorf-Astoria. The pianist 
is an Ohio girl, who studied with brilliant success at the Royal 
School of Music in Berlin. 

That Miss Weber was a musician of talent and thorough training 
was generally known, but her playing at the Waldorf-Astoria musi- 
cale proved her to be something more than that. Not having re- 
sorted to the plan of crowding the room with personal friends, Miss 
Weber made her debut before an audience of strangers, and the fact 
that she was compelled to add an encore after playing each group 
is the best evidence of other qualities that must exist if a pianist 
moves an audience. 

Miss Weber’s hands betoken character and few pianists have 
played here who rival a firmer, warmer touch. Her technical skill 
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ion she adds that coveted 
Watching a slender and dignified 
young woman seat herself at the piano, one does not expect great 
warmth, and hence when that quality does exude itself many mar- 
vel at it, and Miss Weber has it in abundance, 


is convincing, and to this ry 
gift from the gods—temperament. 





Miss Weber has appeared with decided success as a pian- 
ist in the leading cities of the East and Central West; she 
has become well known as a writer on musical subjects, 
having been music critic on several papers, including the 
New York Evening Sun; and she is the author of a suc- 
cessful textbook on harmony, now in its second edition and 
extensively used here and in England. 

Since going to Chicago where Miss Weber has firmly es- 
tablished herself as a thoroughly well trained and talented 
musician, shethas also become favorably known as a lec- 
turer. Miss Weber seems to have the faculty in a remark- 
ably degree of interesting her audience and holding their 
attention so that they enjoy themselves thoroughly. 

The unique melodrama programs and opera lecture re- 
citals given by Anna Irene Larkin, reader, and Henriette 
Weber, pianist, have attracted a great deal of attention and 
are so well liked that in Chicago and the immediate suburbs 
alone at least forty of these recitals are heard each season. 

This year the interesting series of “Opera Evenings” 
given at the Art Institute, Chicago, has added new laurels 
and created a tremendous amount of enthusiasm. For this 
series Miss Weber has had the splendid support of Messrs. 
Itte, Van der Voort and Klammsteiner, all of the Chicago 
Symphony Orchestra, to whom much of the artistic suc- 
cess is due. Some of the best American singers have ap- 
peared as soloists; the hall has invariably been crowded, 
and hundreds of people have been turned away. 

As a result Miss Weber and her colleagues have organ- 
ized what is to be known as the Chicago Piano Quartet, 





HENRIETTE WEBER. 


and with distinguished singers as soloists these very popu- 
lar opera concerts will also be heard in other cities. They 
are proving to be an active factor in promoting the cause 
of opera in English. 





“Tales of a Grandfather.” 


E. Behymer, the Pacific Coast, manager, whose head- 
quarters are in Los Angeles, sends news of a new promo- 
tion to his dignity, and, although this item comes in a pri- 
vate letter, there is no breach of confidence in quoting it: 

. and I am once more a very chesty grandfather! 
Our son Glen, the lawyer, and his wife celebrated their 
wooden wedding Easter Sunday by bringing into the Behy- 
mer fold a bouncing daughter, whose lung capacity un- 
doubtedly announces her‘to be a second Schumann-Heink, 
Homer, or Tetrazzini. They have named her Mary Louise ; 
I suppose that means Garden and Tetrazzini. I knew you 
would be interested, and as I am coming East this summer, 
be prepared to listen to the tales of a fond grandfather, 
because I will start early and stay late.” 

Most sincere and hearty congratulations being in order 
for Mr. Behymer, they are extended cordially herewith. 








Weingartner’s “Cain and Abel” is to be heard at the 
Darmstadt Opera on May 17. 
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TINA LERNER CONQUERS 


STOCKHOLM AUDIENCES. 





Wins Success at Two Concerts in Swedish 


Capital—Tor Aulin’s Death a Loss to 
Swedish Music—Quartet Per- 
formances and Recitals. 


Stockholm, Sweden, March 20, 1014 

The third symphony concert of the Royal Opera had as 
soloist Tina Lerner, well known all over the musical world 
We had heard much about her artistic playing, but it all 

















From the Theosophical Path 
THE MEDIEVAL NORTHERN CITY GATE OF VISBY, 
GOTLAND, SWEDEN 
was justified. She really is a very great pianist. Her per- 
formance of the B flat minor concerto by Tschaikowsky 
was a most flattering success. The concert began with the 
“Struensee” overture by Meyerbeer and ended with “Ro- 
meo and Juliet” by Berlioz, given by soloists and the cho 
rus of the Opera House, under the baton of Armas Jarne- 
felt. 
ANOTHER LERNER CONCERT. 

At her own concert at the Academy of Music Miss 
Lerner was very well disposed, her technic being even 
more fluent and brilliant than at the Opera House. She 
has played herself into the very heart of musical Stock 
holm, especially with the two Liszt numbers, “Petrarca” 
sonnet and “Spanish Rhapsody.” Mogart, Weber, Schu 
mann, Chopin and Strauss-Tausig were the other compos 
ers represented. The listeners were tremendously enthusi- 
astic and Miss Lerner gave several encores. 

ELLEN GULBRANSON SINGS 

The noted Wagner singer, Ellen Gulbranson, who has 
not been heard at Stockholm for many years, sang at the 
Auditorium. The evening was devoted to Wagner, whose 
Briinnhilde Mrs, Gulbranson has been for many years at 
Bayreuth. In the “Immolation of Briinnhilde” the artist 
rose to great heights, holding her audience spellbound with 
her dramatic intensity and ber wonderful tone production. 
She delivered also with much fervor “Isolde’s Libestod.” 
Such singing is seldom heard at Stockholm. Mrs. Gul- 
ranson received flowers and applause galore. 


“Tristan and Isolde,” and “Gétterdammerung.” Seber van 
der Floc conducted. 

The Concert Society gave an extra concert February 27, 
also at the Auditorium, and also with Ellen Gulbranson 
as soloist. It is a pity that Mrs. Gulbranson cannot be 
heard at the Opera House, for her real field is on the stage. 

Sicne Rappe-Wevpen Concerts. 

Royal Court Singer Signe Rappe-Welden gave two con, 
certs at the Academy of Music, February 14 and 25 At 
her first she was assisted at the piano by her husband, 
H. Limden-Welden, and at the second by Mrs. Klintberg 
The first concert had compositions by Mozart, Schubert, 
Wagner and Marx. Before her departure for America 
Mrs. Rappe will sing once more at Stockholm. 

Press-STENHAMMAR CONCERT. 

An unusually interesting evening was that on Friday, 

March 13, with the two artists, Stenhammar, well known 





TINA LERNER, 


as a great master of the piano, and Joseph Press, a fine 
cello virtuoso, never before heard in Stockholm. The con 
cert offered Brahms’ sonata in F, piano and cello; Mozart's 
sonata in A, piano; Henry Eccles’ sonata in G minor, cello 
Beethoven's sonata in A major, piano and cello, The en 
joyment of the audience rose from number to number, at 
last being wholly enthusiastic 
Tor Autin Deap 

Tor Aulin died at SaltsjSbaden March 1. He had bee 
ill for a long time. He was only forty-eight 

What Aulin has done for the musical life of Sweden is 
much. He has given concerts over all the land, alone o: 
with his much praised quartet; he started the Concert So- 











ciety of Stockholm and conducted the Orchestra Society 
and the Philharmonic Society of Gothenburgh. In Atutin 
Sweden undoubtedly has lost one of her greatest musical 
sons. 

The funeral took place at the Church of Sancta Clara 
Stockholm; the Orchestra Society of Gothenburgh played 
conducted by Wilhelm Stenhammar, as also did the Con 
cert Society, Stockholm, conducted by Sven Kjellstrém 
Court Singer Tohn Forsell and the Opera chorus sang 
the funeral 

RUTHSTROM QUART PLAYS 

Monday, March 23, was chosen for the Ruthstrom Quar 
tet concert at the Academy of Music. We heard a quartet 
in G, by a young Spanish composer, Ysasi, and a quartet m 
A by a Swede, Richard Olsson. Of the two quartets that 
of Ysasi was especially well rendered, with its flowi 
melodies. Between the two quartets Mr. Ruthstrom playe 


the solo sonata in G minor for violin, by Bach 


New PHILearRMonic Society 


At the Auditorium one of the best concerts of the year 
took place March 26, when the orchestra of the Conc 
Society, conducted by Seeber van der Fl x, and with Ell 
Gulbranson and Alexander Kirschner as soloists, and tl 
chorus of the new Philharmonic Society wnited in tl 
Garden Scene of “Parsifal,” and the Catholi Missa,” | 


Soderman 
The warm, vibrant voice of Mrs. Gulbranson gave 
Kundry music something never to be forgotten. Kirschne 


was a fine Parsifal 


Junius KLEN APPEARS 
The symphony concert of March 27 introduced a 
composition by Florizel von Reuter, “Prelude and Fug 
for orchestra; concert I cell and hestra by H 
concerto for violin, cell ind orchestra by Brahms, wit 
Julius Klengel and Ilja Schkolnik a loist Cy 





Ménestrel,” Glazounow ; berceuse, ( chet y Kleng 
the last named three being for celk 
JoHN Forse. AT THE Oper 
On March 29 John Forsell ended his guest appearar 
at the Opera, having sung with much succes his famili 
roles, Eugen Onegin, three time Don Juan, three time 
Scarpia, three times; Wolfram, Flying Dutchman, Wilhel 
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WILL BE THE VISIT OF 


BURMESTER 


Mr. Burmester is neither a King or Emperor or a God of the Violin, but simply 
The MOST POPULAR OF GERMANY’S 








VIOLIN 


@Mr. Burmester will give his first recital at New York Aeolian Hall, No- 
vember 21st, 1914. @Mr. Burmester will make his first appearance as Soloist 
with orchestra, with the Philadelphia Symphony Orchestra at Philadelphia 
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on January 2, 1915. The Steinway Piano will be used. 
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For dates and terms apply to CONCERT DIRECTION M. H. HANSON, 437 Filth Ave., New York 
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rell, the Duke (“Tzcyl”), Rigoletto, once each. He will 
leave for Berlin, where he will sing at the Royal 
Opera in April 
StockHoLm Notes. 
Young Heron scored quite a success February § at the 
He advances steadily, both in song 


Opera as Rigoletto 


1 actiol 
John Forsell will sing Don Juan at Salzburg, together 
h Lilli Lehmann, and other celebrities. 

ssner, a light opera star, will leave the stage 
Im; her husband, Hjalmar Meissner, is going to 
nduct the Orchestra Society’s concerts at Gothenburgh. 
Royal Opera Singer Anna Oscar has been operated upon 
" Stockholm. It will be some time 


before she can reappear at the Opera. 


q 


Emma Me 


t the “Sophia-heimnet 
irles Gregorowitch Quartet appeared before a 
ind grateful audience March 5 at Stockholm. 
Frans G. Bergman died at Stockholm this week at the 
His funeral will take place April 2 
it the Church of Gustaf Wasa. He was a very musical old 
ntlemar His son is Gustaf Bergman, celebrated tenor 
he Century Opera House, New York. L. Uptine. 


ot seventy-two. 


Benham’s Latest Triumph. 





jenham’s third London recital was attended by 


house, which tendered the pianist a veritable 


ollowing few extracts from the press of that city, 


is able to glean the high esteem of his work held by 


M Be t played thoughtfully, the contrasts of tone were 
ted and the details clear 

he Chopin group most expressively and his own com 
ned for FT n encore The Times, April 2, 1914 
ughtful and well conceived performance 
ng was fluent and picturesque 


mpositions completely captured his audience The 


M Benham’s interpretations were marked by a strong individu 
ell devised and very melodious, which 


e that more was insisted upon.—Th« 


played with an ingratiating style and with authority 
The Globe, April 2, tors 


Mr. B im’s playing is immensely fluent, He played the “Appas 


i la Hans vor 


Bulow The Daily Telegraph, April 


M B ‘ played with great efficiency and excellence.-The 
( I \pril 1914 
In \ Benham we uve an executive artist of the first rank 
Liszt himself might have been proud, 
ert etations the characteristics of the various composers 
ght t with wonderful skill and intuition, admirable 
being balanced by finished (and withal re 
Special mention might be made of the daintiness 


expressior 
f tone in the andante of the “Appassionata,” and the 
Fine delicacy was also 
group of Chopin's etudes, the “rosy thread of mel 


rility of the following allegro 


zy easy to trace in the warp and woof of the wonderful 


e. g., in the one in F minor (op. 25), and again 


was evidenced again in “The Night 
two concluding items, another Liszt tran 
irably played, the “Spinning Song” from Wagner's 
Flyis ut followed by the twelfth rhapsody by Liszt, 
ury vigor. In response to an enthusiastic re 
gave a delightful rendering of Chopin's study 

Daily Herald, April 3, 1914 
(Advertisement. ) 


LEIPSIC HEARS SLOW 
TEMPI IN “PARSIFAL.” 


Otto Lohse Takes Twenty Minutes Longer Than 
Other Conductors to Read Wagner’s Re- 
ligious Opera—Orchestral and Cham- 
ber Music Concerts—A New 
Violin Concerto—Zim- 
balist Plays. 





Leipsic, March 21, 1914. 

The Leipsic City Opera has held its general rehearsal of 
“Parsifal” before a full house of invited guests and press 
members from various cities. Under Otto Lohse’s con- 
ducting, the work is set for March 22, 27, 29, 31 and April 
s. Urlus is the Parsifal, the Kundry role is alternated by 
Riische Endorf and Valeska Nigrini. Alfred Kase is Am- 
fortas, Emil Zoller is Titurel, Karl Braun is Gurnemanz, 
Klingsor is alternated by Erich Klinghammer and Ernes: 
Possony. The scenic setting is by Intendant Martersteig, 














IN THE MUSICAL ELYSIUM. 


with Prof. Robert Engels, of Munich. The musical pre- 
sentation is affording highest enjoyment, whereas there is 
very general complaint about ineffective scenic pictures. 
notwithstanding the comparatively large special appropria- 
tion, the great personal interest and industry shown by 
the intendant. As conductor, Lohse is said to be taking 
tempos requiring some twenty minutes longer than other 
conductors at neighboring operas, 
GEWANDHAUS ORCHESTRA. 

The twenty-first Gewandhaus concert, under Arthur 
Nikisch, had Smetana’s “Verkaufte Braut” overture; the 
Sulamith soprano aria with woman’s small chorus, from 
Goldmark’s “Queen of Sheba”; Max Reger’s short, six 
movement ballet suite, op. 130; the soprano songs with 
orchestra, “Venetianisches Wiegenlied,” by Josef Marx; 
“Morgen,” by Richard Strauss; “Verrat,” by Hans Pfitz- 
ner, and the Schumann D minor symphony. The soloist 
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was Gertrud Foerstel, a native of Leipsic, recently a mem- 
ber of the Vienna Royal Opera. 

Without regard to what this program seems on paper, it 
constituted a highly enjoyable and satisfying concert. 
Nikisch kept the potent and cheerful little overture to finest 
character play rather than hurry. The Goldmark aria was 
a pronounced mood picture, yet of good absolute music, the 
solo part giving wonderful opportunity for Miss Foerstel’s 
valuable high voice and commanding musicianship. 

The Reger suite, which had been finely and tastefully 
played by the Conservatory orchestra a couple of months 
before, easily held interest on renewed hearing. It had 
the composer’s usual ever changing compositional detail 
and much attractive instrumentation. Following Miss 
Foerstel’s giving of the three interesting songs, Nikisch 
played the symphony in poise and depth of feeling such 
as he has seldom attained with a composition by Schumann. 
The Gewandhaus season closes next week with the annual 
rendition of Beethoven's ninth symphony. 


GewaNDHAUS CHAMBER MusIc. 

For the sixth and last Gewandhaus chamber music con- 
cert, the personnel Wollgandt, Wolschke, Herrmann and 
Klengel, had the help of Elly Ney van Hoogstraeten in the 
Mozart G minor and Brahms A major, op. 26, piano quar- 
tets. Between those works Gewandhaus flutist Oskar 
Fischer assisted Wollgandt and Klengel in the first Leipsic 
playing of Robert Emil Hansen’s three movement, trio 
serenade, op. 13. Hansen is one of the solo cellists at the 
Gewandhaus. He is composer of the opera “Fraueénlist” 
that was produced in Germany some years ago, also an 
operetta, an orchestral serenade, various chamber music 
and a festival overture, which he wrote and conducted in 
the Gewandhaus at the twenty-fifth anniversary of the pres- 
ent concert building. The overture had proved to be a 
melodious, well orchestrated work and the present serenade 
is rightly named on account of its prevailing light melodic 
character. The variations constituting the middle move- 
ment are very finely invented and the composer has suc- 
ceeded well in finding a new mood for each. The per- 
formance here was splendid, and the composer was repeat- 
edly called to acknowledge most hearty applause. Elly 
Nay’s universal art was equally adapted to Mozart and 
Brahms, her firm touch, unfailing rhythmic sense and spir- 
itual warmth giving very great pleasure. The Gewandhaus 
regular chamber organization has attained superb ensemble 
and the playing is further characterized by life and warmth. 

Last PHILHARMONIC. 

Friedrich Gernsheim’s second violin concerto, F major, 
op. 86, was a feature of the tenth and last Philharmonic 
concert under Winderstein. The program began with the 
Schumann B flat symphony, followed by Mozart’s D major 
violin concerto, the Gernsheim concerto and the Strauss 
“Tod und Verklarung.” Henri Marteau was the soloist. 
The Gernsheim concerto was written only last year, when 
the composer was seventy-four years old. It has just been 
granted an unusually enthusiastic reception. One cannot 
say that the work holds to any fixed style, for it shows 
many kinds of musical content and is at times strongly 
influenced by the Brahms violin concerto. Nevertheless 
the music is everywhere pervaded with feeling, the solo 
instrument has brilliant playing opportunity continually, 
the orchestra provides support in much beautiful material 
and the twenty-one minutes’ scope is very acceptable for 
program making. It is published by the Leipsic firm, Jul. 
H. Zimmermann. Winderstein accompanied both concertos 
carefully and gave pleasure with well studied renditions of 
the Schumann and Strauss numbers. 

The season just closed was the eighteenth in which 
Winderstein has maintained the orchestra he himseli 
founded as a personal enterprise. 

Kartowicz Concerto. 

Paul Kochanski brought to Leipsic for the very first 
time the valuable-A major violin concerto by the Polish 
composer Karlowicez, who was killed by an avalanche a 
couple of years ago. The violinist was accompanied by 
his brother, Josef. Kochanski, in a program which had also 
the Tartini D minor concerto, Bach chaconne, a romance 
by Szymanowski, and the Wieniawski “Carnaval Russe.” 
Karlowicz had written eight orchestral works, principally 
in form of. symphonic poems, also a dozen songs. The 
orchestral works, all published in Warsaw, are: “Stanis- 
laus und Anna Oswiecin,” “Eine traurige Erzahlung,” 
“Drama auf dem Maskenball,” “Litauische Rhapsodie,” 
“Wiederkehrende Wellen” and three symphonic poems of 
“Uralte Lieder.” Young Polish enthusiasts assert that 
nearly all of these works aré of extremely valuable music, 
and one who hears the violin concerto, magnificently played 
by Kochanski and his brother, has no ground to doubt their 
assertion. The concerto shows highly rhythmic and ec- 
static melodic play in a manner that might classify closest 
to Sinding, yet the spirit is not that of Sinding and it is 
just possible that the Karlowicz concerto is a few grades 
better music than the Norseman usually writes. 

Kochanski played throughout the evening with every 
right phase of violinistic skill and school, besides finest 
imaginable musical and poetic quality. There are not a great 
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many violinists before the public whose playing affords 
such unalloyed pleasure. 
Inse DutiLincer RecrrTat. 

It was a remarkably brilliant exhibition of legitimate and 
delightful violin playing which Ilse Dutlinger offered at 
her Leipsic recital. The Grieg G major sonata, Vitali 
chaconne, Ernst concerto, three Karg-Elert pieces with reed 
organ, a Chopin-Auer nocturne, Kreisler’s “Caprice Chi- 
nois” and two of the Brahms-Joachim dances were her pro- 
gram. With a newly acquired and most satisfying violin, 
the very first phrases of the Grieg sonata were both beau- 
tiful and convincing, through full musical quality and a 
fine range of expression and fancy. Before she had 
reached the concerto, a group of critics were already en- 
thusing as cordially as the laymen, and upon her vigorous, 
almost diabolic delivery of the latter difficult work, their 
expressions knew no bounds. So did they make good their 
enthusiasm by turning out as fine set of critiques as they 
had accorded any artist this season. 

Miss Dutlinger had played in Leipsic three or four years 
before, and while much violinistic skill was plainly in evi- 
dence, she had not yet found the very great impulse and 
the warmth which now characterize her playing. And it 
is still a matter of pure delight to hear how safely and 
clearly her left hand brings out every passage of technic 
or tracery, without regard to tempo or the difficulties that 
arise. Wilhelm Scholz was pianist and Composer Karg- 
Elert reed organ accompanist of the Leipsic recital. 

HAVEMANN AS CONDUCTOR. 

The Leipsic correspondent of this paper was in Berlin 
for the orchestral concert which Leipsic violinist Gustav 
Havemann gave as conductor of the Bluthner Orchestra 
With pianist Ella Rafelson and organist Max Fest as solo- 
ists, the concert brought Stephan Krehl’s vorspiel to Haupt- 
mann’s “Hannele,” the Saint-Saens G minor concerto, Leo- 
pold van der Pals’ symphonic poem “Wieland der Schmied,” 
and Richard Stoéhr’s symphonic fantasie, op. 29, for or- 
gan and large orchestra. Of the three new works, Krehl's 
vorspiel is by far the most successful as to quality and 
right bringing together. The Van der Pals poem is all of 
beautiful music, but it appears to bad advantage through 
the many broken lines which arise from following a varied 
story. Stdhr’s organ fantasie requires upward of a half 
hour to give and it rambles about under various cross styles 
and composer influences, including half Oriental, so that it 
should not be ranked with his symphony that has been 
heard occasionally in Leipsic. 

Havemann conducted always as one who knew what ef- 
fects he wanted and how to obtain them. Though this was 
a conductor debut for Berlin, he had frequently conducted 
as a youth, and he was thoroughly routined. Miss Rafelson 
earned a substantial reception by-clear, vigorous giving of 
the concerto forms, combined with musical qualities that 
lent genuine enjoyment. 

ZIMBALIST REAPPEARANCE. 

Zimbalist’s recital included the Brahms D minor sonata, 
Bruch G minor concerto, a Reiser ballade, Bowen humor- 
eske, and pieces by Wilhelmj, Kreisler and Zsolt. The 
four years since the artist’s last appearance here had served 
to broaden him, so that Zimbalist is now one of the most 
classic of the contemporary Russians. Facility, impulse, 
stability, sincerity and about all the attributes of good vivo- 
lin playing are his. The Reiser ballade may classify nearer 
to Northern than to Russian. It permits impulsive playing, 
is very agreeable music without coming to unusual effect 
or worth. Bowen's humoreske is principally built on a 
fluffy figure, fairly violinistic and brightly tuneful, while 
intending some jolly effects. The public showed fine en- 
thusiasm for the Zimbalist playing, and required additional 
selections. Eucene E. Simpson. 





MacDermids in ‘the Northwest. 
At Victoria, B. C., Sibyl Sammis-MacDermid was the 
soloist for the Arion Club and the local newspapers gave 
the following criticisms: 


Added distinction was lent to the concert by the presence 
of Siby! Sammis-MacDermid and her husband, who acted as accom 
panist. The famous soprano became a great favorite in her delicate 
rendering of her first song, “I've Been Roaming” and in the 
twinkling melody of “When Phyllis Takes Her Vocal Lesson.” 

Mme. MacDermid gave three numbers of her husband's composi- 
tion. .Im these songs she exhibited, in addition to the pure tone 
and velvety quality of the true lyric artist, some of the dramatic 
quality necessary for emotional studies, Great range and operatic 
ability was shown in the “Scene du Miroir,” from “Thais.”—Vic 
toria Times. 

It is probably correct to say that the club sang before one 
of the largest and most enthusiastic audiences of its career. The 
attendance was graced by the presence of His Honor Lieutenant 
Governor Paterson, Mrs. Paterson and suite. Much interest was 
attached to the initial appearance of Sibyl Sammis-MacDermid, and 
her various numbers elicited the heartiest appreciation. The gifted 
singer possesses a pure and brilliant voice of great range. Her 
accompanist was her husband, James G. MacDermid, the well known 
song composer; and his assistance in this capacity showed him to be 
a finished artist.—Victoria Colonial. (Advertisement.) 
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(From the Theosophical Path.) 


BREAKING WAVES: WILDERSMOUTH, 


ENGLAND, 


LIVERPOOL IS GIVEN 
GOOD CHORAL SINGING. 


Welsh Union and Catholic Philharmonic in Ex- 
cellent Vocal Ensemble Performances— 
Other Concerts in Harbor City. 


ILFRACOMBE, 





22 Fern Grove, 


England, April 8, 1914 } 

The Welsh congregation of mixed 
voices, has by sheer force of ability and under the masterly 
direction of Harry Evans arrived at a premier position in 
this part of England. The choir (in existence nearly four- 
teen years) has sung all the big choral works of Elgar, 
and such widely contrasted examples as “The Messiah,” 
“Samson,” “Elijah,” “Faust” (Berlioz), “Golden Legend,” 
B minor (Bach), “Creation,” “Hiawatha,” “Omar 
Khayyam,” “Sea Wanderers,” “Atalanta in Calydon,” and 
“The Vanity of Vanities.” 

The most recent happening under the same auspices was 
the production of Brahms’ “German Requiem,” which drew 
Alice Wilna and 


Liverpool, 


Choral Union, a 


mass 


an audience of considerable dimensions. 
Robert Radford were the soloists. 

“Requiem” 
and it 


acquainted with the massive 
will not need to be 


Those who are 
told of its technical demands, 
great treat to mark the easy confidence and 
attack of all departments of this magnifi- 
The “Sound the Trum- 
pealed thrilling effect and the 
resignation and _ tri- 
umph were realized with convincing fidelity. The pictur- 
well handled and showed that 
Evans is not merely a clever chorus master, but possesses 
also more than a passing knowledge of the duties of a chef 


was a 
prompt 
fierce 
forth 

consolation, 


cent choir. energy of 
pet” 


varied 


was with 


moods of 
orchestration 


esque was 


d’orchestre. 
CatuoLic PHILHARMONIC Society, 

Although the Roman Catholic element of the population 
of Liverpool forms a considerable proportion of its citi- 
zens, the meagre support extended to the above society 
does not redound to the credit of those who ought to have 
been specially concerned in the efforts of the choristers 
and their painstaking conductor, H. P. Allen. There was, 
therefore, a melancholy interest attaching to what is feared 
has been the last appearance in public of the C. P. S., when 
Mozart’s “Requiem Mass” occupied the first portion of the 
program. 

The treatment of Mozart's famous legacy as well as the 
passion music from “The Messiah,” showed a high level 
of excellence. The orchestration was very carefully ren- 
dered and an excellent party of soloists had been engaged 
in the persons of Edith M’Cullagh, Dylis Jones, John Booth 
and Hamilton, with the result that the concerted material 
was interpreted with finish and artistic reciprocity. A fea- 
ture as uncommon as it was daring was provided by the 
Alfred Benton of Handel’s fourth organ 
concerto, in which the orchestra collaborated with effect. 
The ensemble was not always in tonal accord, however, 
owing to the inferior resources of the organ itself, which, 
as I have before remarked, is a disgrace to one of the fin- 
est concert rooms in the world, but Mr. Benton's playing 
a well merited vote of thanks. 


presentment by 


received 
Vivian Burrows’ Recrrat. 

Vivian Burrows’ violin recital brought a large gathering 
of the leading amateurs of Liverpool to the Philharmonic 
Hall on the evening of April 2, the young artist’s eorts 
being followed with critical approval and punctuated by 
discriminative applause. He played Tartini’s “Trillo del 
Diavolo” (with a cadenza of his own, which indicated in- 
ability), and afterward joined his friend Frederic 
Brandon in an elaborate sonata for violin and piano by the 
latter. The work, ambitious, and laid out well for the in- 
struments, is much too long and too suggestive of Grieg as 
regards’some of the melodic outlines. It was played with 
sustained energy by the twain, who were applauded loudly. 
The program included also the first movement of Tschai- 
kowsky’s violin concerto, pieces by Schubert, Kreisler and 


ventive 
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(From the Theosophical Path.) 
NEAR VENTNOR, ISLE OF WIGHT 


the bénéficiaire himself, and piano soli by Chopin. Mme. 
Engelhard sang tastefully vocal specimens of Dvorak, 
Tschaikowsky, Rachmaninoff, Gretchaninow and a pleasant 
group of manuscript settings of verses by Stevenson, th 
work of Minna Imlach, a local amateur, the piano accom 
paniments being in the hands of Herbert Morris 


Nores. 


Although one of the youngest of the half dozen amateur 
combinations flourishing in the Liverpool-Birkenhead dis 
trict, the Oxton and Claughton Orchestral Society occu 
pies a prominent place. Under the musical direction of 
J. E. Matthews, himself an excellent violinist and member 
of the Hallé and Philharmonic orchestras, backed by th« 
administrative acumen of the Hon. Sec. Dorothea M. S 
Johnston, Charles B. Collins, honorable treasurer, and the 
committee, the position of the “O. and C. O. S$.” may be 
regarded as one of our permanent organizations At its 
recent concert the program included Wagner's “Flying 
Dutchman” overture, Sibelius’ “Valse Triste,” Tschaikow- 
sky’s fourth symphony and Schumann's piano concerto 
Mrs. E. W. Morrice’s treatment of the solo of the concerto 
was clear and fluent. if not perhaps striking from a strictly 
interpretative point of view. Vocal matter from Schubert 
Handel, Hildach, Lane Wilson, Cadman and Leoncavallo 
was agreably rendered by Roland Jackson, who was as 
sisted at the piano by Stanley Dale 

Douglas Miller, J. P. Sheridan and Walter Hatton are 
three well known Liverpool exponents of the piano, violin 
and cello, and their individual capacities have long been 
admitted. The fusion of their respective forces under the 
title of the Liverpool Trio was therefore a happy con 
junction The large audience which assisted at the debut 
of the party on April 6 was ample evidence of the interest 
created. The items played were by Beethoven, Thome, 
Marschner, and Dvorak. In all the examples complete ac 
cord and technical finesse were in equal ratio. Mr. Sheri 
dan (who is an ex-pupil of Sevcik) played with consider 
able brilliancy Wieniawski’s polonaise in D minor and 
several other pieces, accompanied by his wife, an excellent 
accompanist. Mr. Hatton's splendid tone, artistic finish 
and emotional expression were heard to great advantage in 


W. J. Bowpven 


Popper’s “Hungarian” rhapsody 





Wolle at Allentown. 





Dr. J. Fred Wolle’s organ recital in Duff's Memorial Re 
formed Church at Allentown, Pa., was greeted by a capac 
ity audience. 

The Allentown Democrat gives this review of the recital 


Dr. J. Fred Wolle, organist of Salem Lutheran Church, Bethle 
hem, and director of the Bach choir, one of the most noted musical 
organizations in the United States, captivated a large audience in 


ed Church last evening with a varied pro 


Dubb’s Memorial Reforn 
gram of twelve numbers, the work of some of the world’s greatest 
com pose rs 

The large auditorium of the church, filled with lovers of classic 
music, were treated to some of the most soulful and harmonious 
compositions it was ever their ple sure to hear 

Four of Bach’s heaviest numbers, prelude in G, chorale—‘Alle 
Menschen Sterben.” “The Little Post Hern Air” and toccata and 
fugue in D’ minor, opened the program. At times the tones of the 
jarge organ were scarcely audible, then again sweet volumes filled 
the immense auditorium. Dr. Wolle’s execution of these four nun 
bers was truly remarkable, and perhaps never before were 
ability and skill shown to better advantage 

The next four numbers, melody, Jonas; gavotte, Handel, minuet, 
Beethoven, and “Lay of the Hero,” Volkmann, were executed in a 
manner by Dr. Wolle that did great credit to the four wonderful 


German composers 


The last two selections rendered by Organist Wolle, “Every Soul 
at Rest Is Sleeping,” by Schubert, and “Chromatic Fantasie,” by 
Thiele, were so brilliantly interpreted by Dr. Wolle that the most 


critical would experience difficulty in finding the slightest fault with 
his efforts 





Some of the Schneevoigt Symphony Concerts in Hel- 
singfors (Finland) were conducted by Hugo Alfven and 
W. Peterson-Berger. Novelties heard at the series were 
by Elgar (“Falstaff”), Delius, Korngold, Sibelius, Strauss 
(“Festival Prelude”), Melartin, Braunfels, Palmgren, etc. 





Unquestionably the most 
highly developed Piano in 
existence to-day, artisti- 
musi- 


cally, scientifically, 
cally. 





is the oldest and 
most revered piano 
inAmerica. This 
famous instrument 
had won its won- 
derful popularity 
before any of its 
followers had be- 
come known to 
the public. 

The great pres- 
tige of the Chick- 
ering 1s not merely 
a matter of sen- 
iority, but one of 
excellence. 


Sold Everywhere. Write for 
Catalog and full information. 


Chickering & Sons 


Die.—American Piano Co. 


PIANOPORTE MAKERS 
Boston, U S. A. 
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CHRISTINE MILLER 
AMERICA’S CONTRALTO. 


A Remarkable List of Return Engagements Is Shown by 
This Popular Artist. 





the Bach B minor Mass with 
Apollo Club, the fifth engagement with this 


third appearance in 

Chicago 
club; a fifth consecutive recital at Lawrence University, 
Appleton, Wis.; a second engagement in recital with the 
Lakeview Musical Club, Chicago; a second engagement in 
recital at Grand Forks, N. D 


Indianapolis 


: a sixth consecutive engage- 
Maennerchor; a fourth en- 
within three years, at that 
and the 
ement as soloist at the National Saenger- 
ville, |] etc 


nents for April and May. 


en vith he 
Syracuse, N. Y., 
its music festival, with Liederkranz; a third 

lilive cnrarg 
t, Loui Thus runs Christine Miller’s re- 
Among others just 


urn engage 


losed is an itnportant appearance at the Denver Festival, 
and 30 
[his contralto’s important engagements within the past 
ons are given below and a glance down the list 
loses the large percentage of return engagements for 
ond, third, fourth and fifth time—a remarkable 
wd for Christine Miller, who has been before the pub- 
| a comparatively short time 
An American product purely, her own impresaria at the 
tart, one whose work is thoroughly admired and enjoyed, 
Christi Miller is a convincing example of what an 
American girl with talent, brains, ambition and energy is 
ble to accomplish through her own efforts and indeed 
ul these, well deserves the tithe “America’s Con 
alt 
Phe are Miss Miller’s important engagements within 
past five seasons: 
Or 
W Ma twige 
ve, Eves : (twice) 
N.Y 
I } (twice) 
nr (twice) 
N.Y 
\ nburg 
tra 
B t M 
‘ tis 
k 
( nat ny ve time 
M polis S ' three time 
:, Synig ' (twice) 
I gh Symphony (three times) 
I is Symphony (three times) 
Societies 
ew Y k Oratorio fhwe times) 
Boston Handel and Haydn (twice) 
Pr lelphia Choral (twice 
( ig Ay o (three time 
. (twice) 
M \ (three times 
M A Capella 
( 1d Harmont 
M s (twice 
B ! ) 
| ( 
Paul ( 
M P 
M ( } 
Mi { ' es 
» BM l 
(N, ¥ t 
V ( 
vw Y k ii ! at < 
go Amat 
x Lakevic (twi 
I night (tw 
5 “ ' 
| Schubert 
M rT) 
W x W t 
(N I M 
W i 
» (M ) Matinee M il 
\\ te (M Friday Mornit 
N. Y.) B Sharyt 
te (N. ¥.) 7 M 
N N. J Lyri 
M Middle 
I \ Mu S 
' 
vw Y M ( 
~ ¥ Univers 
go Met , 
\ TE Me 
M ' \ 
N.Y.) I 
I . \l 
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Boston Apollo. 

Cincinnati Orpheus ‘three times). 

Springfield (Mass.) Orpheus (twice). 

Galveston (Tex.) Orpheus. 

Detroit (Mich.) Orpheus, 

Pittsburgh Male. 
Universities and Colleges— 

Harvard, 

Yale (twice), 

Princeton (twice). 

Bryn Mawr. 

Northwestern (Evanston) 

New York, 

Amherst. 

College for Women (Columbia, S. C.) 

College for Women (Jacksonville, Ill.) 

Bethany (Lindsborg, Kan.). 

Wesley Grand Forks (N. Dak.). 

Creighton (Omaha, Neb.). 

West Virginia (Morgantown) (twice) 

Coker (Hartsville, S. C.) (twice). 

Sweet Briar (Sweet Briar, Va.). 

St. Agatha’s (New York City). 

Miss Master’s (Dobbs Ferry, N. Y.) (twice) 

Francis W. Parker 


(twice). 


(Chicago). 


BELGIAN QUEEN HEARS 
MUCH BRUSSELS MUSIC. 


Attends All Concerts Where Native Works Are 
Performed—A Program of Belgian Com- 


Rendered Finely—Saint- 
Saéns and Sauer 
Appear. 


s2 Rue de lErmitage, 
Brussels, April 1, tots 





Francois Ruhlmann, from the Paris Comic Opera, con- 
ducted the program of Belgian compositions given at the 
last Concert Populaire. Great appreciation is due him for 

















VIOLINIST 


GITTELSON 


As soloist the youthful violin virtuoso, Frank 
Gittelson, established himself under the most fa- 
vorable auspices. is rendition of the Bach E 
major Concerto was clean cut and smooth, and 
the famous Chaconne performed in noble style 
and replete with verve.—Prague, Austria-Hungary, 
“Narodni Politika,” Oct. 22, 1913. 


First American Tour 
November, 1914 


Management - Weolischn Musical Bureau 
1 West 34th St.. New York 
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the evident pains he had taken to seek out the authors’ 
thoughts in each instance and to present each work in its 
true light—not an easy task when it relates to a half dozen 
unknown and ultra-modern works, 

Mr. Ruhlmann is a forceful conductor of authority, 
thorough musical comprehension and imagination and he 
obtained the best of results from the orchestra. Among 
the compositions a scherzo caprice by Erasme Raway 
showed the most originality and was heartily applauded. 
Paul Gilson was represented by variations for orchestra. 
His music is exceptionally well and interestingly conceived 
and ingeniously orchestrated. Leon du Bois shows a vein 
of pure and refined melody in his dramatic sketch, “Im- 
mortel amour,” for voice and orchestra, which was admir- 
ably sung by Fanny Heldy. Great interest was shown in 
the new piano concerto by Arthur de Greef, Brussels’ pian- 
ist, which was brilliantly interpreted by the author. 

Two symphonic poems, “Timon d’Athéns,” by Martin 
Lunssens, and “Renouviau,” by H. van den Boorn, were 
the other numbers of a program which called forth the 
entire Brussels musical world. Music and authors received 
their undivided attention and warmest applause. Ruhl- 
mann was presented with an immense sheaf tied with the 
telgian colors. 

The Queen again showed the active interest which she 











CHUMAN 


takes in all national musical development by being present 
at this concert. i 
Ciosinc OrcHestra CoNCERTS- 

The various orchestral organizations are already closing 
their series of concerts for this season. The fourth and 
last Concert Ysaye took place March 15, and the last Con- 
cert Populaire was given Monday, March 23. Pablo Casals 
was the soloist. Ernst Wendel, of Bremen, was the 
director of the latter concert and conducted Beethoven’s 
“Eroica” symphony and the overture to “Meistersinger.” 
His readings are above all, sane in nuancing, and his 
climaxes are built with telling effect. A novelty on the 
program was “Kikimora.” by Liadow, for orchestra. 

This same program was also executed in Antwerp by 
the orchestra of the Concerts Ysaye, Saturday, March 
15, before a crowded house. Besides Casals, Maude Del- 
stanche, a well known young Brussels violinist, appeared 
as soloist, playing the Lalo concerto in F with much suc- 
cess. Mlle. Delstanche is a violinist of race. Born in 
Liege, like many of our violinists, she has in her that tem- 
perament and musical instinct and warmth which charac- 
terize the artists of this country. Her finish and elegance 
of phrasing and her sympathetic appearance won her unani- 
mous appreciation. 

Bacn’s “St. Matruew.” 

Two remarkable performances of Bach’s “Passion Ac- 
cording to St. Matthew” were given Saturday and Sun- 
day, March 21 and 22, in German, by the Bach Society, 
under the devoted direction of Aibert Zimmer. The or- 
chestra and chorus of the Bach Society have reached an 
unusual degree of perfection and the “Passion” was exe- 
cuted with a fine understanding of the difficult task and 
with deep reverence and serenity. 

As to the soloists, it is only necessary to state that the 
best known Bach interpretators, including Mme. Noorde- 
wier-Reddingius, soprano; Mme. P. de Haan-Manifarges, 
alto; George A. Walter, tenor, and Alfred Stephani and 
Jacques Caro, basses, had been engaged and their singing 
of the different solo parts was an artistic triumph. 

At the Sunday concert, an interested listener was Queen 
Elizabeth, who is herself an excellent amateur violinist 
and musician and patron of music. She followed the score 
during the entire performance of three hours and a half 
and led in the applause at the end of each part of the 
“Passion.” It is really admirable to see how this beloved 
Queen of Belgium, with all her royal duties, finds time to 
enjoy any musical event and rarely misses a concert of 
interest given in Brussels. 

Turrp Conservatory Concert. 

Bach’s second Brandenburger concerto for flute, violin, 
oboe and trumpet, Haydn’s symphony in C minor, the 
Mozart concerto in C major for flute and harp, Beethoven’s 
sixth symphony, and the overture, “Le Roi des Genies,” by 
Weber, formed the interesting program of the third Con- 
servatory concert. In spite of the incessant discussion 
concerning the ultra-modern and often incomprehensible 
music of the day, one or more of these works find their 
way onto almost every concert program and unconsciously 
form the ear and the taste of the listeners. So that, 
acknowledging the incomparable beauty and charm of such 
a classic program as the one given above, one surprises 
himself by admitting that this same much discussed modern 
music fills its rightful place and answers our present day 
needs and the listener is no longer satisfied with only such 
programs. 

The Bach concerto, written for solo trumpet, oboe, flute 
and violin, with accompaniment of the organ and string 
orchestra, was given a remarkably fine execution by the 
professors, Goeyens, Pierard, Demont and Thomson. Es- 
pecially noticeable was the skilful handling of the trum- 
pet and the beautiful, true tone obtained from it by Mr. 
Goeyens. Also the Mozart concerto for flute and harp 
with orchestra accompaniment is an exquisitely written 
solo number for these two instruments and was admir- 
ably and artistically played by the professors, Demont and 
Meerloo. Mr. du Bois’ conducting of Beethoven's “Pas- 
toral” symphony brought into relief its peaceful character 
and realized by a beautiful execution the varied impres- 
sions of life in the country as pictured in this great master- 
piece. 

An Emu. Saver Furor. 

Emil Sauer gave his cnly recital on March 4, and as this 
marvelous pianist is known the world over, I have only to 
report the enormous success and enthusiasm. Sauer not 
only is a master pianist who holds his audience enthralled 
by the absolute ease and charm, by the verve, almost 
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daring, with which he infuses all that he touches, but als 
he communicates to his listeners some of the fervor which 
animates his whole personality and all of his perform- 
ances. He seems to enjoy his own playing as much as the 
fascinated audience, and after finishing his program neither 
artist nor public seemed decided to leave each other. 

After the Chopin group, including the polonaise, op. 44, 
nocturne, op. 27, No. 1, Sauer was obliged to add threc 
more Chopin numbers before being allowed to continuc 
his program. At the end, a remarkable perform 
ance of Liszt’s “Mazeppa” was followed by storms of ap- 
plause and Sauer graciously responded by two encores, one 
being a tremendously difficult arrangement of the “Blu 
Danube.” 

Brussets Nores 

The Zimmer Quartet was assisted by Maurice Dumesnil, 
pianist from Paris, at its last chamber music seance of the 
season, in playing Brahms’ quintet in F minor for piano 
and string quartet. Mr. Dumesnil is an excellent pianist 
and, what is still better, a musician of force and individ 
uality, which was shown to advantage by the way he held 
the piano part of the quintet. The Quartet seemed par- 
ticularly inspired the entire evening, proving again thei: 
excellent ensemble qualities, and were listened to with much 
pleasure in the Haydn string quartet in D major, op. 20 
No. 4, and Beethoven's quartet in E flat major, op. 127. 

The annual concert given by Edouard Deru, violinist to 
the King and Queen, called forth a large and fashionabk: 
audience. This well known violinist devoted his program 
to works of the 
eighteen centuries and was assisted by 


seventeenth an: 
Mme. Wybauw 
sourguigon, pianist. Above all 
Mr. Deru’s playing is distinguished by a beautiful, warm, 


Italian masters of the 


Dettileux, soprano, and F. 


singing tone, and which he has such an opportunity to display 
in the ancient Italian sonatas. Mme. Dettileux was heard 
in a number of old Italian airs and was especially success- 
ful in two charming songs, “Ariette,” by Spontini, and 
“L’Abandon,” by Blangini, both being originally written in 
the French language. 

One of the most successful and brilliant charity con- 
certs given in Brussels was the one for the benefit of the 
Italian Charitable Society at Salle Patria, March 17. Spe 
cial interest centered in the appearances of Mme. Vallin 
Pardo and Isalberti, tenor. Several orchestra selections 
were played, under the capable direction of Antonio Tira- 
bassi, and solos were given by J. de Clerck, violinist, and 
Mile. Ewings and Gabriel Minet, pianist. 

Jacques Margolis, young American violinist, who has 
already received a first prize from the Royal Conservatory 
in Alfred Marchot’s class, gave a recital at Salle Nouvelle, 
March 10, playing the Loeillet sonata, the Mendelssohn con- 
certo, Wieniawski’s “Russian Airs” smaller 
numbers. In spite of his youth, the boy already proves 
much violinistic ability and showed to advantage serious 
musical qualities, which with further study and application 
should make him an artistic future. 


.and several 


Another young American, Eleanor Leclair, made a favor- 
able debut in a program of German, Italian, French and 
Russian songs, singing each in its original tongue, with 
skill and taste. 
linist of remarkable facility and brilliance. 

A musical event was the assistance of Saint-Saéns at the 
performance of his renewed and transformed work, “Le 


She was assisted by Luigi Valerio, a vio 


Timbre d’Argent,” an opera which was given after forty 
years again for the first time at the Monnaie. A quit 
original incident was Saint-Saéns’ execution of his piano 
concerto, “Africa,” with orchestra on the stage after th« 
close of the opera. It is said that this wonderful old man 
played the piano with all the enthusiasm and fire of a 
young man. The next day, Saint-Saéns was invited to the 
Royal Palace to dinner, which was followed by a musical 
soiree, where he performed several of his own composi 


tions. Lue.tta ANDERSON 


Evelyn Hopper Plans Sunday Concerts. 


After putting it to vote and receiving almost unanimously 





favorable replies, Evelvn Hopper is arranging a series of 
Sunday afternoen concerts with a few extra evening events 
for Omaha, Neb. In 
nouncement, she can but look with pride upon her accom 


making this, her sixth annual an 
plishment, upon the greatly increased enthusiasm which her 
community evidences in geod music and the splendid clien 
tele which she has built up by individual effort and a fund 
of real ability, keen appreciation, dauntless courage an‘ 
limitless energy. 

Speaking of Sunday c Omaha 
April 11, 1914, says: “Miss Hopper has labored faithfully 


neert the F xcelsior 









\N ENSEMBLE CLASS IN 


FELIX WELCKER’S STUDIO AT 


BRUSSELS. 





and unselfishly in her efforts to elevate the standard of 
musical appreciation here in Omaha and to present to the 
public the best that the musical world affords.” 

The Omaha Bee, April 13, 1914, states: “Mention should 
he made of that daring and doughty promoter of high class 
concerts, a young woman who is doing Omaha a cultural 
service, which the future will see in its true prospective 
clearer than the present, Evelyn Hopper, a name to be writ 
large in the musical history of our city.” 

Among Miss Hopper’s attractions have been 
\lda, David Bispham, Alessandro Bonci, Ferruccio Busoni, 
Teresa Carrefio, Julia Culp, Cincinnati Symphony Orches 


Fran ¢ 





EVELYN HOPPER 


tra, Mischa Flonzaley 
(three concerts), Johanna Gadski (three concerts), 
Ballet 
Egenieff, Glen 


Fiman (two concerts) (Juartet 
Adeline 


Katharine Goodson, Franz 
Arthur Hartmann 


and Orchestra, 
Hall, Georg 


Louise Kirkby-Lunn, Liza Lehmann and quartet 


(C,enee, 
Hamlin, 
Minneap 


olis Symphony Orchestra (two concerts), Nellie Melba 
Jan Kubelik, Edmund Burke, Ottilie Metzger, Alice Niel 
sen, Max Pauer, Marie Rappold, Vera Barstow, Ernestine 
Schumann-Heink (three concerts), Antonio Scotti, Mar 
cella Sembrich (two concerts), Bruno Steindel, Max Lan 
dow, Mary Munchhoff, Ludwig Willner, Eugen Ysaye 


Fannie Bloomfield Zeisler 


In addition to her ities, Miss Hopper 


managerial acti 


has a studio at 401 Boyd Theatre Building and is the head 
of the voice department at Bellevue College 
Hans Richter’s son sang the title role in the Cassel per 


formance of “Parsifal.” 


OMAHA BREVITIES. 


Omaha, N \ 


The Omaha Symphony Study Orchestra, Henry Cox 


director, appeared in concert last Monday evening at the 


Brandeis Theatre, and drew a capacity audience, whic! 


made evident its admiration and enthusiasm by means of 


applause gencrous to the point of lavishnes The program 
opened with a performance of Schubert's “Rosamunde” 
overture, followed by the arre composer's “Unfinished” 
symphony. These were played with poetry of style, well 
modulated shading, and effective climaxes. Mr. Cox di 


rected with authority, imagination and a fine feeling for 


contrast and showed the excellence of his musicianshi 


by conducting the entire program without score He als 








appeared as soloist, giving a performance of Mendelssohn's 
violin concerto, showing a left hand well skilled in finger 
board intricacie a mind always alert for the solving of 
musical problems, a sustained legato, and an emotional 
capacity sufficient to reveal the full import of this splendid 
work. 

The later numbers were the prelude to scene IV, of Ma 
senet’s “Assumption,” and an “Elegiac Melody,” Grieg 
both for string orchestra, also a barcarolle and waltz ! 
I'schaikowsky, and “Slavonic Rhapsody,” by Friedemann 
lhe orchestra has shown remarkable improvement on eat 
successive appearance, and gives every promise of devel 
oping into full symphonic proportions in the not far dis 
tant future 

Crem Cur KECEIV? ‘LONTZA 

The Omaha Clef Club mpose »f professional musi 
lans, gave a reception on Easter Sunda ifternoon in 
honor of the members of the Flonzalev Ouartet In the 
receiving line were Messrs. Betti, Pochon, Ara and d’Arcl 
ambeau persont | f the irtect and ' 18 ofcer an 
committee member f the Clef Cl \ large 1 ( 
of prominent local people attended 

Omana Composers’ Da 

Composers whos« ubatat or ha een, 1 i 
had their inning at the last meeti Ie 
ment of the Womar Club, and n all at t 
scored heavily As a result. Mr Walter Silve ad Mi 
W. A. Challis, who or ate an eloped the idea 
being warmly congratulated I 
who figured on the program have een pre | 
in these colum: Loc il iv t event 
was proved by the record audience attra 

FaRrEew Z 

Ma Land w ha 
riven previous his final d rture fror 
take plac mn the ernoor nda { 

Brandeis Theatr« J r. D 
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O'Hara, Horace Wright, Mabel Wilbur, John 

Hi. Stubbs, Edward Foley, Albert Wallerstedt, 

Umberto Sacchetti and many other singers now 
fore the public in opera and church work. 
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pera Co.; Rudolf Berger, tenor, 


Hensel, tenor, Metropolitan Opera 








p A ' tan Opera Co.; Austin Hughes, 
Metropolitar Kreidler, baritone, Metropoli 
e! rano, Chicago Opera Co.; Agnes 
t ( Henri Scott, basso, Chicago 
ora, Allen , Chicago Opera Co.; Mabel Sie- 
soprar Hammerstein Opera Co.; Orville Harrold, tenor, 
rerste ipera C Kathleen Howard, contralto, Century 
era Ce Hugh Schussier, basso, Century Opera Co.; Florence 
kle, rano; Mildred Potter, contralto; Albert W jedesbold, bass- 
tone; Léon Rains, basso, Dresden Royal Opera; Mme. Sara 
Anderson, soprar Grand Opera; Mme. Carolyn Ortman, soprano, 
i Opera; I Myers, baritone, Grand Opera; Joseph ern- 
ein-Regneas, basso, Gra nd Opera; Marie Stoddart- Gayler, soprano; 
Alice Merritt-Cochrar ano; Laura ( ombs, soprano; Bessie Bow- 
Estey tralte; Mae ae Jennir 1g8, mezzo-soprano; Louise Barnolt, 
j hn Young, tenor; George Murphy, tenor; Edwin Evans, 
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Rosa Olitzka’s Recent Successful Tour. 


Rosa Olitzka, who has just returned from French Lick, 
is now rehearsing for the festivals in which she has 
been engaged to appear this coming May. Mme. Olitzka 
spent a great part of the winter season with the now de- 
funct National Opera Company of Canada, appearing in 
the leading contralto roles. After her singing of the role 
of Ortrud in “Lohengrin” the Toronto World of January 
29, said: 





There were two curtain calls after the first act, three after the 
second in which Rosa Olitzka sang magnificently as Ortrud. 

In Detroit she appeared in “La Gioconda” in the role of 
La Cieca and the Detroit Tribune said: 

Opportunity was given Rosa Olitzka, the noted contralto of the 
company, to show the fine quality of her voice and her ability as 
As La Cieca her work was characterized by breadth 
and understanding. 

Reviewing the same performance the Detroit Times on 
February 7, 1914, said: 


an actress also. 


The Cieca of Rosa Olitzka was marked by vocal and dramatic 
power that made the figure of Gioconda’s blind mother stand out as 
one of the artistic offerings of the performance. 





Photo copyright by Mishkin Studio, New York. 
ROSA OLITZKA 


When the same opera was presented in Cleveland, the 
Cleveland News of February 4 said: 

Rusa Olitzka as the mother gave great pleasure with her deep, 
mellow contralto 

Appearing in the same role in Toronto Mme. Olitzka 
received the following from the critic of the Globe on date 
of January 27: 

Rosa Olitzka’s warm contralto was heard to appealing effect in the 

le of La Cieca 

The Daily News on January 27 said: 

As La Cieca Rosa Olitzka sang with rare judgment, her contralto 
being most effective in her “Voce di donna.” 

In the same opera Mme. Olitzka won the following glow- 
ing tribute from the Dallas Morning News of February 11, 
1914: 

The melting contralto of Rosa Olitzka, cast as La Cieca, was said 
by competent judges within the sound of her voice to be as bril 
fiant a contralto contribution as has ever been heard in this city. 

The Times Herald, of Dallas, Tex., expressed its opinion 
in no less sanguine terms: 

The contralto of Rosa Olitzka, which was very fine, particularly 
in the first act in her solo, “Thanks to Thee, Angelic Voice.” 

On February 14 the Houston Daily Post after the pre- 
“La Gioconda” by the same company said: 

As the blind mother Rosa Olitzka contributed to the success of the 
evening in that tenderly beautiful solo of hers in the first act 

(Advertisement. ) 


sentation of 


Flesch with seis“ Wisidh Means tel Sines 


Carl Flesch, the eminent Hungarian violinist, will be the 
soloist of the concert to be given by the New York Sym- 
phony Orchestra, in Chicago, IIL, January 17, rors. 





Humperdinck’s new opera, “The Vivandiere,” will have 


its premiere at the Cologne Opera. 
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MUSIC OF THE WEEK. 


A Courtesy Extended to Our Advertisers. 


BUFFALO. 


May Festival. 


CINCINNATI. 


May Festival. 


LONDON. 


Wed. 6th. Aft. Mme, King Clark. Bechstein Hall. 
Tues. 12th. Eve. Nikolai Sokoloff. Bechstein Hall. 
Thurs. 14th. Aft. Yvonne Astruc. Aeolian Hall. 
Tues. roth. Eve. Arthur Rubinstein. Bechstein Hall. 
Wed. 20th. Aft. Beatrice and Bessie Griffiths. Aeolian 
Hall. 
Mysz-Gmeiner. Bechstein Hall. 
Thurs. 21st. Eve. Mme. King Clark and George Hamlin 


NEWARK, N. J. 
Wed. 20th. Eve. Grace Kerns. Wallace Hall. 
Thurs. 3oth. Eve. Laura Maverick and John W. Nichols 
with Oratorio Society, Louis A. Rus 
sell, conductor. Wallace Hall. 
Klibansky Pupils’ Recital. Forest Hill 
Inez Barbour, with Newark Symphony 
Orchestra. Louis Ehrke, conductor 
Wallace Half. 
Wed. oth. Eve. Catherine Bryce. First Regiment Ar 
mory. 


NEW YORK. 


Wed. 20th. Noon. Moritz E. Schwarz. Trinity Church. 
np ~ St. Thomas’ P. E 


May 7-9. 


May 5-9. 


Sat. 2nd. Eve. 
Mon. 4th. Eve. 


4 p.m. T. Tertius Noble. 
Church. 
Eve. Kriens Symphony Club. Acolian Hall 
Thurs. 30th. Aft. Rubinstein Cub. Waldorf-Astoria 
Ke '“ Eve. Rechlin Church Concert. 
Ave. and Eighth-eighth street. 


Lexington 


Sat, and. Aft. Victoria Siddons and Julia Huggins. 
Berkeley Theatre. 
Sat. 2nd. Aft. Rubinstein Club. Waldorf-Astoria. 


Mon, 4th. Eve. Huss Professional Pupils’ Recital 
Carnegie Chamber Music Hall. 
Intercollegiate Glee Club. Carnegie 


Hall. 


PATERSON, N. J. 


Wed. 20th. Closing day of Music Festival. 


PLAINFIELD, N. J. 


Wed. 20th. Eve. ~_ von Turk-Rohn. 


Sat. oth. Eve. 





College of Music St Students’ Recital. 


Nine numbers were on diss program of the New York 
College of Music Concert, at College Hall, New York, 
April 24, consisting of piano, voice, violin and cello music. 
Any one who has attended a concert of cither this or the 
affiliated institution, the German Conservatury of Music, 
knows that high talent, combined with vigorous practice, 
has brought the pupils to a fine state of finish. Florence A 
Buckley played a composition by her teacher, Dirk Haag- 
mans, “Scherzo,” op. 5, it being her first public appearance ; 
she did exceptionally weli. Edna A. Wilensky and Doro- 
thy Waters, pianists, played unusually well; big virtuoso 
pieces were assigned to them. James Bowe, violinist, play- 
ed the De Beriot “Seventh Air and Variations” with fine 
expression and execution. Others who appeared, reflect- 
ing credit on their teachers, were Isabel Wright, Mimmie 
Beyenberg, Harriet D. Walker, Tillie Zimbler and Edna 
Deiler. 

Carl Fique gave a piano recital and lecture on “Peer 
Gynt,” the Ibsen drama, with Grieg music, April 28 


Virgil Students to Play at Wanamaker’s. 


Three fine programs have been arranged by Mrs. A. M 
Virgil, director of the Virgil Piano Conservatory, to be 
played at the Wanamaker Auditorium, New York, on the 
afternoons of Thursday, Friday and Saturday, April 30, 
May 1 and 2, at two o'clock, by Modena Scovill, Emma 
Lipp and Marion Blair. These three talented and attract- 
ive young players are well known and have been warmly 
welcomed by New York audiences heretofore. 

They will be assisted by the eminent tenor, Charles 
Kitchell, and Alma Hopkins, contralto. 

A cordial invitation is extended to all. 


Francis Rogers in Washington. 

On Friday, April 24, the Friday Morning Music Club 
of Washington, D. C., gave its last professional concert 
of the season at the New Willard Hotel, Francis Rogers 
being the soloist. A large and enthusiastic audience was 
present. 











N the choice of a 
piano, as in the 
building of a home, 

the object sought is 
the ideal. _Individ- 
ual ideas differ as to 
what is ideal in a 
home, but the judg- 
ment of music lovers 
everywhere pro- 
claims the 


TEINWA 


as the ideal piano 

because the Stein- 
way is wonderfully 
perfect in tone, 
mechanically correct 
in every detail, and 
artistically beautiful. 


For your ideal home—a Steinway 


Piano. 


=> 





Steinway & Sons 
: : STEINWAY HALL : : 
107-109 East 14th St., New York 


SUBWAY EXPRESS STATION AT THE DOOR 
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THE MUSICAL COURIER EXTRA 
Published every Saturday by Musical Courier Co. 
Devoted to the Interests of 


No one representing the Musical Courier is 
authorized to ask for ticket courtesies at any 
concert or theatrical performance. Managers 
who extend such privileges do so at their own 
risk, 

tabininiellicescaiiaae 

Carl Friedberg, the well known German pianist, 
who will tour the United States next season, has 
beet. engaged for an appearance with the New 
York Philharmonic Society. 

evita 

Last Saturday evening a performance of “Tristan 
and Isolde” closed the Metropolitan Opera House 
for the season of 1913-1914. However, there is 
balm in Gilead and in New York, for on May 3 the 
Zuro season of opera will open at the Grand Street 
Theatre. 

According to the New York Times of last Sun- 
day (london special cable), “Maude Fay, of San 
Francisco, made a good impression at Covent 
Garden as Seiglinde in ‘Parsifal.’” Outside of the 
fact that the name of the role is Sieglinde and that 
it does not occur in “Parsifal,” the Times cable is 
absolutely correct. 

A private cable received by the MusicaL Courier 
tells of the success of an American girl, Meta Red- 
disch, in Florence, Italy, last week. The opera was 
“Traviata,” and Miss Reddisch is reported to have 
received thirty curtain calls, while remarkable en- 
thusiasm was manifested after every number sung 
by the young woman. 

ow 

From far afield, not to say afloat, comes the news 
that Leopold Stokowski intends to perform the 
Paderewski symphony at one of the Philadelphia 
Orchestra concerts next season. The work is said 
to have been completely revised and rewritten by 
the composer—a wise step, for the score was much 
too long and too turgid. 

‘ 

What may come to pass in America if ever our 
supply of good opera singers exceeds the demand 
is foreshadowed in this paragraph from Henry T. 
Finck’s always well informed column in last Satur- 
day’s New York Evening Post: “About 1,600 
singers are included in the thirty operetta companies 
that travel about in Italy. It is estimated that the 
managers pay them altogether $550,000, which is 
only $344 per singer for a season’s work.” 

—-—-——® 

A brilliant performance of “L’Amore dei tre Re” 
opened the Paris season of the Boston and Covent 
Garden Opera at the Theatre des Champs Elysées 
last Saturday evening, April 25. Cable advices to 
the Musicar Courter say that the chief honors 
were captured by Louise Edvina, the Fiora, and 
Marcoux, the Archibaldo, and that Messrs. 
Henry Russell and Henry V. Higgins, the directors 
chiefly responsible for the Paris enterprise, were re- 
cipients of warm congratulations on the part of the 
leading musical and social personages of the French 
“Everything points to a successful run for 


Vanni 


capital. 
the undertaking,” concludes the cable. 

William Caine, the English novelist, author of 
‘The Irresistible Intruder” and other works which 
are frequently quoted and reviewed in the Amer- 
ican newspapers, called on the MusicaL Courier 
last week on his arrival from London. Next to 
playing the piano by hand, after the manner of 
Busoni, Godowsky, Bauer, Borwick and other 
manual laborers, William Caine thinks that machine 
made piano playing ranks high. Like Oscar Wilde, 
his forte is not technic but expression. In his early 
days, before he had expanded into a novelist, he 
wrote numerous lyrics for comic operas. Mrs. 
Caine, who hails from Old Kentucky and who is an 
expert harpist—playing her instrument by hand and 
not by foot in the way her husband plays the piano 





—is trying to impress on her British mate the im- 
portance and attractiveness of her native land. May 
she succeed=though we have a horrible fear that 
the English author will go home and write a book 


about us. 
sill cent 


General manager Giulio Gatti-Casazza of the 
Metropolitan Opera Company, who will leave for 
Europe this morning (April 29) on the steamship 
Provence, took occasion in a statement sent to the 
press to express his “entire satisfaction with the 
results of the season just closed. He desires es- 
pecially to acknowledge his gratitude to the public 
which has so numerously and enthusiastically at- 
tended the performances and to Otto H. Kahn and 
his colleagues of the board of directors for their 
renewed proofs of confidence.” Also he thanks his 
colaborers for their loyal and intelligent cooperation 
and the press for its justice and courtesy. 


LATE NEWS. 


Just as the Musical Courier goes to press 
comes a telegram from our Chicago office con- 
taining news items of the utmost importance: 
“The tour of the Chicago Opera Company re- 
sulted in a loss of $180,000 to the organization. 
It is rumored that the Metropolitan Opera Com- 
pany will undertake the same tour next season. 
Dalmores, Garden, Claussen and Giorgini are 
not to return to Chicago next winter. De Cis- 
neros, Sammarco and Bonci will be additions to 
the company. Ruffo is to have fifteen appear- 
ances. Marie Barrientos will sing ten times. 
Zeppilli, Raisa and Dufranne are reengaged.” 

a ey 


THE LOS ANGELES CONGRESS. 


In connection with the 1915 Festival of the Na- 
tional Federation of Musical Clubs to be held in 
Los Angeles, the Congress for the Encouragement 
of American Music, with Charles Wakefield Cad- 
man, chairman, will convene together with the 
Biennial. 

Mr. Cadman now is in Los Angeles to spend 
some time, and has given an interesting report of 
what he has accomplished toward making the con- 
gress a vitally interesting part of the 1915 program. 

His report, given to F. W. Blanchard, president 
of the American Opera Association, which was 
founded in Los Angeles, is as follows: 

“T have been able to interest some of the leading 
musicians in various parts of the country in the 
Biennial Convention of the National Federation of 
Musical Clubs and the Music Congress. I have 
the co-operation of Arthur Foote and George 
Chadwick, of Boston; Arthur Farwell and*Leonard 
Liebling, of New York. . 

“Carl Busch, composer and conductor of the 
Kansas City Orchestra, cordially accepted. Messrs. 
Foote and Chadwick have promised to be at the 
congress to conduct their works personally. Miss 
M. Casterton, president of the National Super- 
visors of Public School Music, is a member of the 
committee; also Tali Esen Morgan, choral director 
and musical propagandist, of New York, who re- 
cently brought his National Association of Organ- 
ists into the Federation. Charles Farnsworth, of 
Columbia University, and president of the Music 
Teachers’ National Association, is a member of the 
Congress Committee, and has expressed himself as 
anxious to aid the Biennial and induce musicians to 
attend. 

“Oscar Sonneck, music librarian of Congress in 
the National Capital, will give official aid to meet- 
ings and will probably give an address on a national 
phase of music. Henry Hadley, of the San Fran- 
cisco Orchestra, also is a member. 

“From my acquaintance with Los Angeles people 
and their initiative. | know that with such aid the 
congress will be a profound success.” 























Tg Si a cas 


eee 


April 29, 1914. 





MUSICAL COURIER 


21 





During the thirty-five years that the Musicat 
COURIER organization has been in existence it has 
occupied but four offices—the first in Fourteenth 
street, from which it was driven by a fire to 19 
Union Square, West. It can be stated safely that 
this removal required but little effort. In fact, all 
that was moved at that time was the books, which 
two men took with them, Marc A. Blumenberg, 
who made this institution what it is, himself carry- 
ing the main portion of what was moved. 

After a number of years at the Union Square 
location, the offices were moved to the St. James 
Building at Broadway and Twenty-sixth street. 
This was during the uptown movement which has 
played such a part in the history of the business 
section of the great metropolis. At the time this 
location was selected by Mr. Blumenberg, says the 
Musica Courter Extra, it was thought by many 
that it was too far up town, but, with that wonder 
ful ability to look ahead, the man who was the 
power in the work of these papers, then grown to 
a large combination (the Blumenberg Press having 
been organized and forming a part of the institu 
tion), decided that the up-town movement would 
soon overtake this location. 

The Musicat Courter offices remained in that 
location, Broadway and Twenty-sixth street, until 
six years ago, when it was found that the greatly 
increased business of the papers required more 
space, and the task of selecting a location was again 
before the organization. The’ beautiful Knabe 
Building, in Fifth avenue at Thirty-ninth street, had 
just been finished. This locality was at that time 
almost unknown as a business section, and there 
was great opposition on the part of Mr. Blumen- 
berg’s associates against the selection of this loca- 
tion for the Musica Courier institution, as there 
were hardly any business houses there at that 
time. But Mr. Blumenberg declared that this loca- 
tion would soon become the genter of the retail dis- 
trict, and that all the great, high 
class stores of New York would 
be found in that neighborhgod. 
The Aeolian Company was then 
located at Fifth avenue and Thirty- 
fourth street, but the Knabe Build- 
ing at Thirty-ninth street was con- 
sidered to be out of the retail zone. 
Mr. Blumenberg insisted, however, 
that Fifth avenue and Forty-second 
street would soon be the real retail 
center, and consequently the lease 
was made, for a limited number of 
years, for the space that has been 
occupied since then, there being 
one renewal during the period. 

During the six years in which the 
Musica. Courter offices have been 
in the Knabe Building all that Mr. 
Blumenberg predicted has come to 
pass. The vicinity of Forty-second 
street is the center of the retail 
business in Fifth avenue, and at 
Thirty-eighth street and Fifth avenue is the actual 
center of this great high-grade aggregation ol 
retail houses, the famous Lord & Taylor store just 
opened, with the Vantine house next to it, forming 
the other side of the block on which the Musicar 
Courter offices are located. Within a stone’s throw 
of the Musitcat Courier offices can be found the 
great Tiffany house, Altman’s, Bonwit Teller & 
Company, Aeolian Hall, Stern Bros., and other 
famous establishments, and now Rogers, Peet & 
Company are to build on Fifth avenue opposite the 
Public Library. 

Naturally rents in this section have materially 
advanced on account of this aggregation of high- 
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class retail houses, and it is almost impossible now 
to secure space in Fifth avenue without paying 
such enormous rentals that even wealthy business 
houses hesitate to make the move. The Knabe 
Building finds that it is compelled to ask higher 
rentals, and, although preference is always shown 
the older occupants, this cannot be allowed to in 



































COMPANY 
Street 


PRESENT OFFICES OF THE MUSICAL ¢ OURIER 
Knabe Building, Fifth Avenue and Thirty-ninth 


terfere with the business phase of the renting 
proposition. Probably there 1s no more elegantly 
fitted building in this high-class section than th 
\ glance at its external propor 


a beaut 


Knabe Building 
tions and architectural lines shows what 
ful edifice it is. Hence the building is in great de 
mand on the part of people who require unexcep 
tionable quarters 

The MusicaL Courter offices have for the past 
six years occupied the entire fourth for and a part 
of the seventh, the seventh floor space being util 
ized for private offices. The great expansion of 
the Musicat Courter business in the past two or 


HISTORY. 


three years, and especially the past year, has ren 
dered more space imperative, and to this end a sec- 
tion of the fifth floor of the Knabe Building has 
been taken and many changes will be made in the 
present arrangements. 

In order that the work of this increased business 
may be done in accordance with the promptness 
that publications of the nature of the Musica 
( GURIER papers require, a new lease for a long 
term of years has just been made in the Knab 
Building, and when the improvements and chang« 
are made, which now are under way, the Musica 
Courter force will occupy probably the-handsomest 
newspaper offices in the world 

The space acquired on the fifth floor will be 
utilized as a file room, and for the uses of the sub 
scription department, which has stood in need of 


1 


additional space for some time. In this area will 


be placed labor Saving electrical machinery that 
will tend to facilitate the tremendous amount of! 
work which goes to that department. So to regu 
late the subscription department that it will alway 
have the wrappers ready for the printers, and 
properly to conduct the accounts of the individual 
subscribers, is one of the greatest problems of any 


It is not claiming too much to say that 


a 


publication 
the foreign postage of the Musica Courter pub 
lications amounts to more than the entire postage 
expense of any other musical publication Th 
subscription department represents a vast amount 
of work, and adequate room, light and other 
facilities must be provided for its ex 


peditious handling 


Furthermore, it has been found 
necessary to provid ome privat 
offices on the fourth floor The em 


nlovees have for the past ix veat 
labored in a large open room Chi 


is possible when the force was first 


et to work six years ago in these 
uarters, but the business h ex 
nded sO tremendously and there 
has been such an increase in the 
number of departments: that it has 


wen found advisable to provide 

vate offices on the fourth floor for 
the heads of the different depart 
ments which naturally have formed 
is the business increased and the 


papers became larger 


\. comparison of our papers of te 
day with those we issued six years 
ago shows how these publi ation 


have grown The fact that it 


necessary to provide additional spac 
for the subscription departments 
dicates the increased influence and 
power of the Mustcat Courtes 
papers This has called for in 
creased facilities also for the Blu 
menberg Press and our engraving 
plant, and from time to time th 
space occupied by this department of the institution 
has been enlarged, additional quarters having been 
taken as obtainable in the great building in William 
street, and at present the quarters occupied by 


this big printing plant are inadequate. President 


Eilert of the Blumenberg Press is figuring on a 
larger and more adeqftate home for the business 
provided that additional space cannot be secured in 
the present building 

The fact that the MusicaL Courter institution 
is compelled to make these changes at this time 
speaks volumes for the wonderful foresight of the 
man who established the organization which now 


is known the world over, and which, through it: 
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is regarded as the authority in all 

al and all that pertains to pianos and 
Those who have come up with these pub- 
ind there are any number of employees 
e been with the institution for years, many 
ke pride in the fact that 
ling, and even though the man who 


the business is 

ll expan 
It, who practically created the organization, has 
ne from active participation in its affairs, yet his 
pirit, his indomitable will and his foresight, which 
ned for many years ahead, are yet assisting, 


ile that loyalty which his personality created is 
of old 


[he solidarity so based is meeting with that suc- 


pratitying ¢ idence as 


hich alwavs to those who believe in 


comes 


yr and who look for that reward 


hat ti are d 


ons 
iomg 


ie ultimate aim of all ambitions—a re- 












EDITORS’ DESKS 
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arrived as the result of 


that 


vhich has at last 
earnest 


ie of the Mi 


work is shown in 
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vith much satisfaction that the Must 
organization announces this re 


{ OURITE) 


x of the present quarters, and when the 
are planned 
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provements and changes that 
who make these 
¢ papers will be surrounded with every 
entive for a continuance of the labors that 
atistactorily 

-——_— ——$—$— 


PHILADELPHIA SUPPORT. 


e attached editorial appeared in the Philadel- 


limes of Saturday, April 18, and shows how 
e cities engage in practical support of their local 
hestra 


Musical politics seems to play 
in the minds of Philadelphia editors, and 
ve full credit to the ethical importance of an 
and 
take 


from the editorial in the 


tion whose aims are purely artistic 


tional New York newspapers should 


mucl eeded examplk 


Philadelphia Orchestra 
Leopold Stokowski 
its fourteenth season 
} preserved the high ideals set for it 
ne generous support 
unceasing delight to 


een an 


i it patrons 
ne was u way successful. 


the able leadership of Mr. Stokowski, the 


ted music of ¢ most varied characters 


every 
orchestra 
represent 
ranged with a fine continuity that 
1 lovers 


of Philadelphia 


musical talent is encouraged and rewarded, 


1 even while it dehghted musi 


’s fame, and the reputation 


roadcast by the rchestra’s concerts in 


lan id the west 
i will devote the summer to completing his 


K VSK 


ext seas which opens October 16. He has 
plendid series of concerts, and chosen a brilliant 
loists The high standard of excellence main- 


$s year is assured tor next season 


mplished artists who make up the orchestra, 


JANZUM 
aziavald 





EDITORIAL 


their young leader and the generous men and women who 
are the organization’s sponsors and guarantors deserve well 
of Philadelphia. 


A 


LONDON’S ANNUAL WARNING. 


The opening of the opera season on Monday 
next will usher in as usual London’s “grand” 
season. That it will be, also, as usual, an over- 
crowded season preliminary announcements affirm. 
That there should be this crowding-of musical 
events into so short a season, at most a season of 
but about three months, is to be regretted by mostly 
every one, even the concert givers themselves. It is 
a custom, however, that has been made popular by 
fashion, and the visiting virtuosos, who during the 
winter months are busy filling engagements in other 
climes where the winter season is popularly the 
“grand” season. 

The artists must make 





hay while the sun shines, 
and it does not shine very 
much in London in the 
winter time, though it is 
usually the finest. climate 
in the world in the spring 
and summer of the year. 
In any case, it adds three 

























more months to the ar- 


tists’ commercial year, 
does this London “grand” 
season, and so no doubt it 
will be ever popular. But 





DEPARTMENT, 


View from editor's desks, 


crowding of events 


mostly 


the 


comes about be- 
the 


anxious to 


who 
are the 
top (and who among them 
is not?) all forging into 
the brilliant 
May and June so as to be 


cause of many 


reach 


confines of 


heard among those whose 


fame is universal (or is 
supposed to be), even 
though the lesser lights 


know that under existing 
conditions they must figure but “among those pres- 
ent” and take the mere crumbs of attention, public 
and critical, in the grand rush of London’s annual 
But it cannot be changed so long as the 
“grand season” retains its cachet. 

Under “Musical Notes,” in the London Evening 
News of April 14, F. F. had some interesting re- 
marks to make on this subject, as follows: 


“season.” 


In a few days’ time there will begin in London that rush 
of concerts and opera which accompanies the social sea- 
son as far as the middle of July. One may hope that 
some day in the future the wisdom of holding the chief 
musical season in the winter and not at a time when there 
are so many other formidable competitors for the diver- 
sion of society will be perceived. 

It is a matter of conservatism and largely due to an old 
fetish that to give a concert during the big social season 


is to secure a fashionable and large audience, As a mat- 
ter of fact, it does nothing of the sort, because that sec- 
tion of smart society which does go to concerts is not 
nearly large enough to patronize the thirty or forty con- 
certs per week (sometimes more) which are givcn 
throughout the summer season. There are so many clash- 
ings, too, of interesting musical events at this time of the 
year that the choice of the music lover often becomes a 
very difficult one, and over all, the opera, with its high 
prices and its social distinction, acts as a magnet to draw 
people away from the concert room. Except, therefore, 
for just a few concerts, many interesting programs are 
given to half empty houses, and concerts which might be 
a genuine financial success at any other time of the year 
are given at a heavy loss in the summer. 

It is not too much to say that, by persisting in the pre- 
ent system, concert givers in London coilectively lose a 
sum every year which must almost run into six figures. 

Concerts given in the winter have the support of a large 
class—the well to do middle class—who will have noth- 
ing to do with the concert room as scon as fine weather 
appears. These people, who, as a rule, are not out of 
England for any appreciable time in the winter, may be 
relied upon to support any concert of merit which may 
be given between October and April. The summer con- 
cert givers, therefore, are without the help of these winter 
concert goers, who are a numerous and well paying class. 


The foregoing all is true enough. Any other 
period of the year would serve the average concert 
giver much better in every way. 


DISSERTATION. 


We have the hesitation waltz now. It sprang 
upon us suddenly, from nowhere in particular, but 
is popular everywhere. Mendelssohn wrote a 
“Reformation” symphony, and many a composer 
has produced a deterioration overture. 

Every season has its quota of degreda- 
tion comic opera, enervation love song and 
regeneration hymn. After the decoration 
“Julien” came the recollection “L’Amore 
Medico.” Concerts of organization charity 
for subscription purposes have lent variety 
to the regulation exploitation of the normal 
musical ration furnished the nation. We 
have had+the perambulation prelude and 
the information fugue without limitation. 
This season the elevation rhapsody and 
somnambulation nocturne show no retro- 
gression in expression of depression. Com- 











MAIN SECTION OF SUBSCRIPTION DEPARTMENT. 
Seen from Editorial Department. 


pression or even repression might be better. 
Though curfew tolls on Panama, the overture to 
the canal is almost a realization, but the President 
has not yet reached the completion of his invasion 
symphony for the pacification of the infatuation 
among the conglomeration in the present situation 
in Mexico. : 

Consideration for the deliberation of the gov- 
ernmental delegation for the regulation of the im- 
portation of German hock and Canadian hocky 
force us to return to the valse hesitation before the 
march of civilization dooms it to annihilation and 
relegation to oblivion. 

Confirmation of our determination will meet 
with approbation and enlist the hearty cooperation 
of hesitation waltzers and trepidation tangoers. 
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OUR OPERA CLOSES. 


Last Saturday evening marked the close of the 
season at the Metropolitan Opera House and 
brought to an end a series of performances which 
maintained a consistently high level under the 
general artistic supervision of Giulio Gatti-Casazza, 
who now is recognized as the most legitimate and 
effective operatic Metropolitan 
Opera House ever has known. 
credit that he does his work at the opera house and 


impresario the 
It also is to his 


not in the newspapers. 

While Signor Gatti-Casazza must in a measure 
bear all the responsibility for the novelties intro- 
duced at the Metropolitan, it is well understood by 
those who have inside knowledge, that he does not 
as a rule choose the new works from among a long 
list available, but usually has his attention directed 
by publishers and conductors to five or six scores, 
and makes his selection from them. 
publishers recommended 
a tenor, prima donna and 


Gossip has it that 
L’Amore dei tre Re,” 
Italian conductor put forth the merits of “Julien,” 


a German conductor spoke for ‘“Rosenkavalier,” 
another Italian conductor championed “Madeleine,” 
picked L’Amore 


and Gatti-Casazza himself 
Medico,” basing its chances for success upon the 
favor enjoyed by “The Secret of Suzanne” and 
“The Jewels of the Madonna.” 

Aside from the operas just mentioned there were 
“Aida” with 7 performances; “Traviata” with 5; 
“Un Ballo in Maschera” with 4; “Boheme” with 8; 
“Madame Butterfly,” 8; “Tosca,” 7; “Manon Les- 
caut,” 4; “The Girl of the Golden West,” 4; “Gio- 
conda,” 5; “The Secret of Suzanne,” 3; “Pagliacci,” 
9; “Cavalleria Rusticana,” 3; “Orfeo,” 3; “Don 
“Boris Godunoff,” 6; 
“Tannhauser,” 3; 
“Parsifal,” 3; “Rheingold,” 1; 


Pasquale,” 2; “Lucia,” 1; 
“Tristan,” 5; 
“Meistersinger,” 4; 
“Walkiire,” 7; “Siegfried,” 4; “Gotterdammerung,” 
3; “Hansel and Gretel,” 6; “Konigskinder,” 6; 
“The Magic Flute,” 6; “Manon,” 4; “Tales of Hoff- 
Of the novelties, “Rosen- 


“Lohengrin,” 6; 


mann,” 2; “Faust,” 1. 
kavalier” had 9 performances ; “L’Amore Medico,” 
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4; “L’Amore dei tre Re,” 5; 
“Madeleine,” 5. 


“Julien,” 5, and 
Altogether, 36 operas—18 Italian, 13 German, 4 
French and 1 English—were given 168 hearings in 
New York, including 15 double bills and 2 benefit 
performances with four acts of different operas 
Brooklyn had 14 performances with 15 operas, in 
cluding 1 double bill. Philadelphia heard 9 per- 
formances of 10 operas, one evening being a double 


bill. 


Atlanta, with 7 performances, and Albany, 


with 1 appearance, also figure in the schedule of the 


Metropolitan Opera activity for the season 1913-14. 
The total number of performances given by the 
company during its twenty-four weeks, including 
23 concerts, is 208. 

Aside from Giulio Gatti-Casazza, praise should 
go also to Messrs. Arturo Toscanini and Georgio 
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Polacco, those master wielders of the baton, and to 
their splendid orchestra; to Enrico Caruso, who al 
ways fills the house and nearly always sings well 
to Lucrezia Bori, a charming artist who has height 
ened her artistic standing considerably this winter ; 
to Frieda Hempel, coloratura and lyric prima donna 
extraordinary ; to [Emmy Destinn, earnest, versatile 
and accomplished; to Olive Fremstad, 
(Gadski, 


nauer, Wagner artists tried and true 


Johanna 
Matze 


to Geraldine 


Margarete Ober and Margarete 


Farrar, a Butterfly and Goose 


Girl; to 


picturesque Tosca, 


Alda, a 


Rita 


and 
Mattfeld, 


Anna Case, Louise 


Frances polished vocalist 


spirited actress: to fornia, Marie 


Sophie Braslau, Lila Robeson, 
Cox, Leonora Sparkes, Maria Duchene, routined 
to Riccardo Martin, 


aids in useful roles; singer of 


big parts in a big way; Lambert Murphy and Paul 
Althouse, possessors of remarkably fine voices ; Carl 
Jorn, Rudolf Berger and Jacques Urlus, trio of the 
best German tenors this city ever has experienced 
Amato, Dinh Gilly, 
Hermann Weil, Adamo Didur, Herbert Witherspoon 


in a single season Pasquale 
and Basil Ruysdael, a mighty array of baritones and 
the buffo, 
thing he undertakes ; 


bassos ; Pini-Corsi, excellent in every 
Italo Cristalli, an admirabk 
executant of light Italian roles. And the list might 
be lengthened and made to include, among others, 
the chorus, its drill masters, the stage director, the 
ballet under Ottokar Lartik, etc 

Ihe financial outcome of the Metropolitan season 
is a matter that concerns only its board of director 
who announce annually that the institution is not 
run for profit and that they stand ready to bear the 
possible losses. True enough, some figures con 


ceTning receipt and expenditures crop into the 


newspapers trom time to time, but they never should 
seriously Che 


be taken too Metropolitan (Opera 


House is primarily a private institution run by 


wealthy men as a social function, and its profits or 
losses set up no precedent in the general operatic 
business or serve as a gu le for others to con ide: 
who might think of engaging in that dangerous o 
New 


able coterie wealthy enough to 


cupation York is fortunate to have a fashior 
maintain such a 
dignified and efficient operatic institution as the 
Metropolitan has grown to be under its able execu 


tive board and directing manager 
NORDICA CONVALESCING. 
Mme. Nordica 


severe illness that she is proceeding rapidly on her 





has so far recovered from her 


homeward journey. After leaving Thursday Island 
she rested in Batavia, Java, and sailed from there 


last Saturday on the way to Europe 
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BOSTON’S PARISIAN PLANS. 


\t last, from Paris has come the prospectus dis- 
ributed there for Mr. Russell’s season of opera at 
the Theatre des Champs-Elysées, says the Boston 
It is a four page leaflet neatly printed 
and red upon excellent paper. The 
“The Anglo-American Sea 


rans ript 
black ink 
rst page announces; 
n of Opera, organized by the Boston Opera Con- 
iny and the Royal Opera of Covent Garden in 
London,” dates it from April 25 to June 30; names 
Mr. Russell as the director-general and lists the 
ollowing advisory Baron Frédéric 
Gatti-Casazza, Lord Grimthorpe, 


committee : 
Erlanger, Mr. 
H. V. Higgins, chairman and managing director otf 
D. Jordan, Otto Kahn, Clarence 
lackay and the Marquess of Ripon. 

[he second leaf enumerates the repertoire, which 


{ ovent Garden, I 


liffers from that announced here in the inclusion 


of “Parsifal” and the dropping of “Der Rosenkav- 
lier,” in the omission of “La Gioconda” and the 
ubstitution of “Pagliacci,” “It Barbiere,” “Un 


Ballo in Maschera” and De Lara’s French opera. 


ilready heard in Paris, “Les Trois Masques.” As 
the repertoire now stands it is: 
L’Amore dei Tre Re (new) . Montemezzi 
Un Ballo in Maschera .. Verdi 
.... Rossini 
.. Mozart 
.Zandonai 
.. Puccini 
Wagner 
- Mozart 


1! Barbiere di Siviglia 
Don Giovanni 
Francesca da kimini (new) 


Manon Lescaut 


Leoncavallo 
.. Wagner 
Wagner 
.de Lara 
Then follows a list of singers, conductors and 
It differs from the roster published 
: the inclusion of the German contingent that 
presumably will appear in “Parsifal,” with Mme. 
in der Osten, of Dresden, at its head; of Mme. 
iKousnezoff, the. Franco-American soprano, who 1s 
likely to visit America next year, and of sundry 
talian singers, like Mr. Crimi and Mr. Aquista- 
pace from Covent Garden. ‘The list stands: 
and Mezzo 


Destinn, Dux, Edvina, Garden, Hempel, 


Sopranos—Mmes Bellincioni, 


Kousnezoff, Leveroni, Matzenauer, Melba, Muzio, Nielsen, 
Raisa, Teyte and van der Osten. 

Tenors—Messrs. Cornelius, Crimi, Ferrari-Fontana, Mc- 
Cormack, Martinelli, Paltrinieri, Sembach and Tanlongo. 

Baritones and Basses—Messrs. Amato, Adquistapace, 
Bender, Cigada, Fonss, Kiess, Kniipfer, Ludikar, Malatesta, 
Marcoux, Scotti, de Segurola, Travecchia, Van Hulst and 
Wronsky. 

Conductors—-Messrs. Coates (of Covent Garden), Mor- 
anzoni, Monteux, Panizza (of Covent Garden), and Wein- 
gartner. 

Stage director, Josef Urban, of Boston; chorus master, 
Oreste Sbvaglia, of Boston; the chorus of the Boston Op- 
era, and Mr. Monteux’s orchestra. 

On the third page the leaflet tabulates the prices 
of seats, which range from $8, $6 and $5 for the 
most desirable or the most conspicuous places, to 
eighty, sixty and forty cents for the chairs re- 
motest from the stage. It notes also two subscrip- 
tions for series of ten performances. On the last 
page is a plan of the theatre and a note about va- 
rious minor changes in the internal arrangements. 


a 


CASH FOR GERMAN COMPOSERS. 


Die Genossenschaft Deutscher Tonsetzer has just 
published its annual business statement for the 
year 1913. This society was founded for the pur- 
pose of controlling royalties on the performances 
of works by contemporaneous German composers. 
The total royalties of the year amounted to 610,700 
marks, which was an increase of 100,000 marks over 
1912, Of this sum 470,900 marks was paid to the 
composers, publishers and librettists. The society 
has been in existence since 1904, and its total in- 
come during this period has amounted to 2,724,000 
marks ($681,000). The Genossenschaft numbers 
no less than 584 composers and 103 publishing 
One of the important features of the or- 
During 


houses. 
ganization is the old age pension fund. 
the past year pensions of 1,000 marks each were 
paid to twenty-two of the older members of the 
Genossenscha ft. 

\t the recent business meeting the following 
officers were elected for the coming year: Richard 
Strauss, Friedrich Rosch, Engelbert Humperdinck 
and Georg Schumann. 


CINCINNATI MAY FESTIVAL. 


The season sale for the famous Cincinnati May 
Festival (to take place May 5, 6, 7, 8 and 9, 1914) 
was concluded last Tuesday evening. It comes up 
to the fine record made in 1912. The premium 
paid for the choice seats and boxes this year 
reached the sum of $12,000. Just before the sale 
closed there was on hand $45,000 in cash, with the 
festival still two weeks off. The advance sale for 
single seats was so heavy that it was not a ques- 
tion of trying to sell any more, but of returning 
money to those whose orders could not be filled. 

The total receipts two years ago, as well as four 
years ago, were in round numbers $57,000: the 
total received this year will equal that amount, 
which should give a profit of several thousand 
dollars. Cincinnati’s is the only May Festival— 
of those that do elaborate work—which comes out 
with a profit, and that too, after disregard of ex- 
penses in connection with the engaging of the best 
available artistic. forces. 





In the B minor Mass an undertaking is to be 
attempted that other communities would find it 
hard to duplicate with success. About one hundred 
school girls from the public schools are used to 
sing the second soprano part of the Mass, thereby 
making it possible to keep the regular soprano 
choir undivided. Reports from Cincinnati say that 
in spite of the difficulty of the Mass, the youngsters 
sing the music from memory and are far and away 
the most solid part of the chorus. This is the re- 
sult of the years of training which the children 
have had in the public schools and the experience 
they gain at the various festivals. 

Everything points to a tremendous artistic 
triumph in Cincinnati next month, especially with 
the musical direction in the hands of Dr. Ernst 
Kunwald (successor to Frank van der Stucken), 
who will lead the chorus and the Cincinnati Sym 
phony Orchestra. 

salen 


If you wish to warm the heart of the American 
composer and to bring a moment of sunshine into his 
cheerless life, ask him carelessly whether he remem- 
bered to send in his income tax statement. 
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ORATORIO ART. 


It is a solid satisfaction to know that the Ora- 
torio Society of New York has been permanently 
waked from the lethargy into which it had sunk. 
We refer only to the musical work of the society, 
of course, and are not at present concerned with 
the admirable social influence of the organization or 
the businesslike way its affairs are conducted. 

It is only right that we should express our 
pleasure at this time when the Oratorio Society of 
New York is disbanding for the summer after a 
season of unusual achievement. 





The performance of Beethoven's ‘Missa Solem- 
nis” a few weeks ago was enough in itself to place 
the chorus on a very high plane. The fact that 
Georg Schumann’s “Ruth” had to be given twice 
in the same season is proof enough that the per- 
formance was much to the liking of the public, and 
that it was not necessary to supply the public with 
novelties continually or to fall back on old favor- 
ites. Credit must of course be given to the members 
of the choir, who have necessarily made many sacri- 
fices of time in order to rehearse sufficiently. 


But to Louis Koemmenich must be given most 


of the glory, not alone for his faithful work and 
his skill as a musician, but also for that not too 
common ability to inspire enthusiasm and confi- 
dence in his singers. 

Probably it would be impossible for the New 
York Oratorio Society’s choir to make any ex- 
tended tours from New York on account of innu 
merable business and home ties. But is there any 
thing to prevent Louis Koemmenich from working 
up the splendid choir of the Mendelssohn Glee 
Club of New York to the standard of Dr. Vogt’s 
Mendelssohn Choir of Toronto and invading Eu- 
rope after the manner of the Canadian chorus? It 
may be more difficult to get the same serious re- 
hearsing in a metropolis like New York as Dr 
Vogt can get in the comparatively small city of 
Toronto. This matter of rehearsing is the greatest 
obstacle that confronts a choral conductor in a huge 
city that is full of counter attractions. Naturally, 
we do not for a moment believe that the Canadian 
choristers are a whit more or less musically intelli- 
gent than we are. The fact remains, however, that 
the Toronto choir has given concerts in New York 
and many other American cities and is soon to cross 
the Atlantic. 

In our opinion, Louis Koemmenich is the man to 
do for a New York chorus what Dr. Vogt has done 
for his Canadian organization, notwithstanding the 
greater difficulties to be surmounted. 

At Carnegie Hall, New York, last Saturday 
evening, April 25, the Oratorio Society, under the 
direction of Louis Koemmenich, repeated its fine 
performance of Georg Schumann’s “Ruth,” assisted 
by Florence Hinkle, Mildred Potter, 
contralto; Arthur Middleton, baritone; T. Foster 
Why, bass, and the orchestra of the Symphony So- 
ciety. 

As Ruth, Florence Hinkle was more than merely 
pleasing. There was a sympathy with the music as 
well as beauty and brilliancy of tone, which com 
pletely captivated the audience. And the part of 
Naomi seemed written for the luscious and resonant 
voice of Mildred Potter. If this music is difficult 
to sing it did not sound so to the audience when the 
contralto used it as a vehicle for the expression of 
pathos and emotion. Two voices could not blend 
better than the lovely soprano of Florence Hinkle 
and the rich contralto of Mildred Potter. 

Arthur Middleton gave a persuasive eloquence to 
the music of Boaz. His resonant and pleasing voice 
was in itself enough to make the music attractive, 
even if it had not been made so by the composer. 

T. Foster Why would have been gladly listened 
to if his music had been four times as long. Short 
as the work for the bass voice is in this new ora- 
torio, T. Foster Why made it extremely impressive. 


soprano ; 


In the music of the Priest he most happily combined 
human warmth of feeling with sacerdotal dignity. 

“Behold, I bring you tidings of great joy,” quoted 
Andrew Carnegie as he stepped on the stage of 
Carnegie Hall between parts 1 and II of the ora- 
torio, “Ruth.” Mr. Carnegie explained to the au- 
dience that he had just received a telegram from 
President Wilson, conveying information about the 
proposed mediation of the South American coun- 
tries in the difficulties between the United States 
Mr. Carnegie told of his extreme 
pleasure at this new development in the cause of 
peace, and the audience listened to his remarks with 


and Mexico. 


the utmost sympathy and applauded him unre 
servedly at the conclusion of his speech, especially 
as he wound up with a tribute to the Oratorio So 
ciety, to Schumann’s “Ruth” and to the work of 
Mr. Koemmenich, the conductor. 

lhe gratification which Mr. Carnegie said the 
evening’s music and its performance had afforded 
him was fully shared in by the auditors, 


——@ -—— 


CHICAGO’S SYMPHONY SEASON 
CLOSED. 


The last pair of concerts of the season by the 
Chicago Symphony Orchestra, under Frederick 
Stock, on Friday afternoon, April 24, and Saturday 
evening, April 25, programmed Beethoven's “Corio- 
lanus” overture and the same composer’s ninth sym- 
phony, in which the orchestra had the assistance of 
the Apollo Musical Club of Chicago ; Lucille Steven- 
son, soprano; Rose Lutiger Gannon, contralto; 
John B. Miller, tenor, and Albert Borroff, bass. 
Che second part of the program was given up to 
Wagner selections, 

The work of the orchestra throughout its season, 
as our Chicago office reports, was of the same high 
standard that marked previous years. The ninth 
symphony was played masterfully. Likewise the 
singing of the Apollos was praiseworthy in every 
respect. The Apollo Club of Chicago holds exactly 
the same place in the musical world that the Chi 
cago Symphony Orchestra does in the symphonic 
field. 
record, “they distinguished themselves by remark 


*As to the soloists on this occasion,” runs the 


able readings of their different parts and all are 
associated in a large way in the big success of those 
last concerts. Frederick Stock must well be proud 
of the success obtained by his orchestra, and to the 
leader of the Chicago Symphony Orchestra is du 
most of its good work. He has rejuvenated th 
orchestra and has brought before his public many 
novelties, and each one of the programs proved Mr. 
Stock a master program maker.” The season 1913 
14 was also financially very successful for the or- 
chestra, and credit for this is due to business 
manager Wessells and his able assistant, Henry EF 
V oegeli. ; 
ilsiilieataseos 
“‘A MODERN LEONARDO.” 


In commenting on the late Sir Hubert von 
Herkomer, under the above quoted headline, one 
of the London weeklies said: “As a painter Her 
Richter’s opinion he 
would have been a famous composer. In 1889 he 
wrote and composed a pictorial music drama, ‘An 
Idyl,’ built his own theatre at Bushey, and Richter 
He also 


komer was not great. In 


conducted two successful performances. 
composed music, = 
<eniienilpeanien 


SINDING’S NEW OPERA. 


(By Cable.) 
Berlin, April 23, 1914 


To the Musical Courier: 

Excellent and successful performances of Sind- 
ing’s new opera, “The Holy Mountain,” were given 
at the Dessau Opera, April 19 and 22, before sold 
out houses. The music is modern, euphonious and 
beautifully orchestrated. Repetitions are scheduled 
to follow. ABELL. 


A METROPOLITAN FORECAST. 





Singers reengaged for next season at the Metro- 
politan Opera House are: Sopranos—Frances Alda, 
Lucrezia Bori, Anna Case, Louise Cox, Vera Cur- 
tis, Emmy Destinn, Geraldine Farrar, Rita Fornia, 
Johanna Gadski, 
Marie Rappold, Leonora Sparkes, Rosina van Dyck 
Mariska Ald- 
Maria 
Duchene, Louise Homer, Helen Mapleson, Marie 
Mattfeld, Margaret 
Lila Robeson 


Frieda Hempel, Alice Nielsen, 


Mezzo-Sopranos and Contraltos 


rich, Emma Borniggia, Sophie Breslau, 


Matzenauer, Margaret Ober, 


Tenors-—Paul Althouse, Pietro Audisio, Angelo 
Bada, Julius Bayer, Rudolf Berger, Enrico Caruso, 
Edoardo Ferrari-Fontana, Riccardo Martin, Gio 
vanni Martinelli, Albert Reiss, Jacques Urlus 

Baritones—Pasquale Amato, Bernard Begue, 
Dinh Gilly, Otto Goritz, Robert Leonhardt, Vin 
cenzo Reschiglian, Carl Schlegel, Antonio Scotti, 
Hermann Weil. 


Carl Braun, Adamo 


Didur, Marcel Reiner, Giulio Rossi, Leon Rothier 


Basses—Paolo Ananian, 


’ 


Basyl Ruysdael, Andres De Segurola, Herbert 


Witherspoon. 
Some of the new singers will be Melanie Kurt, 


soprano of the Royal Opera, Berlin; Elizabeth 


Puritz-Schumann, of the Stadt Theatre, Hamburg 
Alfred Pic 


caver, American lyric tenor, of the Imperial Opera, 


Mabel Garrison, American soprano; 
Vienna; Arthur Middleton, American bass baritone 

lhe conductors, as heretofore, are to incsude Ar 
turo Toscanini, Giorgio Polacco and Alfred Hertz 


Regarding novelties at the Metropolitan next 
season, the official annual statement issued by the 


**Mine 
at the Metropolitan in the early 


management, says Sans-Gene’ will have 
its world premier 
part of the season The libretto (by Simoni) is 
based on Sardou’s well known play Che music is 
by Umberto Giordano, who promises to be present 


at the rehearsals and 


premiere Other novelties 
under consideration are ‘Francesca da Rimini’ 
(Zandonai), ‘Notre Dame’ (based on Victor Hugo’ 
novel) by Franz Schmitt, Goetz’s ‘The Taming of 


the Shrew.’. As to the two short operas by Debussy 


based on Poe's stories, “The Fall of the House of 
Usher’ and ‘The Devil in the Belfry,’ for which the 
Metropolitan has had the rights for some time past, 
it is not known whether they will be ready for next 
season. \mong revivals, in addition to ‘ armen,’ 
the management is considering Weber's ‘Euryanthe,’ 
Mozart's ‘Le Nozze di 


delio,” Saint Saéns’ ‘Samson et Dalila,’ 


Beethoven's ‘Fi 
Verdi's ‘Fal 


Figaro,’ 


staff’ and other works.” 


—- -——- 


NEW ZEALAND IN MUSIC. 


It is surprising how much interest is taken in 
music in New Zealand, and artists who visit that 
part of the world declare it to be the most profitable 
population (just over on 
million) in the world Recently New Zealand wa 
Nordica, Paul Dufault and 


Holding, and Clara Butt and Kennerly 


concert country for its 
visited by Franklin 
Rumford, 
while Mischa Elman is expected there next Septen 

Mme 


tour through the same section later in the season 


ber and Schumann-Heink contemplate 
Grand opera is as yet out of the question in New 
Zealand on account of the enormous cost of trans 
porting large companies, but comic opera and musi 
cal comedy are produced in good style by the Wil 
liamson management, whose activities in th 
Antipodes equal those of any of the large Euro 
New Zealand had 


the honor of having the names of two of its native 


pean or American managers 


artists in the cast of the first performance of 
“Parsifal” in London, Rosina Buckmann, soprano, 
and Frank Foster, tenor. 
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BUYING BURMESTER. 


ircular letter now being sent out by the 
Hanson about Willy Bur- 
so unusual in the 
ing field that we it bodily herewith: 
anxious to have Willy Burmester play 
facts about him, 
more so as we have ab- 


mpted to exercise this restraint by the fact 
Burmester in Europe occupies an almost unique 
n and we cannot possibly speak of him as one who 


) well known in this country, and without wish- 
we must resort to special correspond- 
| other means to draw to him the attention of those 

in violin playing (for the simple reason that Mr. 


for many years has abstained from using the 





you that Willy Burmester is the busiest 

he seldom plays less than 
declines to play 
1e best proofs of his extraordinary popularity is 
middle-sized towns, but even small 
Burmester from time to time. 
iarantees for his fee always are forthcoming, when 
other musical event such guarantees are unobtain- 


his recitals in the big 
cannot hope to ob- 
America during the first season, 
incongruous to let the artist play for less 


receives in Germany and Austria. 


will become popular and very rap- 
om its sincerity and intellectuality, is so 
that it will hold not only musicians but in an equal 


you are interested in 
you recent criticisms, specimen 
ill data regarding engagements. 

Burmester will start his recitals in 
He will play his first orches 
Philadelphia Sym- 


The Why of Symphony Orchestras. 
| t Spokesman-Review. ] 


orchestras being under consideration, a few 


e generalities are that a symphony orchestra is 

for any city of certain size which respects its 
it creates an atmosphere 
from a point of culture alone; it attracts 
surrounding country, who stimulate busi- 
he resident teachers and musicians by put- 
; it is just as worthy of 
a public library, 
of the hundred and one 


It is for the good of the town. 
It is a luxury like the 
would not pay its way for a long time, 
;s would have the satisfaction of knowing 
No one attending a 
full price of his ticket, for the guarantors 
fortune to secure a symphony 
Boston would be a happy one 
yportunity has been given to the 
concerts and locab talent has 


gates until now 


as individual problems to solve, 


symphony orchestra can be sup- 


great organizations; and 
| that the public for the highest kind 
only 6,000 people in Paris attend 
Spokane, with a much smaller 
a working audience of about 
creatures must go to everything 


No wonder they die an early death! 


he program says its Choppin,” Hiram,” 


a deal more like 


Penn State Froth. 


“Boheme” opened the week’s proceedings on Monday, 
April 20, and gave Riecardo Martin a chance to shine in 
one of his best roles. He sang the lyrical music with flu- 
ent finish and full appreciation of its poetical spirit. His- 
trionically, Mr. Martin invests the part of Rudolfo with 
unfailing interest and charm. Geraldine Farrar made a 
pretty and appealing Mimi. Bella Alten was the Musetta, 
sprightly, vivacious and vocaily excellent. 

Tuesday afternoon, April 21, brought the popular double 
bill, “Hansel and Gretel” and “Pagliacci,” both operas with 
their familiar casts. Humperdick’s fairy work was en- 
livened by the naive acting of Marie Mattfeld as Hansel 
and Bella Alten as Gretel, while Albert Reiss again made a 
clever and captivating witch. Other parts were well taken 
by Lila Robeson as Gertrude, Sophie Braslau as the Sand- 
man, Louise Cox as the Dewman and Robert Leonhardt 
as Peter. 

Leoncavallo’s melodramatic work brought Enrico Caruso 
in his great role of Canio. The typical Caruso demonstra- 
tions on the part of the audience punctuated the perform- 





Photo copyright by Mishkin Studio, New York. 
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ance. Lucrezia Bori, a winsome and sinuous Nedda, ful- 
filled also the vocal demands so completely as to win un- 
stinted plaudits and many armfuls of flowers. Dinh Gilly 
sang the “Prologue” with compelling art, and it was dif- 
ficult for him to avoid granting a repetition. Tonio is one 
of this baritone’s finest achievements. The balance of the 
cast included Angelo Bada as Beppe and Vincenzo Res- 
chiglian as Silvio. 

“Tosca,” on Wednesday, April 22, had Caruso, Farrar 
and Scotti as the magnets, and that trio now makes of 
Sardou’s melodrama a most exciting piece of theatrical 
enjoyment. Puccini's music remains fragmentary, super- 
ficial and badly balanced in orchestration. Giorgio Polacco 
conducted it with fervor and authority. 

On Thursday, April 23, Mme. Fremstad made her fare- 
well appearance as Elsa in “Lohengrin,” and was given an 
ovation. On every hand were heard regrets because of her 
impending retirement from the Metropolitan. She sang 
beautifully and portrayed the Elsa character with refine- 
ment and sympathetic gentleness. Rudolf Berger was a 
splendidly effective Lohengrin, impressive in appearance, 
graceful in bearing, remarkably incisive in his delivery of 
text, and vocally refreshing by virtue of his clear, well 
projected voice, and his polished manipulation of phrase 
and style. Herbert Witherspoon, in the role of the king, 
combined extreme dignity with tenderness, and invested its 
singing measures with all those graces of tone production, 
text enunciation and singing art which have so long been 
the factors in placing the Witherspoon contributions to 
opera, in the front rank. Louise Homer was the Ortrud, 
and Otto Goritz sang the Telramund. 

A Friday “Aida” performance, April 24, drew a crowd- 
ed house. Riccardo Martin's Radames gave extreme pleas- 
ure, what with that artist’s dramatic intensity and heroic 
vocalism. His “Celeste Aida” and the Nile scene were 
admirable examples of the most polished kind of operatic 
art. Emmy Destinn was in excellent voice and presented 
the title role with distinction and musical effect. Dinh 
Gilly’s Amonasro has become one of that baritone’s chef 
deeuvres. He reveals the ferocity of the Ethiopian cap- 
tive king without forgetting for a moment that the char- 
acter is an opera figure and that his utterances must be 
sung. Basil Ruysdael represented an imposing picture as 
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the king and made the role stand out with unusual dis- 
tinctness, owing to his truly majestic manner and his so- 
norous, authoritative method of delivering the music. 

Margarete Ober, a magnificent Amneris, gave the cus- 
tomary good account of herself, singing fervently and act- 
ing with histrionic force. Giorgio Polacco wielded the 
baton and gave to the performance a large measure of 
impetus and passion. 

With Frieda Hempel giving brilliant tone and extreme 
vocal agility to the roulades and songs of Violetta on Sat- 
urday afternoon, the audience received its money's worth 
even without the additional boon of listening to Pasquale 
Amato in his finely rendered selections as the father of 
the naive Alfredo, whose numbers the Cristalli tenor or- 
gan made agreeable and convincing. Giorgio Polacco inter- 
preted the old score with as much fire and finesse as though 
it had been written yesterday. 

The season’s closing came on Saturday evening, April 
26, when “Tristan and Isolde” served as the medium for 
the display of Rudolf Berger’s impassioned histrionism 
and uncommonly skillful handling of the music. He looks 
every inch the heroic figure Wagner had in mind for the 
valiant knight, and he reveals intimate knowledge of the 
composer’s tonal intentions. His voice masters the tenor 
range completely and is used with the utmost facility. 
Mme, Gadski did her well known version of Isolde. Otto 
Goritz was Kurwenal, and Louise Homer sang Brangaene. 

With Clara Butt as the visiting artist, the last Sunday 
evening concert of the Metropolitan Opera season 1913-1914 
was given on April 26. Mme. Butt was in excellent voice, 
singing with great brilliancy and very musical interpreta- 
tion two selections by Handel, one from “Sosarme,” the 
other from “Alessandro,” “Der Wanderer,” by Schubert 
and “Creation’s Hymn,” by Beethoven. In this last she 
had the assistance of Frank L. Sealy at the organ. Al- 
though her last two numbers marked the finale of the even- 
ing, her many admirers, knowing this to be her farewell 
appearance, insisted upon four encores, among them being 
“The Lost Chord” and “Annie Laurie,” ana would have 
demanded more had not some one turned out the stage 
lights as a gentle hint that it was time to leave. 

Frieda Hempel was heard in an aria from “La Sonnam- 
bula” and “Parla” waltz by Arditi. She received pro- 
longed and enthusiastic applause, to which she generously 
résponded with a number of encores. 

Marie Rappold sang “Feuertod,” by Max Bruch, and a 
group of songs, consisting of selections from Strauss, 
Spross, Huntington-Woodman, and Reger. Mme. Rap- 
pold was in splendid voice and received unstinted praise 
for her fine renditions, her splendid enunciation, dramatic 
intensity and intelligent treatment of text and note. 

Paul Althouse completed this remarkable array of art- 
ists with the famous “Cielo e mar” aria from “Gioconda,” 
two songs by Chadwick and one by Salter. His fresh tenor 
organ gave exceptional pleasure and his fluent phrasing 
and polished delivery were added artistic virtues that made 
the applause of the listeners even more demonstrative. 





Arion Jubilee Concert. 

Celebrating the sixtieth anniversary of the founding of 
the German-American singing society, Arion, a very large 
audience gathered at the handsome club house, Park ave- 
nue and Fifty-ninth street, New York, Sunday evening, 
April 26, to listen to a concert, especially noteworthy be- 
cause of many novelties performed for the first time. 
Julius Lorenz, the former conductor, sent a “Symphonic 
Festvorspiel”; Anton Bruckner’s “Trésterin Musik” for 
male chorus and organ; Richard Stéhr’s “Der Lands- 
knecht Abendtritt” for male chorus, organ and drum; 
and Conductor Richard Trunk’s own “Harald’s Tod” for 
male chorus, baritone solo and orchestra, were the prin- 
cipal novelties. All the numbers were received with ap- 
preciation, some with intense interest and great applause. 

Giuseppe Picco, baritone, won a double recall, his sing- 
ing being marked by repose and resonant, fine, upper 
tones. Plentiful technic and artistic execution were evi- 
dent in Sara Gurowitsch’s playing of “Kol Nidrei” and 
other pieces. The unusual combination of organ and male 
chorus in several numbers, with the Stéhr novelty (with 
snare drum), caught attention, and flattering remarks 
were heard on all sides on the make-up of the program. 





Those Opera Dresses. 


Myles—You say you like to have your wife go to the 
opera ? 

Styles—Sure. 

“Why so?” 

“Because I don’t have to button up her dress in the back.” 

“You don't?” 

“No; you see, the dresses she wears to the opera have 
no backs.”"—-Yonkers Statesman. 
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{MRL VARIATIONS 


Das Ewig Weibliche. 

An autograph album about the size of the Musicat Cov- 
RIER was sent by mail to the offices of Haensel & Jone, in 
Aeolian Hall, with the request that the musical managers 
should have their star tenor, Leo Slezak, write both his 
autograph and some sentiment in the book. The owner of 
the album was a woman. Slezak complied with the request 
just before he sailed for Europe and forwarded the book 
to its owner. And this is what he wrote: 

“When Creation was still young and the gods were look- 
ing at the worlds swinging in space, their especial attention 
was called to a planet called the Earth on which had been 
placed a solitary man. He looked so lonely that the gods 
thought he needed a companion but they had employed all 
their materials—not a single element was left. Then the 





gods gathered into counsel and after much discussion the 
God of Love said: ‘Let us take the roundness of the moon 
the wisdom of the serpent, the entwinement of clinging 
vines, the trembling of the aspen tree, the slenderness of 
the rose bush and the velvet of its flower, the gentleness of 
the falling leaf, the captivating glance of the fawn, the 
gaiety of the sun’s rays, the laughter of rippling waters, 
the constancy of the stars, the tears of the mist, the melody 
and harmony of the Pipes of Pan, the inconstancy of the 
wind, the timidity of the hare, the vanity of the peacock, 
the courage of the lion, the brilliancy of the diamond, the 
sweet flavor of honey, the cruelty of the tiger, the warmth 
of fire. the purity of fresh fallen snow and the cooing of 
the dove and unite all these and form the most wonderful 
thing of all Creation—a woman.’ 

“After the gods had formed this lovely creature, they in- 
troduced her to the lonely man. A few weeks later the man 
came to The Garden of the Gods and said: ‘This paradox 
you have given me disturbs me greatly. She chatters with- 
out rest and takes all my time. She laments for nothing 
at all and ever and anon she changes her mind, and when 
I inquire “Why?” she answers “Because.” ’ 

“So the gods took the woman away for observation. In 
a few days the man returned to the gods and said: ‘My life 
is solitary since I returned “the woman thou gavest me.” 
I remember how she danced before me and glanced at me 
from the corner of her eye. How she sang to me, tor- 
mented me, comforted me, played with me and clung to me. 
I do not understand her, but I am lonely. While I fear 
I cannot live with her I am absolutely sure I cannot live 
without her. I do not understand her, but I want her to 
come back.’ 

“The observing gods did not understand the woman 
either, so they gave her back to the man, and in all the 
centuries since neither gods nor men have understood her, 
and they never will. She is The Eternal Mystery.” 


Traveling Thin Ice. 

In the New York. Herald’s London cables of last Sunday 
one reads of a singing prodigy who has “a remarkable 
range—three octaves and a semitone.” If asked to describe 
the fifth symphony by Beethoven, the esteemed London 
correspondent of the Herald no doubt would say that “it 
is a great work containing five ideas and an E flat.” 


A Tenor's Brilliants. 


Press agents that boom in the spring should think up 
something better than the theft of tenor McCormack’s jew- 
els, even if he really lost them, and we believe he did 


Mus. Doc. 


An old man who locked like a countryman was walking 
along a London street playing a concertina that had seen 
better days. Noticing a brass plate with the words, “Doctor 
of Music,” written under the name on it, he went up to the 
house and rang the bell. The door was answered by a 
servant, who asked his business. “Please, be th’ doctor 
in?” he asked. “Yes, What is it you want?” said the 
servant. “Why, just ’e pop in an’ ax un hoo much ’e’ll 
charge t’ men t’ auld concertiny,” was the reply.—San Fran- 
cisco Argonaut. 


We Have the Librettists. 


In “The Beauty Shop,” Rennold Wolf and Channing 
Pollock have written the best and funniest comic opera 
libretto New York has experienced for.many a year. It 
was high time for something like that to happen, as local 
managers had lost nearly all faith in American librettists, 
a number of whom were getting ready to ask Congress 
to put a special prohibitive tax on the works of the foreign 
writers who were cornering our comic opera market. The 
Wolf-Pollock play has a plot (and contrary to the errone- 
ous opinion of hasty reviewers, a plot does matter in a 
musical piece), excellent lyrics, exceptionally witty and 
humorous dialogue, an inimitable comedian, and some 
agreeable and characteristic tunes composed by Charles J. 
Gebest. The response of the public, which is crowding 


the Astor Theatre nightly, should set out discouraged native 
librettists to resharpening their pencils. 
Daring Daffydils. 

At a recent dinner given by The 

York’s well known club of musicians, Carl H. Tollefsen 

published in the banquet bulletin of the organization, the 

following list of daffydils on the name of local tonal celeb- 


Sohemians’ New 


rities. (Mr. Tollefsen still is at large) 

If “Hans Letz” “Svecenski” play first violin in the 
quartet would “Knei-sel” “Sachs” on “Hess"ter St. for a 
living ? 

(He “Will-eke” a living somehow.) 

If “Alfred Hertz” “Carl Hein” with a. “Mallet” and 
“Carl Deis,” would it “B. A. Sinn”? 

If “Harris” and “Herbert” should fight, who would 
the “Victor”? 

If Karl is Klein, is “Lilien-thal”? 

lf “Chas. (is) A. Kaiser,” “Siegfried (a) Prince,” 
Louise Victor (a) Saar, is not the First Clarinet of the 
Philharmonic “LeRoi”? 

If “Rubin” pays a “Gold-mark” to his “Barber” for a 
shave, how many “Marks” does the “Jay Christopher” pay 
“Kelly” for six “TOeNneS” of “Cole”? 

If “Richard” has only a “Trunk” to his name, would 
“Arthur Foote” his bills? 

Why does “Karl Jorn” when “Meyn” “Liebling” “Max 
Heinrich” sings? Is it because we yawn when he sings 
“Walter” in “Die Meister Saenger” von “Naumburg.” 

If a “Baumann” shoots’at a “Huhn” with his “Archam 


be 


beau” and “Ara” and hits it once in five times, could 
“Ferdinand” hit it “Von-in-Ten”? 

If “Jean” could “Beyer” “Bruch-haus-en” “Copley” Sa. 
Boston, for “Severn” Thousand Dollars, would it “Pa(y) 
olo Gallico” to put all his money in “Stock”? 

If Henry is “Junge,” is Richard “Arnold”? 

If a “Mariner” Woodrow Wilson across the Huds« n 
would “Harry Rowe Shelley”? 

Which is the 
“Pease,” “Isador Lug-stones,” 


funniest, to see “Ernest Schelling” 
“Albert” eating “Reiss” 
“Witherspoon” or “Henry Holden Huss” by the “Foote”? 


Another News Beat. 


“Variations,” Musical Con- “Conning Tower.” New 


rier, April 15, 1914. York Tribune, April 21, 
You probably know that 1914. 
there is a moving picture The usher in Carnegie 


show in the Carnegie Hall Hall, when the Philhar 
Lyceum exhibiting Victor monic Orchestra and “Le: 
Hugo's “Les Miserables.” Miserables” in the movies 
The people running the were competing one even 
ing last week: “Those & 
Philharmoni 


show have hired a “bark- 
er,” who recently stood on ing to the 
concert to the right; ‘Less 
Miserables’ to the lett!” 


the outside and shouted: 
“You may go into Carnegic 
Hall and listen to Pade- 
rewski, but downstairs are 
the less miserables.” 


De You Know All the Words? 
This is the extent of our knowledge regarding the 
songs of our nation: 
“Oh, say, can you see, by the dawn’s early light, what 
so proudly we hailed—”" 
“Columbia, the gem of the ocean, ... three cheers for 
the red, white and blue—” 
“My country, ‘tis of thee, sweet land of liberty 


I love thy rocks and rills, land of the pilgrim’s 


pride— 
“Hurrah, hurrah, ... from Atlanta to the sea, .. . whik 
we were marching through Georgia.” 
“Yankee Doodle came to town, 
A-riding on a pony, 
He stuck a feather in his hat, 
And called it macaroni,” 


Please Write. 

When the American Simplified Spelling Board gets to 
the names Astrafiammente, Sparafucile and Kamarinskaja, 
our stenographer says that she would like to hear from the 
respected committee 

All Those Against “Julien,” Please Do Likewise. 

Via the Boston Transcript comes the information that at 
Mantua, Italy, the subscribers to the Opera of that city 
not long ago inserted in the local newspapers the following 
petition and warning to the director: 

“The undersigned subscribers, deferentially addressing 
you, are convinced of the sad effect produced by the opera 
‘Tristan,’ and respectfully request you to renounce this 
futile and oppressively somniferous work They are 
grieved to state that in case you do not comply they will 
be obliged to descend to hostile demonstrations during the 
performances, loath as they are to cause disorder and dam- 
age, until such time as the management may see fit to offer 
to the public good performances of ‘Otello’ and ‘La Tra- 
viata.” 

But Some Are Not. 

All German actresses, whether married or single, here 

after will be styled “Frau Schauspielerin” (Madam 


Actress), in accordance with a decree of the German The- 
atrical Union 
It's Easy; Try It. 


f the Thalia Theatre, in Berlin, ob 


Jean Kren, director « 
jects to the terms “invertebrate,” “silly,” “brainless,” and 
so forth, used by critics to expression their opinion of 
musical comedy. He says that it requires extraordinary 
talent and cleverness to provide the public with the kind 
of musical comedy it likes and will pay for at the box 
office. “All over the world,” continues Mr. Kren, “the taste 
for musical comedy is affected by that of England and 
America. What the public demands is music and dances 
Consequently the authors must plan to give each a turn. 
The result is a programmatic time table something like 
this 

“First Act:—Entry with chorus (10 minutes); final 
with a special ‘hit’ (20 minutes) 

“Second Act 
minutes); second finale (15 minutes) 

“Third Act 


actes (25 minutes) 


The three principal ‘hits’ of the piece (15 
One special ‘hit’ (5 minutes); also entr’- 


“This gives a total of ninety minutes, or an hour and a 
half. But the whole evening's program must not last more 
than three hours, so you see there remains only an hour 
and a half for the plot with the desired development of 
psychology, explanation of scene, and more or less skilful 
working of the situations. . Thirty minutes an act allows 
one no time for real psychology; to exact it would be to 
demand an impossibility which even the most skilful author 
of comedy could not tackle successfully. After all, it is not 
the fault of the authors that the recipe | have given ts 
thrust upon them.” 


A Fox Hunt. 


Felix Fox, the Boston pianist, always can be relied upon 
to set most of his confreres a stern chase in the matter of 
repertoire. He is continually on the search for novelties 
Last week, at the Fox piano recital in Boston (Steinert 


Hall), that artist played among other things a set of Che 


villard variations, “Aux Rochers De Naye,” and “Silence 
lrouble,” by Florent Schmitt, and Debussy’s “L’Isk 
loyeuse 

We Are Now. 


Clarence Lucas asks us whether we are familiar with 
the Oscar Wilde lines: “If one plays good music people 
don't listen, and if one plays bad music people don’t talk.” 


Schumann-Heiak Has Nine. 


From the Buffalo (N. Y.) News: “Some one must have 
been ‘kidding’ the genial editor of the New York Musica 
Courter when he was in town. He says he intended to stay 
a day or two but found Buffalo so unmusical that he left 
in a few hours Some one evidently handed him an old 
city directory for he speaks of one singer as being here 
who has not resided here in five years and who is married 


and the mother of three children,” 
“Avast, There,” and “Ship, Ahoy.” 


Arthur Shattuck, the American pianist, numbers motor 
boating among hi fads and holds as one ofl the most 
valued of his possessions a navigator’s certificate issued 
by the British Government, which certifies that he has 
passed a highly satisfactory nautical examination and that 
he may follow his maritime bent on any ocean or any sea 
rhe Shattuck motor boat is large enough to qualify as a 
yacht and this sea-going craft is named “Dion,” after the 
hero oi Christian Sinding’s new opera, “The Holy Moun 
tain,” a work dedicated to Mr. Shattuck, and produced 
successfully last week at Dessau, Germany 

Much of Mr. Shattuck’s knowledge of the water was 
gained at his boyhood home, Neenah, Wisconsin, at the 
head of Green Bay, an arm of Lake Michigan. Here as 
1 youth, the pianist learned to sail all sorts of small craft 
and his love for the sea and yachting follows naturally 
Mr. Shattuck arrives in America just before Christmas 


and begins his tour in January, 191 


Who Opens the Mail? 


Statement the Ownership, Management, Circulation 
ete, of “The Violin World,” published monthly at New 
York City, required by the Act of August 24, 1912 
Editors: August Gemunder & Sons 

Post Office Address 42 East Twenty-third Street 


4 / 


Managing Editor August M. Gemunder 


Post Office Address 42 East Twenty-third Street 
Business Managers August Gemiinder & Sons 
Post Office Address 


August Gemunder & Son 


42 East Twenty-third Street 
Publisher : 
Owners 

Post Office Address 


There are no bondholders, mortgagees, or other security 


August Gemunder & Sons 


42 East Twenty-third Street 


holders 
(Signed) 
Sworn to and subscribed before me this t2th day of 


August M. Gemunder 


March, 1914 
( Seal.) GEO. DE WITT WEEKS 
Notary Public, Kings County, N. Y. No. 62. With Cer- 
tificate filed in New York County No. 43. New York 
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Fremstad Makes Nine Speeches. 
York daily newspaper reports of 
Fremstad said at her farewell performance 


these are the New 


at Mme 
it Lohengrin” last week 

| have never before made a speech 1 thank you 
heart for your encouragement, 
I have always tried to give you 
friends, and may 


irom the depths i my 


kindness and sympathy. 


1y best, my very best Goodby, dear 
all some day meet in that land where peace and har 


ft 


mony reign! Cribune 

[ have never made a speech in my life, but I want to 
of my heart for your kind 
and your sympathy. My aim 
you of my best and my very 


from the depths 


hank you 

encouragement 
na alway been to give 
est May we all meet again where there is eternal 
World. 


never made a speech in all my life. 


peace and harmony. Goodby.” 


Friends, | have 
| thank you ‘with all my heart for your interest, you: 
kindness, your sympathy, with which you have always 
encouraged me to do my best. I have lived for one 
May God bless you 


there is all eternal 


purpose, to give you my very best. 
ind may we neet there, where 


harmony. Goodby!”—Evening Sun. 


Frien | 


made a speech in my whole life; 


never 
before I leave I want to thank you for your inter- 
t, your kindness, your sympathy. I have lived for but 
purpose, to give you my best, always my best. May 


and may we all meet in that far beyond 
Goodby.” 


(sod bl you, 
; eternal peace and harmony 


Friends, | never have made a speech in my life, but | 
it to thank you, for you have been so kind and so en- 
uraging to me [ have lived for only one thing, to do 
Goodby, and I hope we may meet again 


Herald. 


| have lived for one purpose, to give you my best, my 


or you 


, ” 
5 peace and narmony. 


Glohe 
she said slowly, “I never made a speech in all 
[ want to thank you all from the depths of 


heart for your kindness, your encouragement, and your 


pathy. My one aim has always been to give you of 
best, my very best. May we meet again where there ts 
il peace and harmony. Goodby! limes 


Friends,” said Mme, Fremstad, “I have never made a 


1 in my life. But | want to thank you all from the 
m of my heart for your unfailing kindness, encour- 


ment and sympathy. lt has always been my aim to give 
my very best. May we meet again where 


(00 ulby, ( wodby \" 


of my best 


e is eternal peace and harmony 


| thank you, with all 
| bid 


| have always done my best and given my 


i never made a speech in my lift 

eart, for your interest, kindness and sympathy 
May we meet again, where all is peace and 

\merican 

New Hesitation Waltz. 

vement of the Tschaikowsky “Symphony 

LEONARD LIFEBLING 


| econd mm 


Pathetique try it in your parlor. 


The Sirenic Salesman. 


btained a place in a real estate agent's office, 
ng everything he could for the interests of his 
other evening he was at a social gathering, 
ked to sing. He responded with “Home, Sweet 
friends were a little surprised at the selec- 
was heartily applauded. Stepping forward, 
he said | am glad you like the song. There is nothing 
and let me say that the company 
ent is selling homes on terms to suit everybody 
Everybody ought 


| eT Ll he 


Sweet Home,’ 
rty minutes’ ride of the city. 
lf you don’t want to live in one of these 
yourself, it’s the chance of your life for an invest- 


San Francisco Argonant 


Sounded Like It. 


Mr. Murray, irritable from long confinement to a sick 

ed, cocked up his ears and listened 
Phat’s all that piano-banging in th’ parlor?” he then 

vlaring at his wife 

daughter Mary takin’ her first steps in piano- 


joined his wife. 


steps! Phat’s she doin’, walking on the kay- 
ard ?”—Public Ledger 
Mike— Phonetic spell.ng, Pat, is spelling things the way 


1 
Pat—But things sound so different to different people— 
d opera sounds like heaven to my wife and like the 


evil to me!—New York Globe. 


Is he an apostle of humanity?” 
Is he He has twelve children and won't let one of 
Philadelphia Ledger. 


A CHINESE MUSIC LESSON. 


[From the Pall Mall Gazette.] 

Some time ago one told here “a sort of fish story,” which 

dealt with the evolution of the modern larynx from the 
discarded gill arches and gill clefts of the fishes whose 
posterity we are. That was on the anatomical side of the 
subject; but there is a problem in esthetic evolution also. 
The pioneer evolutionists, such as Spencer and Darwin, 
discussed the origin of music and its relation to speech. 
Diderot, before them, supposed that the infusion of emo- 
tional modulation into speech had provided the germ of 
music, and that was Spencer’s view. Darwin was of an 
exactly opposite opinion, holding that the natural tones of 
courtship among our animal predecessors furnished the 
beginnings of music, and that human speech may have de- 
veloped from them. It can scarcely be doubted that Dar- 
win was right. Speech is a comparatively recent thing in 
history. The anthropologists tell us that only through the 
characteristic modification of the lower jaw of man, to 
which he owes his chin, did speech become anatomically 
possible. The jaw must be content to bear much smaller 
teeth than formerly, and to alter its form accordingly, be- 
fore the tongue and its attachments can possibly have 
room for the play which speech requires. 
. But we have only to observe the lower animals for a 
very short time in order to hear that they sometimes 
make sounds which cannot possibly be called anything 
other than song. Darwin and earlier and later writers 
quote cases where animals have produced sounds at mu- 
ical intervals. Owen quotes the case of a gibbon which 
produces an exact octave of musical sounds, ascending 
and descending the scale by half tones,” but this, I am 
happy to say, I have not myself heard. The case of a 
rodent, a very humble mammal, which produced musical 
intervals, has also been cited, and Browning tells us of the 
“minor third, there is none but the cuckoo knows.” But, 
though modern music requires a scale with definite inter- 
vals, it cannot be admitted that any such scale is essential 
to music. Alone essential is the production of “musical 
notes” as distinguished from “noises”’—that is to say, of 
sounds composed of vibrations which follow one another 
at regular instead of irregular intervals. Given such 
sounds (whether in any particular scale or not), and their 
use with a certain meaning, we have music. 

What they are to mean is emotion. No one can read 
Polstoy's “What is, Art?” and question that. True, the 
Russian author went to hear “Siegfried,” and- was merely 
annoyed by it, so that musicians are apt, I know, to be 
annoyed with him, as is natural enough. But his indi- 
vidual judgments do not affect the validity of his gen- 
eralization, which he presents and demonstrates with sci- 
entific mastery and precision, and with the intimate knowl- 
edge which only his own rank as a great artist made pos- 
sible. If now we ask whether animals use musical note in 
rder to express their emotions, every one will answer that 
they certainly do; and by a legitimate inference we may 
assume that the animal ancestors of man made the primor- 
dial music. 

Its relation to the emotions connected with sex was 
insisted upon by Darwin long ago, and every one knows 
his theory, that the beauitiful voices of male birds are a 
product of what he called “sexual selection,” through the 
choice of the finest singers by discriminating females, and 
the transmission of their powers to their offspring. I do 
not know any biologist of today who quite accepts that 
theory, but it is beside our present point, which is that we 
can certainly find in the animal. world (vegetables are 
duller-—Darwin had the trombone played to a plant, but 
it did not care) sure evidence of the art of music, as emo- 
tional expression by means of musical notes. 

One of the most expressive and delightful singers that 
I know is a little dog. She has a voice of incredible 
compass, with resonant bass notes, like Plancgon or Kniip- 
fer, and a long series of pianissimo tones in alt, which are 
sometimes like a flute, sometimes like fiddle harmonics, and 
sometimes like Fraulein Bosetti, according to the particu- 
lar quality of tone for which, so say, she is writing—for 
I need hardly say that she is her own composer. Any 
one who knows her will acknowledge that hers is genuine 
song, with a wide range of expression, “from grave to 
gay, from lively to severe”; that her long “pedal” notes, 
under amazing breath control, and the curiously beautiful 
figures in semi-quavers, high up in the gamut, of which 


she is as fond as M. Debussy and his imitators, and which . 


she uses with far more certainty (because she has never 
written a bar that was not sincere), are employed on ex- 
actly the principles which human composers illustrate, and 
have precisely similar emotional significance. Her form is 
free, I know, more like that of the modern tone poem, or 
“impression for orchestra,” than the classical overture, but 
she is what we call classical in her directness, her sense 
of style, her sincerity, her freedom from the maudlin and 
the morbid. She may be ostentatiously indifferent to the 
works of other composers or the efforts of other exe- 
cutants; but, for the proof that in all essentials she is like 
most human musicians, surely il ne manquait que ga. 
When we say, as we rightly do, that music is the uni- 


versal language, we must evidently include many of our 
animal relations.. The anatomical basis of music goes 
back to very humble forms of vertebrate life: ‘the 
regular, natural use of the anatomy available, as an organ 
or instrument for the expression of emotion in tone, which 
is music, is at least as old as recent birds and the higher 
mammals. This little dog cannot possibly be denied every 
essential attribute of the musician, and, if she responds 
to and appreciates the emotional significance of the mu- 
sical notes of the human voice, while ignoring the piano, 
there are plenty of human beings whose musical develop- 
ment has gone no further than that, and who will interrupt 
the closing bars of even “The Two Grenadiers” with their 
gossip or applause. Perhaps, some day Mr. Lehmann will 
tell the readers of Punch, in his delightful verse, whether 
his Pekinese is as musical as she whom I celebrate in pe- 
destrian prose. 

No doubt it is a long way upward from her musical de- 
velopment to that of the silent, stifled, motionless, jammed 
compote of humanity which did not promenade at the 
Queen’s Hall on Friday. But it is also a very long way 
from the first stage, or the hundredth, of any one of us— 
say as a globe of cells one-eightieth of an inch in di- 
ameter—up to what we are now. Yet there is no question 
as to the continuity in the one case, and there need be 
none in the other. Life, whatever it be, expresses itself 
by and through matter in all conceivable ways—in form, 
in color, in outline, in sound. What we call music is the 
highest phase of this vital expression. Few arts are so in- 
trinsically deep and high; none lends itself so unreadily 
to igneble use; no other has a like certainty and range 
and intimacy of expression. Even the music produced 
by the little dog I quote could not be surpassed, in its 
many kinds, as the authentic and unmistakable expres- 
sion of her character—sympathetic, proud, devoted, humor- 
ous, disciplined, spontaneous, original, sincere. What more 
could one say even of Friday’s music, of Beethoven’s vio- 
lin concerto or Mozart’s overture to “Figaro”? I only 
hope their music makes half the audience half as nice as 
my musician is—a little Superdog, compared with whom 
the Superman of Nietszche is about as nasty and illcondi- 
tioned a cur as can be imagined. 





ERIE EVENTS. 
Erie, Pa., April 9, rot. 

Edward Freeman, pianist, gave an invitational recital. 
Tuesday evening, April 7, in the Kohler-Williams studio. 
The program was very interesting and was given as only 
an artist of his ability could perform it. Mr. Freeman, 
who but recently returned from a season's study with the 
famous Busoni, has a large class of students besides his 
work in the Kohler-Williams studio as accompanist. 


FestivAL CHorus PRoGRESSING. 

Director Morris Gabriel Williams is enthusiastic over 
the progress being made by his Festival Chorus of 300 
voices and feels confident that its work will surprise even 
the staunchest admirers. It is certain that with such earn- 
est endeavors on the part of the chorus combined with 
Mr. Williams’ well known ability as a director, Erie’s ini- 
tial May festival will be a treat. 

Exact dates for the festival have not been set as yet, 
beyond the fact that it will come during the latter part of 
May. Mr. Williams is at present negotiating with several 
artists for the occasion and it is safe to assume that he 
will procure the very best oratorio talent available. 


A Musicat Tea. 


The College Women’s Club entertained with a few of 
its friends at a musical tea last Saturday afternoon, April 
4, in the Lawrence Hotel concert room. The club has been 
engaged in the study of operas during the present season, 
and this special occasion was arranged in accordance with 
this idea. The following appeared on the program which 
was given over entirely to operatic selections: Annette 
Hulburd, Florence Haggerty, sopranos; Mary Quinn, con- 
tralto; Bruce Morrison, tenor; Will Hirt, bass; Wilson 
Bushnell, baritone; Albert J. Dowling, Jr., pianist; and a 
string quartet from the Kohler studio. Each artist pre- 
faced his or her selection with a short impromptu ex- 
planation of the operas from which the offering was taken, 
which added greatly to the pleasure of the members and 
their guests. 

A Successrut Tenor. 


Robert White, former tenor of the Park Presbyterian 
quartet is the latest local aspirant to oratorio honors, hav- 
ing appeared with the large chorus of the First M. F. 
Church of Meadville, Pa., last Sunday afternoon in the 
title part of Arthur Sullivan’s “Prodigal Son.” The work 
was given under the direction of Rosalind Bork. Mr. 
White’s lyric voice was heard with pleasure in the beautiful 
solos falling to the tenor in this work, the recitatives were 
given with dignity and intelligence, while the sustained 
passages were delivered with a well rounded technic, Mr. 
White’s voice carrying clear and true above the large 
Wrson Root BusHnet. 


chorus. 
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A SOIREE AT WILLY BURMESTER’S. 


The Great Violinist Entertains the Grand Duke and Grand Duchess of Hessen 
and Prince Henry of Prussia. 


MUSICAL COURIER 


BY EDITH VON WARBURG, IN THE DUSSELDORF GENERAL ANZEIGER. 


“I arrived at five o'clock in the afternoon in Darm- 
stadt. The setting sun was sending forth its last rays 
with a warmth which seemed to promise the speedy re- 
turn of summer. What a difference in the streets of 
Frankfort and Darmstadt! In the one town the restless- 
ness, the striving after pomp and brilliance of a business 
town, and in Darmstadt quietness and comfort. I did not 
need to worry as to what hotel I should go to, as in 
Berlin, but took at once a carriage to the “Traube,” the 
same as twenty years ago. 

“What Darmstadt? Thereby hangs a 
tale—or rather an amusing adventure that I lately had im 
train. In the whole train there 
Time grew short, 
non-smoking compart 


was | doing in 
a Westphalian railway 
was no first-class ladies’ compartment. 
and I 
ment, and the train started. 
in the 


was simply bustled into a 

There were two gentlemen 
compartment, one of middle age, and the other 
considerably younger. I noticed that both were equipped 
with burning cigarettes, and in some ill-humor I called 
that we are in a non 
somewhat exciting ex- 
this interesting 


question; the two gentlemen declared that they had not 


know 
and 


out, ‘Gentlemen, don't you 


smoker carriage?’ A long 
change of opinions followed on highly 
seen the notice, and my dog, Bijou, whom I carried in 


my handbag, who is usually well behaved, also let his 


voice be heard in the heated argument that followed, de 
claring his displeasure in a very marked manner. The 


elder of the two turned to him with the words, ‘Wait a 


minute, and I will tame you,’ took his violin 


case and played right into the dog’s ears an air of Bach 


irom 1s 


on the G string with a fervor, as if, in the manner of 


the late Orpheus, he meant to soften stones 

“It was too much for Bijou! He capitulated; his anger 
subsided into a smorzando buzzing, and finally ceased. | 
then recognized the Orpheus. It was Willy 
violinist, and the other gentleman 
I tried to turn 
‘You can 


Burmester, 


the famous was the 
elegant young pianist, Mr. von Stefaniai 
which I quickly succeeded. 
smoke,’ said I, ‘on one condition, You must let me smoke, 
too, with you, for your cigarettes are excellent.’ ‘Made 
answered handed me his 


soon good friends, and he told me that 


the subject, in 


in Russia,’ Burmester, as he 
We were 
he was breaking his concert tour to have a little rest at 
| Darmstadt at Easter 


case, 


} 


Besides, he must be 
\ 


nis 


his home in 
at home to receive his sovereign, who, together with 
consort, honored him again with a visit. 
“*What, the Grand Duke visits you? How fine!’ 
“*And I am not at this 


extraordinary man’s presence such a feeling has no place; 


all arrogant about it, for in 


he is so simply a man among his fellow creatures.’ 
You must allow me 
little 


“*That is indeed very uncommon. 


to say this, for I have had some intercourse with 


royal personalities,’ 
that,’ 
That 


We must alter 


air of 


““And yet you don’t know him. 


said Burmester, with a comical protection 


Photos of Prince Henry of Prussia and Willy Burmester copyrighted by Bieber of Hamburg 


SOME INTERIOR VIEWS OF WILLY BURMESTER’S HOME AT DARMSTADT, THE SCENE OF. MANY BRILLIANT RECEPTIONS 


can't go on, you must know him. Have you your card 


with you?’ Quickly | produced a card from my bag. 


Now! 
‘you have left your card with Mrs 
here it is. My 


said Burmester, standing up ceremoniously, 
Burmester, I left my 
card with you wife must excuse herself, 


} 


as she has a headache, but that does not prevent me from 


invitation. He pulled out of his 

pocket a formula and read with much dignity. ‘Professor 

Willy Mrs. Burmester request the pleas 

ure of Miss (here he pulled out a pencil and filled up the 

blank on the Edith von Warburg’s company 
t 


to a musical soirée and supper, on the se 


sending you a formal 


Burmester and 


invitation ) 
ond Easter holi 
seven o'clock.’ 

‘And that 


meisters, in 


day, at 


was how me Darm and to Bur 


Heidelberg strasse. | came as a matter of 


fact a tew minutes early, as the servants were just 


putting the last toucl to the via triumphalis, which led 


from the street to the first floor, a way composed of red 


carpets and dec ith plants 
“It i 
home of 


home 


a str striving for recog 


nition, and who cat head above 
No; it is the 


finds an audience 


home of won renown, 


ready t enthusiastically i 


Berlin and in Helsingfors, in Stockholm and in Chicago 


n Paris and Buenos Aires and Rome, who even in Di 


seldorf has his own public. Moreover, it s the home 


fa man of goo The walls were decorated wit 


PRINCE HENRY OF PRUSS IND THE GRAND 


DUKE OF HESSEN, BOTH PERSONAL FRIENDS OF BURMESTER, WERE FREQUENT VISITORS AT HIS HOME 


1, The Library. 


2, The Japanese Room. 3, A Cozy Corner of the Japanese Room. 


4, Mme. Burmester’s Boudoir. 
8, Prince Henry of Prussia. 


s, The Dining Room 


6, Grand Duke Ernst Ludwig of Hessen. 7, Willy Burmester. 
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fre ind pictu with genre pictures, in a way that 
avoided monotony, but at the same time there was no 
tiffin Che peculiarity of Burmester’s house is that 
he has taken two flats, on the same story, but belonging 
to different houses, and connected with one another. He 
as therefore two landlords, and he would be in a dilem- 

if he quarrelled with one and had to leave half of 


han 
ho 


ie. But on the other hand, with a fine reason. for 
parties to ke p the peace! The connection between 


flats was formed by an arch, which was painted 


f a deep blue, a color which I first saw in the bachelor 
room of Mr. (now Count) von Hiilsen at Wiesbaden. 
Mrs. Burmester greeted her guests with a hearty, nat- 
iral welcome. Burmester wore an evening costume and 
va vell groomed from top to toe. He wore several 
and looked impressive. I soon noticed that the 
l of the Darmstadter hundred and eleven carefully 
ed out according to their musical tastes, were present. 
There were Counts and Barons, civilians and soldiers, 
prominent lawyers and bankers and foreigners—Mr. von 
Deichmann from Cologne, the Pretorius’ from Mayence, 
d also Herr von Wedekind. At least, he was intro- 
luced to me as von Wedekind, but when I had ascer 
ined his relationship to Arika Wedekind, the famous 
nger, it soon transpired that he was the ‘red Wedekind,’ 
ind the endowment of his name with the noble ‘von’ was 
nly a joke of Burmester, who amused himself at the 
expense of his revolutionary friend 
The Grand Duke of Hesse-Darmstadt now appeared, 
escorting the Grand Duchess, and accompanied by Prince 
Henry of Prussia, the head of the Prussian navy. His 
Royal Highness greeted every one without the least sti T- 
ness, and requested that those persons whom he did not 
know be introduced to him. As I was introduced I no 
ticed a discreet smile playing over his features, as if he 
knew the story of the non-smoking compartment, of my 
dog Bijou, and the air by Bach, He spoke with those of 
icquaintances with whom he had common interests, 
id with the others he just shook hands, without making 
ely formal conversation, What a contrast to the usual 


tiff court etiquette! 


At last the grand piano was opened, the royalties seat- 
ed themselves in the music room and we others behind 
I arch [The entertainment offered by Burmester, be- 
fore supper, consisted of a lecture with illustrations on 
he piano, held by Dr. Otto Neitzel, of Cologne. After 
ipper Paul Schmedes, tenor, sang songs. Dr, Otto Neit- 
el had chosen as his subject “Humor in Music.” He 
lectured with incomparable wit, telling stories of Beetho 
en, Bach, Rameau, and ended with a comparison of the 
modulation loving Max Reger with Hector, and the pub- 

with Patrocles’ corpse, which Hector dragged three 
imes around the walls of Troy. 

“When, at the end of the lecture, supper was announced 
the Grand Duke took in Mrs. Burmester, and the Grand 


Duchess was taken in by Willy Burmester. We sat at 
smal! tables, and I happened to have the Grand Duke 
opposite me. On the other side of Mrs. Burmester sat 
Wedekind, the ‘red’ Wedekind. 


The conversation at supper was interesting. The 
Grand Duke spoke a great deal of the theatre, especially 
with Wedekind He seemed to possess an uncommon 
knowledge of the stage, and admitted that he even some- 

nes wept, and he comprehended thoroughly the love of 


he late King of Bavaria for witnessing a performance by 
He spoke also of his wish to see several operas 
the court stage of Darmstadt, and said that if it were 
ot for the enormous costs, he would produce Maeter- 
linc) Pelleas et Melisande.’ 

The supper was excellent, and the idea which had 


radually been forming in my mind to retire to spend 
my days in Darmstadt grew more attractive every mo- 
ment. After supper the company remained together about 
in hour and a half. We smoked cigarettes, drank coffee, 


1 later | and lemonade were handed around. Prince 


and < pecr 
Henry of Prussia conversed with Burmester in a very ab- 
manner about politics. There seemed to be dif- 


between the two, for all musicians are incorrigi- 


le democrats. Finally, an audience was formed the same 
is before supper, and Schmedes sang one song after the 
other, in his rich, warm voice After the conclusion of 
forma! program some of his Royal Highness’ favorite 
wet isked tor, and one heard the song of Jose 
Carmen’ and the prologue from ‘Pagliacci,’ while 

the hearers stood around the singer 
he royalties: left about one o'clock, without any great 
formality One could not say that the guests were less 


stiff after their departure, for there was no constraint in 
their presence. It was an evening of the greatest enjoy- 
ment, and Willy Burmester and his wife showed that they 
possess to the highest degree the qualities of the ideal 
host and hostess, who bring all their guests into a good 
humor and entertain them in an unrivalled manner.” 


“Fishermen remind me 


f Spanish dancers.” 


> 
> 


“How's that 
They both make their living by castenets."—New York 
World 





LEONARD BORWICK’S ART. 
Facts About the Distinguished English Pianist. 





Musicians living between San Francisco and New York 
will recall Leonard Borwick’s tour around the world in 
the season of 1911-1912. Coming practically unheralded, 
Mr. Borwick’s appearances in the principal cities of Amer- 
ica, created nothing less than a sensation—after he had 
played. All who heard Borwick on this memorable tour, 
declared he must come again and he is coming, for a more 
extended visit during the season of 1914-1915. 

Borwick’s Ecrectic TRAINING. 

Leonard Borwick was born in Walthamstow, Essex. Af- 
ter laying a splendid foundation in his own England, Bor- 
wick went to Germany. For six years he studied at the 
Conservatory of Music in Frankfort-on-the-Main, under 
such teachers as Clara Schumann, Scholtz and Ivan Knorr. 
He made his debut at a concert of the London Philhar- 
monic Society, in May, 1890, and the critics at once ranked 
him with the sterling artists of the younger generation. 
Later, Borwick achieved tremendous successes at his ap- 
pearances at the Popular Concerts in the West End and 
also at the Crystal Palace. Other countries read about 
the gifted English pianist “with temperament.” A tour of 
Germany followed in 1895-1896; the musical reviewers of 
the Fatherland agreeing with their British colleagues in 
ranking Borwick as the “greatest pianist of English birth.” 
Since Borwick was last heard in America he has had ex- 
traordinary successes in his own country. On February 
14, 1914, he played the Schumann concerto at the concert 
of the London Philharmonic Society in Queen's Hall, under 
the direction of that inspiring leader, Mengelberg, and the 
performance was described as “one of the most poetical 
and beautiful ever presented in all Europe.” Borwick also 
gave a series of recitals in London during the same winter 
which added to his laurels and bank account. 

“A New Star Amone PIanists.” 
| Dresden Neueste Nachrichten.] 

It was the music critic of the “Dresden Neueste Nach- 
richten,” who hailed Borwick as, “A New Star Among 
Pianists.” This was written when the great English pian- 
ist gave his first recital in the Saxon city. These are the 
words from the pen of the critic: 

“Who knows anything of a pianist named Leonard Bor- 
wick? No one here did, it is safe to say before seven 
o'clock yesterday evening. There were next to no pre- 
liminary announcements, and we cannot even now state 
whether he comes from London or America. As if an as- 
tronomer, engaged in an observation of some tiniest speck 
of a star, should suddenly sight a new planet riding into the 
field of his telescope, so to us, all unprepared as we were, 
this concert revealed a star of the first magnitude. A 
poet pianist, to whom we listened with ever-increasing 
amazement. In the matter of technic, he stands on the 
same level with D’Albert Sauer; but his own individuality 
leads him into very different paths. He is a ‘romantic’— 
Schumann and Brahms are his household gods. The touch 
is clear, and of glorious beauty in the cantilena and sus- 
tained passages; but most remarkable of all, perhaps, is 
the free handling of the rhythm.” 


A Bertin Trievte. er 
| Berlin Borsen-Covrier.] © 
“Mr. Borwick, whose,performance with fhe Meiningen 


Orchestra a short time ago, will be fresh dm the memory 
of many, showed himself again to be an artist gifted not 
only with refined taste and deep musical feeling, but with 
the technic of a master, whose playing it is a joy to listen 
to. He does not assault the instrument after the manner 
of your modern Hercules of the keyboard; through the 
whole gamut of Borwick’s tone effects, he can produce by 
his touch, there is never one harsh note to be heard, though 
he has power enough at his command where power is nec- 
essary. This was clearly shown in the Brahms sonata— 
a performance I have rarely heard equalled, either for 
massive presentment of the work as a whole, or for clear- 
ness and finish in matters of detail. Schumann's ‘Carni- 
val’ too, was full of poetic feeling and delicate characteri- 
zation, while his handling of three Scarlatti pieces was 
nothing less than extraordinary in its technical subtlety.” 
New York Critic Benoros a Licut, 
{New York Tr bune.] 

“The professional observer of musical affairs in New 
York though generally condemned to an_ indescribably 
monotonous round of experiences, is sometimes refreshed 
with the spectacle of an audience most unexpectedly stirred 
into enthusiasm. There was an illustration in Carnegie 
Hall yesterday afternoon, when Leonard Borwick, an Eng- 
lish pianist, gave a recital. Mr. Borwick was an unknown 
quantity when he stepped upon the stage; he had been 
recognized and approved as an artist of first class impor- 
tance, long before he played the last composition set down 
in his somewhat too generous list. It is not often that a 
newspaper reviewer is privileged to witness and record so 
complete and genuine a triumph for a stranger as Mr. 
Borwick won. And it was all deserved. Mr. Borwick pre- 
sented himself in a most dignified manner as regards both 


his list of pieces and his bearing. The place of honor was 
accorded to Beethoven's sonata in C minor, op. 3, and in 
this, notwithstanding that there was much to admire from 
a pianistic point of view in his playing of Bach, Chopin, 
and the moderns, who followed, the high water mark of 
the recital was reached, because, as it seemed, there was in 
the performance, the finest unfolding of the player’s musi- 
cianship and poetical nature, as there was in the music the 
highest revelation which Beethoven made through the me- 
diumship of the piano.” 

More New York Licur. 

{From the New York ‘Limes.] 

“Mr. Borwick’s playing is first and foremost an interpre- 
tation of. the composer, a reproduction of his spirit and 
purpose, viewed with a fine artistic insight and illumined 
by a nature gifted with poetic vision, but essentially sound 
and wholesome. There is nothing to be allowed for the 
idiosyncrasies of virtuosoship, for any obstrusion of the 
personality of the performer in Mr. Borwick’s playing. 
And yet there is in it a magnificent sweep that raises him 
to the lofty heights of Beethoven’s last sonata, and an 
emotional power that discloses to him the secrets of Chop- 
in’s passion. He knows the Olympian grandeur of Bach, 
and is fully at home in the most brilliant and scintillating 
of Moszkowski’s show pieces.” 


San Francisco’s Verpict. 

In the San Francisco Chronicle one reads: “Borwick 
was a distinct surprise. He was a surprise from the mo- 
ment he got well into the exposition of the Bach G minor 
organ fugue, which opened the program, and he grew more 
surprising as he went down the list. His playing of Bach 
was clean, classical, and of the simplicity that was almost 
too good to be true. Then came the Waldstein sonata and 
every musician in the audience began to lean forward for 
fear of missing some choice bit. The Beethoven interpre- 
tation was strictly new. It suggested nobody but Borwick 
—-unless, indeed, it was Beethoven himself.” 

Said the San Francisco Call: “Borwick proved to us 
that he is one of the great technicians of the age. He 
uncovered a musical personality as unique as any great 
pianist should require, and, finally, he played the most ro- 
mantic music with the greatest amount of mentality. To 
miss him is to overlook a big figure, which yesterday 
loomed up very large. He played for two hours, and no- 
body knew it. The recital was too short.” 


A Lonpon Trisute. 


“Mr. Borwick played the lovely Schumann concerto with 
wonderful finish of style. In all Mr. Borwick’s readings 
there is a definite and thorough conception to be presented, 
and a unity of idea. Not alone is his the musical tem- 
perament, but the musical plus the intellectual. And in his 
interpretation of the Schumann concerto Mr. Borwick 
brought to bear the faculty of his to unify, and thus he 
gave a reading of surpassing interest as well as one of 
great brilliancy; for as a virtuoso and one who possesses 
command of all the external accomplishments of modern 
pianism Mr. Borwick has no rival @mong modern pianists. 
It is rarely that the Schumann cofigerto is given in all the 
fullness of its nobility of senti as it was on this oc- 
casion, with Mr. Borwick, Herr gelberg, and the Phil- 
harmonic.” 













Two Views of Schonberg. 


[From the Outlook.] 

No longer can a chamber music concert be regarded as 
an inviolable refuge for those who wish to escape from 
sensationalism. The intruder into this sacred Tibet of 
music is Arnold Schénberg. He has created a sensation 
with a string quartet, and created it in New York City, 
where the standards of sensationalism are high. A concert 
by the Flonzaley String Quartet in Aeolian Hall last week 
gathered an audience who were obviously expecting to be 
horribly distressed and fearing to be disappointed. Most 
of them were not disappointed. The hearers listened to 
the discords of Schénberg with admirable self control, and 
heartily applauded the Flonzaley Quartet for its remarkable 
achievement. 

Schonberg has written a quartet that lasts fifty-two min- 
utes (by the watch) without interruption, During those 
fifty-two minutes scarcely once will the ordinary hearer 
recognize what seems even an approach to any familiar 
chord. The four instruments seem to be performing their 
several parts with serene disregard of one another. After 
a few minutes, however, one notes that this disregard is 
not as complete as it seems at first to be; and that the 
different parts are all engaged at the same task in develop- 
ing certain common themes. Schénberg, indeed, has man- 
aged these four parts with extraordinary skill, by seeing to 
it that scarcely once do they divert the mind of the hearer 
from their several tasks by creating a grateful harmony or 
even a grateful kind of dissonance. In this respect the 
composer has performed a feat comparable to that of a 
singer who deliberately sings a whole piece a half tone out 
of tune. And meanwhile the structure grows before one’s 
eyes. This is the sort of music one does not so much hear 
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, The Portraits on This Page Are Those of Conductor Louis Koemmenich and the Soloists Who Sang in the New York 
. | Oratorio Society's Performance of Georg Schumann’s “Ruth,” Saturday Evening, April 25. (See Review on Page 25.) 








as see. What with watching the movement and noting in able, and so he must give his work some factitious interest. enduring qualities it will triump e ¢ 1 that case 
one’s self the torturing effect of the skilfully maintained He acts like one who, lacking personal beauty, attempts to it seems possible that the classics beloved of most peopl 
discord one has really a very interesting experience. attract attention by a fantastic or shocking garb will have to be scrapped, for there appears to be no com 

Another idea of the effect of this quartet on the ordinary Perhaps sometime we may become used to the sort of |™on ground on which the old and the new can me Or must 
hearer may be conveyed by likening it to a lecture delivered dissonance Schénberg uses ian thle quartet. It is mild, so We look forward to a time when the adherents of respective 


the report goes, compared to what he has more recently 
perpetrated. 








[From the Londen Musical News.] 

The man of the moment in musical London is certainly 
Arnold Schénberg, in that he has set many tongues wag 
ging and has been the cause of much shedding of ink 
There are some people who regard him as the apostle of a 
new gospel, there are others who hokd him to be an an 
archist of the deepest dye, and there are yet others who, 
while confessing themselves unable to understand his later 
developments, acknowledge that he is a man of undoubted 
cleverness, Since his Five Orchestral Pieces were first 
heard in this country in 1912, there has been opportunity 
to make acquaintance through the medium of published 
copies with some of his other compositions, and it is now 
possible to form some idea of the underlying motive of his 
later development. Cacophonously as his music strikes 
upon most ears, one is bound to acknowledge that Hert 
Schonberg is working 


n a serious spirit, even if the result 
appears to resemble the inconsequent wandering of a brain 
that is—shall we say ?—abnormal. 

In criticizing his music, one is faced by the initial diffi 
culty of utter inability to understand it, for unlike, say 
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noois wi as mutua ‘ ral ia I ii na 
say, Roumanians and Soudanes 


MILDRED POTTER, 


Contralto 





Ruth L. Trufant Dead. 


in a foreign language. Now and then you may recognize 


a word, and you can see how the speaker is developing his Ruth L. Trufant, pupil of Jean de Reszke ' is, died 
2 1 " . ‘ ‘ 

subject from point to point; but you are not moved. In at a New York Hospital, April On the ge © wa 

chamber music: he has resorted to a number of devices to known as Maida Athens, and was a celebrat ‘ y ana 

singer of some ability She was the sughter of a promi 











LOUIS KOEMMENICH, 


Conductor Oratorio Society of New York 





Strauss’ music, it is not a development, but the direct nega- 
tion of everything that one has previously understood by 
the term. Herr Schénberg declares he is moved by inward 
necessity, and his statement must be received as authori‘a 
tive, if not conclusive. No doubt many a bygone composer 
over whose works the pail of oblivion has mercifully 
dropped, would have said the same thing 

The question is whether Herr Schonberg is making some 
contribution to the evolution of the art, or whether he is 
producing a mere sporadic manifestation of anarchy. Per 
sonally, we donot feel convinced of the former possibility 
Of course, we may be perfectly wrong, but his acknowledg 
ment of human liability to err does not prevent an honest 
expression of opinion. Whenever there is any novel aspect 
of a familiar art, there is an instinctive feeling of rebellion 
against it, and, of course, in the past there have been plenty 
of examples showing that Mozart, Beethoven, Schumann 
} 


Wagener. and numerous others have been reviled as revo 


lutionaries. Time has proved that those geniuses were 





right and their critics wrong, which goes to show what 











T. FOSTER WHY, everybody knows, that genius is superior to even the best _—- 
Masse. trained talent: but it is well to remember that critics on the ES OE ey eS ee ae ee 
whole are more often right than wrong. The world re-  cincere sorrow in her early demise 
i create orchestral effects. This raises the suspicion that the members their glaring mistakes, and forgetting their incon 
4 | this case one feels that the lecturer is highly trained and  spicuous successes, deals them out a hard measure of un ie: 
3 ' very oratorical, but not really eloquent. just contempt. It is not half so important that a criti Patience—I see chess played to music is the |! t 
i Schonberg has done one thing to affront the lover of should be infallible as that he should be honest. If the Patrice—I wouldn't care for it. I'm not fond of slow 


substance of what he has to say is not independently valu- type of music for which Herr Schonberg is responsible has music. Yonkers Statesman 
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CHICAGO ORCHESTRA 
“POP” SEASON ENDED. 


Public Support Proves Popularity of the Lighter 
Form of Instrumental Entertainment—Apollo 
Club Annual *Meeting—Amateur Musi- 
cal Club Elects Officers— Many 
Breezy Paragraphs. 





The Chicago Orchestra under Frederick 
presented at the third and last concert of the popu- 

1t Orchestra Hall last Thursday evening, April 
ogram which consisted of Berlioz’s march “Maro- 
aine,” Dyorak’s two movements from Symphony No. 5 
New. World”; Liszt’s Hungarian 
hapsodie, the overture to “William Tell” by Rossini, El- 
Wand of Youth’; the “Ball Scene,” by 
and the program was‘ concluded 
overture “1812.” As at the previous 
ll was crowded to its capacity, and 


Symphony 


in E minor, “From the 
ur’s suite, “The 
Mayseder-Hellmesberger, 

Tschaikowsky’s 
stra Ha 


Orche 


micerts 


audience was even more In evidence 


the enthusiasm of the 
and when at the end of 
“Star Spangled 


audience sprung to its feet and pandemonium 


t the last concert than heretofore, 


e program Mr. Stock’s men began the 


inner,” the 


reigned for a while in the home of classical music. 


[he orchestra played the inscribed numbers so well as 


call only for the highest praise, and the hearers showed 
their appreciation by vociferous applause, and asked for 
nany encores, which were given in the same vein by the 
Chi , Symphony Orchestra. The encores included the 
wubert “Bee,” the DvorAk Humoresque, and Walther’s 
rize Song from “Meistersinger.” 
he “pops” have come to stay, as they have been from 
first not only artistically successful, but the public has 
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responded so well as to make the new series a financial 
success and th® management as well as the orchestra is to 
be congratulated for having inaugurated those popular 
concerts, which are a great education for the laymen. 


MENpeLssoHN CLUB’s THirp CoNnceRT. 


The Chicago Mendelssohn Club will give the third con- 
cert of its twentieth season at Orchestra Hall on Thurs- 
day evening, April 30. Among the soloists will be Reed 
Miller, tenor. Two other local soloists will be heard with 
the club. 


Seconp AMERICAN CONCERT. 


Next Monday evening the Chicago Symphony Orches- 
tra, under the direction of Glenn Dillard Gunn, will be 
heard in its second American concert. Assisting the or- 
chestra will be Lucille Stevenson, soprano, and Prudence 
Neff, pianist. On this occasion several numbers by Amer- 
ican composers will have first performances. Arthur Dun- 
ham, the Chicago composer, will be represented on the. pro- 
gram by his “Overture to Spring,” which will be perform- 
ed for the first time on this occasion. Borowski’s concerto 
for piano and orchestra will also have its first perform- 
ance. Another Chicagoan to be represented on the pro- 
gram will be John A. Carpenter, whose “Gitanjali” six 
songs will be sung by Miss Stevenson. 

Due to other duties out of town, the writer will not be 
able to be present, but his assistant will review the con- 
cert. Mr. Gunn, who has a string of titles as long as the 
Kaiser, has added in the last year or so two new names to 
his list, namely, conductor and manager. Yet Mr. Gunn, 
who is giving so much to American music and is greatly 
helping American composers, is also getting a lot of pub- 
for himself and in this he is absolutely right, as 
the proverb says “charity begins at home.” Mr. Gunn, who 
is known in this cily as an excellent business man, though 
a musician, has a perfect right to mingle his personality 
with the movement for American music. 


licity 


Artaur Mippieron Gors to New York. 


Arthur Middleton left last for New York, 
where he is to sing with the Oratorio Society in “Ruth.” 
All those who have heard Mr, Middleton with the Apollo 
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LECTURES, OPERA TALKS, AND PIANO LECTURE RECITALS 


HENRIETTE WEBER 


Also the Larkin-Weber Recitals 


Consisting of 


OPERA, LECTURE RECITALS AND MELODRAMES and 
THE CHICAGO PIANO QUARTETTE 


Henriette Weber, piano; Fritz Itte, violin; 
Carl’ Kiammsteiner, allel A? Van Der Voort, viola, 


Specializing im Opera Programs. 
Arrangements with Distinguished American Singers as Soloists 
FOR TERMS AND DATES ADDRESS MISS H. WEBER 
Auditoriam Building, Chicago, Ill, Phone Harrison 4868-4869 
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BUSH TEMPLE CONSERVATORY 


N. Clark St. and Chicago Ave.. Chicago a, Kenneth u. Brady. Pres. 
SUMMER ‘SESSION 


BEGINNING JUNE 22 
Courses in 


Expression Languages 


Ic 
Oramatio Art Public School Musio 


iw - > by an unsurpassed faculty including 
. dulle Rive’-King Herbert Wood 


ste ward 
Frank B. Webster, Ernest 0. Todd, Mme, Justine 
Wegener, Edgar A. Nelson, Miss Adelaide 6. Lewis 


cosagunent of the pr apd meno Se CHARLES W. CLARK 


Students wishing private lessons with any of the above 
named Artists should make appiloetion in advance. 


The Bush Temple Conservatory is the only Conservatory in 
Chicago which has its own Dormitory. 


Reservation of ‘fooms must must must Dem fe made In advance. 
For Catalog and special literature 0 address : 3: Edward H. Sohwenker, Seo'y 
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STUDIOS: 


518-528 FINE ARTS BUILDING, CHICAGO, ILL. 


BASSO CANTANTE 


Song Recitats 


Club in that oratorio feel certain of another triumph for 
this popular artist in the East. 
Watter Spry Music ScHoot HaAppeNnines. 

Edna Bryan furnished the last program in a series given 
this month by the advanced pupils of Walter Spry. Miss 
Bryan played works by Mozart, Rachmaninoff, Grieg, Mac- 
Dowell and Liszt in a highly creditable manner. 

Walter Spry will give a lecture-recital before his in- 
terpretation class on Wednesday, April 29, on the Bee- 
thoven sonatas. 

On Saturday afternoon (today), April 25, Mr. Spry gave 
a recital at the Anna Morgan studios in the Fine Arts 
Building. Mr. Spry was assisted by Charlotte Johnson, 
soprano; Elsie Sievert, contralto; A. James Haupt, tenor; 
Frank McNellis, baritone; Sig. Riggitano, reader, and 
Harriet J. MacConnell, accompanist. The program in- 
cluded the Beethoven rondo, op. 51, No. 1; Mendelssohn's 
“Hunting Song,” Mrs. H. H. A. Beach’s “Scottish Leg- 
end,” B, O. Klein’s “Serenade Americaine,” Chopin's bal- 
lade, op. 47; Graham P. Moore’s “Idyll Impromptu,” Le- 
mont’s “Polish Dancer,” Strauss-Mills “Beautiful Blue 
Danube Waltzes.” The second part of the program was 
given to the “Value of the Italian Language in Opera,” 
and the last part of the program was given to Liza Leh- 
mann’s “Nonsense songs,” from “Alice in Wonderland.” 


Movine Day. 

Next Friday, May 1, will be moving day for many mu- 
sicians all over the country. At this time of the year it 
would be well to recommend to the profession the Orient 
Cleaner and Polish, which is manufactured only by the 
Orient Chemical Company, of Kansas City, Mo. This 
product is said to make an old piano look as good as 
new, and from experiment this statement is truthful in 
every respect—namely, as far as the “outlook” of the case 
is concerned. The Orient Cleaner and Polish can also be 
used on varnished or enameled surfaces on wood, leather 
or metal. Samples will be delivered to any one sending 
a post card to the manager of the Orient Chemical Com- 
pany in Kansas City, Mo. (Adv.) 

Tuerovora Sturkow Ryper Busy. 

Theodora Sturkow Ryder played last Friday evening in 
Kokomo. Her program included the D’Albert suite, Men- 
delssohn’s fantasie, the Schubert impromptu and march 
and a Russian and French group. She gave the same 
program at the Chicago Athletic Club on Sunday after- 
noon, April 26. 


Curistine Levin’s Cuicaco Reciran. 

Christine Levin, the New York contralto, gave a song 
recital at the University Avenue Church last Thursday 
evening, April 23. Miss Levin was assisted by Marx E. 
Oberndorfer, pianist. Her program was well arranged 
and included selections by Schubert, Brahms, Verdi, Bru- 
neau, Rachmaninoff, Massenet, Charpentier, Homer, Bauer, 
Kramer, Koemmenich, Bush and Sanderson. Though the 
writer was not present; from a reliable source, however, 
it is learned that Miss Levin's voice is most agreeable and 
her interpretation quite artistic. 

Brrpice Biye to Tour ConTINeNt. 

Birdice Blye, the distinguished pianist, will leave Chi- 
cago the latter part of this week and sail from New 
York early in May with her New York friends, who have 
invited her to be their guest for a five months’ tour on 
the Continent. They will visit Rome, Venice, Florence. 
Genoa, Munich, Berlin, Dresden, Bayreuth, Brussels, Os- 
tend, Paris and points of interest in Switzerland and Hol- 
land, making lengthy sojourns in Rome, Berlin and Paris. 

Miss Blye will renew numerous friendships formed dur- 
ing her years of residence abroad spent in study and con- 
cert tours. Miss Blye was educatéd abroad and she and 
her mother spent many years in Europe. 


Amateur Musicat Crus Exrcts Orricers. 

At the annual meeting of the Amateur Musical Club last 
Monday, April 20, the following officers were elected for 
the season 1914-15: Mrs. Rossetter G. Cole, president; Mrs. 
F. S. Bagg, first vice-president; Mrs. George W. Dixon, 
second vice-president; and the following on the board of 
directors: Mrs. Enos M. Barton, Mrs. George B. Carpenter, 
Tina Mae Haines, Agnes Lapham, Helen B. Lawrence, 
Mrs. Alexander Rietz, Mrs. George E. Shipman, Mrs. 
Frank M. Smith, Mrs. Edgar M. Snow. Monica Graham 
Stults, Edna M. Trego and Mrs. C. A. Whyland. 


Sunpay Concerts. 


At the Illinois Theatre on Sunday afternoon, April 26, 
Alma Gluck will give her last song recital of the season in 
Chicago. The recital will be under the local management 
of F. Wight Neumann. 

The same afternoon at the Fine Arts Theatre Pauline 
Meyer will appear in a piano recital. 


Cuicaco Musica Conrecr. 


Edward Peil, a graduate of the Chicago Musical College 
School of Acting, whose home is in Racine, Wis., has been 
given one of the most lucrative contracts ever awarded by 
the Lubin Film Company. Mr. Peil is also a graduate of 
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the Notre Dame University and has been on the stage nine 
years, 

Jessie Waters Northrop, a member of the faculty of the 
Chicago Musical College, the director of the Y. W. C. A. 
Choral Club, of Racine, Wis., was the directress at the re- 
cent presentation of the musical operetta, “A Garden of 
Japan,” given in the Racine Theatre. The singers were 
assisted by the Mandolin Club of the Wisconsin city and 
accompanied by Florence Bettray and Rosalie Baker, both 
students of the Chicago Musical College. 

Ettore Titta Ruffo will sail for Europe at the close of 
the present term, and after sojourning in his home in Italy 
will return to Chicago with his wife and children to con- 
tinue his work in the Chicago Musical College at the open- 
ing of the September term. 

It may be interesting to know that in connection with the 
recent appearance in Chicago of Moses Boguslawski, under 
the auspices of the American Society of Musicians, that 
with few exceptions local newspapers stated that Mr. Bogus- 
lawski had received his musical training in Europe. He 
entered the Chicago Musical College in 1901 in the sixth 
grade and proceeded through each grade to the Teachers’ 
Certificate Class, in which he completed his work in 1905. 
He won three medals in the Chicago Musical College an4 
played the “Serenade” and “Allegro Giocoso,” op. 43, Men 
delssohn, at the college commencement at the Auditorium 
June 20, 1905. 


Busu Tempcie Conservatory 


A series of weekly recitals will be given at the Bush 
Wednesday 
a students’ mis 


Temple Conservatory, beginning evening 
April 29. The first of this series will 
cellaneous program. 

Lily Wadhams Moline, pupil of Julie Rive-King, and 
Lillie Fox, pupil of Mae Julia Riley, of the Bush Temple 
Conservatory, will give a joint recital Tuesday evening 
April 28, at the Wesley M. E. Church. 

Alice Calvert, pupil Frank B. Webster, of the Bush 
Temple Conservatory, was called on at the last minute to 
sing in Helen Wylie’s place last Friday evening at the con 
cert given by students of the Bush Temple Conservatory 
at the Campbell Park Presbyterian Church, as Miss Wyli 
was taken suddenly ill. Miss Calvert’s impromptu call 
appearance proved to be a great pleasure to her hearers, as 
Miss Calvert 


teacher, with whom she has been 


she sang with excellent style and brilliancy 
reflected credit on her 
coaching for the past year. 

Ruby Randol, pupil of Harold von Mickwitz, and Betty 
Bobo, pupil of Justine Wegener, of the Bush Temple Con 
servatory, will give a joint recital at Hull House, Sunday 
evening, April 26. Miss Randol and Miss Bobo have re 
cently been assisting in social centre work. These young 
ladies have been called on to give many more programs in 
the very near future 

Justine Wegener is at present coaching a double sextet 
which will give a concert at the Bush Temple Conservatory 
within a few weeks. Earl Victor Prahl, 
laide G. Lewis, contralto, of the Bush Temple Conserva 


pianist, and Ade 


tory, will also give a joint recital within the course of a 
few weeks. 

Gertrude Benner, pupil of Mae Julia Riley, of the School 

Expression of the Bush Temple Conservatory, has had 
the honor of winning the scholarship at the University 
of Chicago in the department of public speaking Phe 
contest took place April 17 and there were twenty-five con- 
testants from different States. Miss Benner has been a 
pupil of Miss Riley for the past three years and has done 
unusually good work. Lillie Fox, another pupil of Miss 
Riley, was awarded the honor last year in the oratorical 
contest of the Chicago high schools 

Albert D. Schmutz, former pupil of Julie Rive-King and 
Justine Wegener, of the Bysh Temple Conservatory. is at 
present head of the music department of Tabor College, at 
Hillshoro, Kan. Mr. Schmutz will conduct the 


to be given by the Tabor College Oratorio Society, con 


“Passover,” 
sisting of 130 voices. Tuesday evening, May 5. Mr 
Schmutz has had unusual success 
has proved a credit to the Bush Temple Conservatory 


his undertakings and 


Beetuoven Trio Concert 


The Beethoven Trio, made up of Jennette Loudon, pian 
ist; Otto B. Roehrborn, violinist, and Carl Brueckner, 
cellist, gave its annual trio program at the Comedy Theatre 
last Sunday afternoon, April 19. The trio was heard in 
the Beethoven and Arensky trios and Miss Loudon and 
Mr. Brueckner performed the Strauss sonata for violon- 
cello ang piano. The members of the Beethoven Trio of 
Chicago, with the same personnel, have performed together 
for the last eight years; the ensemble playing is therefore 
exceptionally good and their readings most interesting 
Mr. Roehrborn, who is at the head of the second violin 
section of the Chicago Symphony Orchestra, and Mr. 
Brueckner, one of the first cellists with the same organiza- 
tion, are particularly well fitted for trio playing. Being 
excellent musicians and serious interpreters of the classics 
they gave an illuminating reading of the number. Miss 
London, a pianist of high attainments, is also well suited 
for ensemble playing. 


The Beethoven trio 


was well performed and the qualities 


of each player, as a matter of review, were above criticism 
The Arensky trio unfortunately could not be heard, duc 
to some six or seven concerts which were given on the 
same afternoon and probably the reviewer was deprived of 
another treat. The Strauss sonata gave Mr. Brueckner 
ample opportunity to bring out the beauty of tone, for 
which he has so long been known and he made each oppor 
tunity count. Miss Loudon played the difficult 
music with great accuracy, ‘splendid rhythmics and she also 
brought out all the beauties of the composition. The ar 


Likewise, 


tists were well received by a surprisingly large audience 
considering the many other attractions billed for the same 
afternoon, 


Apotto Crus’s ANNUAL MEETING 


The annual meeting of the Apollo Musical Club of Chi 
cago was held in Fullerton Hall Art Institute last evening ; 
the following officers were elected for the ensuing year 
President, W. B. Sloane; Ratcliffe ; 
Carl D. Kinsey. 


The new president addressed the club at follows: “I 


vice-president, T. H 


secretary, 


am certain it is not necessary to assure you of my appre 
ciation of the conndence you have placed in me by electing 


e to be your president 











Edna Gunnar Peterson, Pianist 
Engaged for Spring tour, St. Paul Symphony 


Mason & Hamlin Piano Used 


Rose Lutiger Gannon, Contralto 


Appeared with Apollo Club, Chicago, for 
seven consecutive times in the “Messiah.” 


Mrs. Hanna Butler, Soprano 
Engaged to sing the “Creation” with St. 
Louis Symphony Orchestra in Peoria. 

Mr. Albert Borrolf, Bass-Cantante 
Engaged for many Spring Festivals 


Mr. Albert Lindquest, Swedish-American Tenor 
Soloist with Minneapolis Symphony Orches- 
tra December 7th, immediately engaged for 
the National Swedish Saengerfest. 


Clara Williams, Soprano 
an sae twenty festivals with St. Paul 
Orchestra. 
The Beethoven Trio 
Otto Roehrborn, Violinist; Carl Brueckner, 


Cellit; M. Jennette 
on tour from April 27th to May 26th. 


The Metropolitan Grand Opera Quartette 
Just back from successful tour of the Southwest 











Exclusive management: 


GERTRUDE V. 0’HANLON 
Cable Building, Chicago, Il. 














“To be an active member of the Apollo Musical Club is 
in itself a great privilege and honor, and to be unanimously 
elected 

“| also appreceiate fully the great responsibilities this 


president is indeed a very distinctive honor 


honor brings with it, which are doubly difficult following 
such an able and active man as my friend, Mr. Wells 

“During Mr. Wells’ administration the Apollo Club and 
its mission have gained momentum and I hope to see it 
make even greater advances in the future than in the past 

“You are especially fortunate in having a very efficient 
and co-operative hoard of management comp sed of men 
who have only the best interests of the club at heart, and 
who are always willing to sacrifice their valuable time to 
further the club’s welfare 

‘There is a growing recognition of the fact that it not 
only is a privilege but a duty to belong to such an organi 
zation as ours. With all that the Apollo Club stands fo 
today that duty and privilege are greater than ever before 

‘The Apollo Club under Harrison M. Wild's director 
ship has been steadily climbing the scale of efficiency un‘i! 
it is now admitted by all the great critics that it stands 
the top as the greatest choral organization of today 

‘A large amount of money is invested in colleges for th 
education of ministers of all denominations but to my mind 
a very essential part of our religious devotions consists 
in the praise service in our churches. Then where could 
we find a greater influence for the betterment of that sery- 
ice than the work of the Apollo Club 

“Yet I have an ambition for even greater things. I 
would have Chicago the great musical center of this conti 





nent if not of the world. We have in Chicago the best 


orchestra, the best grand opera, the best mannerchor and 


the best choral organization. With these as a aucleus we 
could establish, if you please, a great Institute of Musi 


having a great symphony hall, a number of rel 





earsal hi 
1 free musical library, studios and classrooms; located 
might I sugest near the Art Institute on the lake fror 
where all these organizations, together with other simila 
rganizations, could operate for the production of th 
greatest and best music and for the general advancement 
in a way never before attempted of the musical educatior 
f the people of Chicago, the Middle West and all of the 
United States. It should not be necessary for the peop 
of America to send our young students to Europe for a 


musical education. Ladies and gentlemen this may be a 


; } 


ream, but dreams can be made realities.” 


Mv Put Epsiz.on Sororrry 


The annual national convention of the Mu Phi Epsilos 
Sorority will begin at eleven o'clock, Tuesday, April 28 
The opening affair will be a musicale in the chapter room 


of the local chapter in the Chicago Musical College I 


following schedule of events has been arranged Tuesday 


April 28, & p. m elegates, third fi 


reception of 


College ; Wednesday, April 29, 9 a. m., opening of conven 
tion, Recital Hall: luncheor Sherman House Busines 
re sumed 2.40 Recital Hall Wednesday 7.20 p. m Full t 
on Hall, concert by delegat Vhursday, April 30, 0 a. m 
business, Recital Hall, luncheon at Mandel sight eing 
party: Thursday, 8.30 p. m., cotillon and ball, Auditorium 
Friday, May 1, 0 a. m., business, Recital Hall, luncheos 
Nikko Inn; Friday p. m., conclu ' f business, banque 
at 7 p. m., Congress Hotel 

Delegates from every chapter in the United States will 
he present 

AMERICAN ( ORY EMS 

ric de Lamarter will give his fourth and last leetur 
the Art Song before the students of the American Cor 
servatory at Kimball Hall, Saturday after: nm, May 2. Hi 


subject will be the English and American Art Song 
Charles la Berge, baritone, and Helen Axe Brown, « 


prano, will assist 


Wednesday itternoon May 6 artit pupil t Rag 
Linné will give an operatic recital in costume at the ¢ 
edy Theatre, 64 East Van Buren street The program 
will include the duet from “Madame Butterfly.” the fit 
scene of “Hansel and Gretel” and the first tw cenes from 
“Martha.” An interesting feature will be demonstration 
in Daleroze eurhvthmics | unger member f the clas 


under the direction of Luc D. Hall 


Mr Zenpvr EXPLAIN 


Some time ago, as previously stated in thes lur 
reporter of the Musica Counter ‘phoned Ma Sideniu 
Zendt to find out how it was that e¢ was advertising m 
the Apollo Club program to the effect that she was engage 
to sing at the Lindshorge festival when another singer hac 
secured the engagement ar fulfilled i At that time, a 
said in the Must Covnmwr. Mr Zendt was not at home 
and no satisfaction could be id. despite the fact that the 
advertisement appeared in the Apollo Club program, and 
Mrs. Zendt did not sing in Lindshorg 

Last Saturday morning Mr Zendt called at the Chicas 
othes { the Musicat Counter and explained her position 
as follows “The management of the Lindsborg festival 
though they did not sign a contract with me. as far back 
as a year ago had engaged me to sing in “The Messiah’ per 
ormance and also to give a recital at Lindshorg, Kan 
During the summer months Mr. Kinse Imness Manager 
ot the Apollo Musical Club, asked me for an advertise 
ment for his program and | asked me tor the copy right 
away As | had the wor i the manager of the Lind 
borg festival that I was w there, and as | considers 
that date a good one, | told him to run in the advertise 


ment that | had heen chosen as soloist for the Lindshors 


festival. Months went by and I asked the management of 





the Lindsborg festival if they wanted my window | 
and thinws of that kind. but the informed me that for 
personal matters, which had nothing to do whatever wit! 


my work, voice or anything else, and whic I will explain 


to vou, thev had to endawe some one els« 
Mrs. Zendt then told the writer confidentially the r 
son for which the manager had to make the change, and 


he may be sure that her confidence will not he betrayed 


and that no one but the writer will know what was said 
in that interview. Mrs. Zendt added that when she hear 
that she was not going to sing she went directly to Mr 


\insey and askéd him to take out the advertisement in tl 
last program of the Apollo Club, but she w imforme 
that the program had gone to press 

Mrs. Zendt told the writer that she had been advises 
not to give any explanation to the writer by one f { 


cago’s foremost musicians, who told her that prohab! 





was because she was not an advertiser that the “roast 
printed. Mrs. Zendt, however sid that she endorsed com 
pletely the standard of the writer, admired hi for hi 
frankness and was sure that if she had been an ad) 
tiser the article would have been published just the Ts 
Mrs. Zendt is right. Advertisers as well as non-adver 








34 


MUSICAL COURIER 





April 29, 1914. 

















tisers, who will publish dates for which they have not been 
engaged, will be commented upon in these columns. 

a soprano who is an advertiser in the 
who advertises herself as having 


It is said that 


MusicaL Courter, and 
been engaged to sing in the presentation of the “Creation” 
at the festival to be given this month in New Orleans, has 
not been engaged, and that a soprano who does not ad- 
Musicat Courier has been engaged for that 


ertise in the 


late Both artists were called upon Saturday morning, 

but could not be reached. My assistant will give publicity 
xt week to the names of those artists. 
NotaBLe ENGAGEMENTS. 

The Walter Spry Music School announces the engage- 


ment of Hugo Kortschak, the eminent violinist and teacher, 
a member of its faculty. Mr. Kortschak has resigned 


his position as second concertmaster of the Chicago Sym- 


phony Orchestra, and will devote his entire time to teach- 
i and concert work. The Spry School has been for- 

ate in securing a long contract with this successful 
teache 


lames Whittaker, the young American pianist, will also 


member of the faculty of the Spry School. He 


become a 
has recently returned from Paris after several years study 


| 
roac 


al and has appeared with the Chicago Symphony Or- 
chestra this spring en tour, making a deep impression as a 


rank 


ing the voice department will be made later. 


MovIies. 


movies 18 


irtuoso of high Important announcements regard- 


Orcuestra HALL To 


ier hall to be rented to the Orchestra 
hall 


course as Mr 


pay 


which was erected for classical music. Of 
Voegeli once told the writer, “the hall must 
and it does not matter if it is used for 
especially since the renting to the 


Hall will be 


summer months, 


anything els« 


movies is outside of the season.” Orchestra 


a moving picture theatre all through tix 


\s a matter of prophecy, it might be said that the “movies” 


on Michigan avenue, which number four at the present 


apt to have rather a hard time of it. 


riting, are 


Soutm Snore Country Crus. 


STUDENT Al 


Saturday afternoon, April 25, students of the oper- 
Devries were heard in the third act 
the South Shore 
The af- 


costumes 


itic cla of Herman 


cene) of Gouned'’s “Faust” at 


Club Mr 


with all the 


Devries presided at the piano. 


‘ 
given ACCESSOTICS, ana 
cenery necessa&ry 


WORCESTER NOTES. 


Mass., 
my last letter very little of musical importance has 
Worcester 


played in a 


Worcester, April 2 1914 
once 
Lewis Thomas, a local pianist of 


ballroom of the 


happened in 
ility recital in the 
Hotel recently. Mr. 
a list of Worcester’s best families 


much al 
Bancroft Thomas, whose social stand- 
enabled him to have 
presented a fine program very creditably to 


rom cs 


himself. His playing was delicate, his runs smooth, his 
hrasing at times somewhat blurred, due perhaps to an 
effective pedal. His program was more suited for a salon 
neert platform, but in his interpretation of Bach, 
Liszt he showed refinement and good mu- 


Schumann and 


inship. Musicians of his type are sadly needed in our 
and the writer predicts for him a large 
among the music loving people of Worcester. 


The Hultman-McQuaid School of Music, 


American crties 


which has just 


( npicted a 


year and a half of activity, has enrolled more 


than one hundred and fifty pupils 
teachers. Mr 


The faculty at present 
will add to 
his faculty next year, but is not prepared to give the names 
international 


composed of nine Hultman 


teachers, some of whom will be of 


reputation, The school recently presented its pupils in a 
recital which more than fourteen hundred people attended, 
for lack of room. Dur- 


program, which lasted almost three hours, several 


everal hundred being turned away 
itis the 
hundred people were forced to stand, this showing the in- 
tense interest taken in the performance of the pupils. 
Another recital given by Mr. Hultman’s pupils was that 
» children, Norma Drury, aged eight, and Ray- 
Helsing, a twelve year old Woy. They appeared in 
the following noteworthy program, which called forth un- 
stinted praise in the local papers, which predict for Norma 


Lyric pieces 


Drury a brillant future as a concert pianist 

(Grieg), sonata (Beethoven), Raymond Helsing; “A Day 
in Venice” (Nevin), Intermede (two pianos), (Cham- 
inade), Norma Drury; “Kamennoi Ostrow” (Rubinstein), 
“Prelude and Fugue” (Bach), “Consolation” (Mendels- 
sohn), Fourth Mazurka (Godard), Raymond Helsing; 


“Minuet” (Paderewski), “Solfeggietto in C Minor” (left 
hand alone) (Bach), “Second Rhapsody” (Liszt), Norma 
‘Rustle of Spring” (Sinding), “The Flatterer” 
(Chaminade), “Valse” (Delibes), Capriccioso” 
( Mendelssohn), Raymond Helsing; “Concerto in D Minor” 


Drury; 
“Rondo 


(Mozart), Norma Drury. 

Mr. Hultman is following a unique plan of presenting 
his pupils to the public, that is of giving recitals in the 
nt churches of the city, for which an admission is 


In this 


aiftere 


charged, and the proceeds given to the church, 








way Mr. Hultman reaches a vast public which can be 
reached in no other way. The result is also very satisfac- 
tory in gaining friends and pupils for the school. 

Paut HULTMAN. 





“Music Day” with Woman’s Press Club. 

“Music and the Municipality” was the subject of the 
Woman's Press Club “Music Day,” held Saturday afte1- 
noon, April 25, in the grand ballroom, Waldorf-Astoria, 
New York. 

Mme. Evans von Klenner, the chairman of the day, was 
responsible for the interesting speakers chosen and the 
musical artists. A woman of broad interests and attain- 
ments, Mme. Klenner how to present 
such a subject with continuity and effect as a casurl 
glance at the program given below shows. Her own in- 
troductory and subsequent remarks were concise, to the 
point and spiced with much characteristic wit and humor. 


von understands 


rhis was the original program: 


Presentation of subject by the chairman. 
Lette: o vccecivebesietiteg ; ...Keller Béla 


Overture, eoeeqoe eee 
Beethoven Orchestra. 


Henry Lefkowitz, director. 
The Music School Settlement. 
David Mannes, director. 
Violin solos 
Ave Maria .. Schubert-Withelmj 
Jota Navarro gaan . Sarasate 
Karl Klein 
Assisted by Mrs. Bruno Oscar Klein. 
Creating a Musical Atmosphere, 
Dr. Emanuel Baruch. 
Why Music Should Be Free to the People. 
Dr. Henry T. Fleck, 
Director City Free Concerts. 
Soprano solo, Grand Aria and Scene, Hamlet........ A. Thomas 


Bernice de Pasquali, 


Metropolitan Grand Opera Company. 


Music as Applied to Public Recreation, 
William J. Lee, 
Supervisor, Bureau of Recreation; 
Member Board of Trustees of the Ter-Centenary Commission, 


Opera for the People. 


Edward K. Baird, 
President, Century Opera Company. 
Violin solos 
Prelude et Allegro .. Pugnani-Kreisler 
Caprice Viennois ....+Kreisler 


“ Karl Klein, 
Music and the Democratization of Leisure. 
Dr. Frederic C. 
Director of the People’s Institute. 


Howe, 


Soprano solos 


Patron ‘ ‘ Bach 
Plus de Tourments ...Massenet 
This ated That. ...sscceiccscssersascesvccece eeese ee FFOMg 
Sunlight Waltz Vous Tuite Geko Harriet Ware 
Bernice de Pasquali. 
Coronation March issd-as , ....Meyerbeer 
Reethoven Orchestra 
Henry Lefkowitz, director. 


Two changes were made in this program; Dr. Emanuel 
Baruch, who the afternooa, 
spoke at the conclusion of the program, and Lester Scott, 
secretary, appeared in place of Dr. Frederic C. Hose, di- 
rector of the People’s Institute, who was called out ot 


was called away early in 


town, 

The increasing interest in music for the people was 
strikingly verified by the various speakers. 

Edward K. Baird spoke of a nation wide movement 
for opera in English; William J. Lee put forth his dream 
of grand opera in the public parks, ete.; in fact, Ameri- 
cans should only be optimistic for their country’s musical 
future, judging from the work being done along all these 
lines as reported by the various speakers. 

Bernice de Pasquali, of the Metropolitan Opera Com- 
pany, an American, the principal soloist of the afternoon, 
She sang with exquisite finish, < nd 
soprano seemed never to be 
heard to better advantage. The Press Club insisted upen 
encores, and showered the soprano with flowers. 

Karl Klein's playing was also liked. The young viol n- 
ist also had to respond to an encore. 

The Beethoven Orchestra, numbering originally sev-on, 
now 135—a municipal product—organized by the di- 
rector, Henry Lefkowitz, was a splendid example in its 
good ensemble and spirited rendition of what municipal 


was in superb voice. 


her beautiful coloratura 


music may produce. 





Indianapolis Conservatory Recital. 
Indianapolis, Ind., April 17, 1014. 

A large and enthusiastic audience greeted Dan Jones, 
artist teacher of the Indianapolis Conservatory of Music, 
when he appeared in concert Friday evening, April 17, 
in Holienbeck Hall. The program, while of taxing pro- 
portions, was well chosen and gave the artist opportunity 
to display to advantage his fine musical and technical abil- 
ity. The organ fantasia and fugue in G minor by Bach 
(Liszt arrangement) was given with splendid rhythm and 
clean cut technic, both in touch and tone. In the Brahms 
sonata, op. 5, the audience felt the inspiration of the true 


artist. It was given with a sweeping breadth of interpre- 


tation and a tone of exquisite quality from the sublime 
pianissimo of the andante to the strongest forte of the 
finale. 

A beautiful tone picture was portrayed in Schumann’s 
“Carnival,” op. 9. The fourth and last number on the 
program was the sonata, B minor, by Liszt. In this the 
pianist found an outlet for his wealth of interpretation, 
temperament and technical equipment. It was indeed an 
evening of educational value, and it was noticed that many 
piano students and teachers took advantage of the oppor- 
tunity. 

Mr. Jones will give two more recitals this season under 
the auspices of the conservatory--a Brahms program, 
April 27, and a Liszt program, May 4. od 





Frances Alda’s Busy Season. 


Frances Alda, the noted soprano, of the Metropolitan 
Opera Company, has fulfilled the following coast to coast 
engagements during the season of 1913-1914: 





Wn iio o5 ih olka hoes vce edict bare hese saness October 1 
LN, Vk 6554 ded cdc neces bh penn 6h ved cocvcceneunene October 4 
a Bch rnc edeck st cncetndastdback seqosen . October 8 
RE ee os basa bales cg canies theese October 9 
Rae Th aso haaed Soo bese ewieG AS wan ce sates vavhewees October to 
Vie Te 0 ak vik nea dieksdi dame dd Sides 6d Vine oe eusnand October 17 
ee IS 5a vo coin ece send cbubiunceaabenecedse nents .... October 20 
Pee A. iiss Os ch eed he oka 0s ERNE MRC eRe teen October 23 
NE ia space Re RRC CHIARA Coane 6600be deed tiens penad October 24 
Bath IND vir ancskchees Carskee ebadee us conane pes od anes October 26 
Dates Ce eas ssi bade Kd adieda vee k cendecn } cute October 28 
Bat PUR Biri is ci8 06 0 640 40 WRC d odd Raeeeecnanht ct October 29 
POR FE Foc sce nte a pnts nnd Kewnecee es sabe acs tances aus October 30 
Saat DNs ca ca hin hada ce eke eS ni A Bh eesmweened November 1 
PD |. Seeks 6 isd kpapee sled d eA Ree Ree bs 4a dass eS UE November 3 
Oe MR WS acicedscubankbe atid onset bedaeikenae November 4 
5.06 RRO ay i cota iv da vecdhodsinhitronad é0ebes ine cae November 7 
WE Pins TB, sii ccc gicctsasesstncesies November it 
WAG ss. ideas hc as x Rate ecco in edb cgeererp ess setts November 12 
PE, IE ni Kb dak Ridie Vdenukeeeed UORuscovnpacies os tee November 13 
Rath TA 5 og ven cncanecUanis sanbunbe babe bene chee November, 15 
UCR io osn.o snd tesa h babe co bdbw eb asesh banetecs ea November 17 


Louisville ..November 18 
Danville, Ky. sgchonbucesttmehe ctivns 60 ¢¥en dekean ose 
(eh cedndabeundetes-decene neds vecevexusteusnes November 21 











St. Louis 

New York (Hippodroiie) .... 2... 60-60 c cece eeceeeeess+sNovember 23 
New York (recital, Carnegie Hall).................005 November 25 
Pilate, Thy Fs ine davon tick enn s waseesscctetbeseess December 2 
“Tales of Hoffmann” (Metropolitan Opera House)..... December 6 
Bagby Musical (Waldorf-Astoria) .............60.00005 December 8 
“La Boheme” (Metropolitan Opera House)............ December 10 
Weasley Calbaae: ect «cad s cs wevicn ced cect teseexas December 15 
Piaae DOGGY, THON Se oink kena chs Ch ees tbcsnobedciess December 17 
Paes, Pi. vc un ck ane cb esek ee tnis che cceesidacdas December 19 
“Ea Boheme,” Piadetobtias uc. 'kcces ceddcdsusscegucens December 23 
Pe Ns MINN ons wide nnhdd cdude cideb tense cane December 27 
WE, DUEL. 5b canta npis snort ebene tessa resenewen iin December 29 
Ps aiid cll Vacchcveeys 000 ducssesonedutaa bie December 31 
PN TOSS 6 vais i sda sediecctcsiasvesdapeessdesex January 1 
CR BINED Sv chaccocndbanavedevatccosseabvacedncens January 4 
Utica (with Damrosch Orchestra)... ........00.ceeee esas January 6 
SOU ci inketedinh cucee rhb ben tench panes baekeed koe January 13 
Ea I A ic wk 0h nn pba d cabs vi Nangatanpaven January 15 
SOU Be Ws 6 basi coer et dibel tbccvwckeuseses ..January 16 
I ei nk Lc vneid Was Gok bh det ehaekesenveuaanind January 17 
“Madeleine” (Me‘ropolitan Opera House)... ............. January 24 
Week Yawk CACCvORe MONOD oi .ckc bcncics ines bach ckaet-wiwa January 25 
“Madeleine,” Brooklyn PE Ee Re 
ae: Ohana.” Pea WOR. 6iitk's dchudehee ask sccdaustntaes January jo 
Moutow: Crouktnl) - iisiaes vical Gas 6dns os cccatwaws occdcates February 1 
ee Oy a ers tr February 3 
“Madeleine” (Metropolitan Opera House)............. February 5 
TINS ER. | is se ied dbmadgek neeikos on cckstust ee 6 
Bridgeport, Conn. (with Philadelphia Orchestra)... .... February 9 
Meriden, Conn. (with Philadelphia Orchestra) ......... February 10 
“Madeleine” (Metropolitan Opera House)............. February 23 
ang: CE MRIIOD i. Sikes Stine hoacege cthsicdbadis March 3 
“Tales of Hoffmann” (Metropolitan Opera House)........ March 12 
Reger Feats Cerne OOS ai ie dices oda daascacdaissviesss March 19 
New York (with Philharmonic Orchestra)................March 22 
ae Cae Geet MNO ince lcticiincss cndexcacsepaces March 23 
“Madeleine” (Metropolitan Opera Houwse)................ March 25 
Carnegie Hall with Paderewski and Schumann-Heink. .... March 28 
“Secret of S " (Metropoli Opera House)........ March 30 
COON, AINE BOUIN aa ea hahaa ts cSedaadec sc Bakeadns eye April 1 
Cameco wn bien etic nswsxdpins ns ib cae nscbetn April a2 
“Secret of Suzanne” (Metropolitan Opera House)........April 9 
“Manon” (Metropolitan Opera House).................... April to 
“La Boh " (Metropoli Mees TNE) 6k. soc ec uen April 14 
Charity concert, Cort Theatre, New York. ...............55 April 16 
“Secret of S " (Metropol Opera House). ......... April 17 
Sunday night concert....... $56 VSGAp SANUS RS RSaS RRhednaebans April 19 
Waertnth POE Sisk os eniss da Ra bbe8's cidasevecs 0 Keeeene April 27 
i. AR ICRSIE Saha 2ig Sh SOP OR EEN ar: May 2 





Miss Siddons to Read Tennyson’s “Enoch Arden.” 


Victoria Siddons, of Washington, D. C., a great-great- 
granddaughter of Sarah Siddons, the famous English act- 
ress, will read Tennyson’s “Enoch Arden” to the musical 
setting of Richard Strauss in the Berkeley Theatre, New 
York, Saturday afternoon, May 2, at 4.15 o'clock. 

Julia Huggins, of the Rubinstein Club of Washing- 
ton, will be Miss Siddons’ accompanist. ( Advertisement.) 





“My star can wiggle his ears and whistle through his 
teeth.” 

“Um.” 

“Now can you build me a three act comedy around 
that ?”—Kansas City Journal. 
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Huss Nocturne Sung by Orange Society. 


The Orange Musical Art Society, now in its eighteenth 
season, gave its thirty-sixth private concert at the East 
Orange High School Friday evening, April 24, under the 
direction of Arthur D. Woodruff, regular conductor of 
the society. The society was assisted by Mrs. Henry 
Holden Huss, soprano; William Wheeler, tenor, and was 
supported by a small but good orchestra of professional 
players. 

The program of the chorus opened with the “Agnus 
Dei” of Georges Bizet, the beautiful flowing melody be- 
ing sung with excellent sustained tone and breadth of in- 
terpretation. This was followed by an arrangement of 
Saint-Saéns’ melody from his animal pictures, known as 
“The Swan.” 
} 


This has been set to most remarkable word 
xy FE. Buek, who would have done better to have left 
poetizing alone, for these words are most peculiar. Some 
changes have been made in the melody also, because of 
the impossibility of the voices singing it in its original 
form on account of the extended range. By this change 
the melody loses some of its distinction, but in spite of 
that, its exquisite quality could not be lost, and surely it 
is one of the most beautiful melodies that has ever been 
penned by any composer, great or small. It was delight- 
fully interpreted by the ladies’ chorus and had to be re- 
peated. 

The 
Henry 


next chorus number nocturne, op, 25, by 
Holden Huss, with solos by Mrs. Huss. This is 
a new work, heard at this concert for the first time, and 
it was composed for and dedicated to the Orange Musical 
Art Society and its conductor. It 


was a 


is set to words taken 
from the first scene of the fifth act of the “Merchant of 
Venice,” and the exquisite beauty of the words, which be- 
gin, “How sweet the moonlight sleeps upon this bank!” 
is fully brought out by Mr. Huss, who is certainly at his 
best in this composition. It is a very modern work, and 
from start to finish sets forth with the utmost fidelity the 
spirit of the immortal poet. Mr. Huss possesses thor- 
oughly the technic of his art, and he uses harmonies of 
the most modern type with fluency and ease, filling them 
with delightfully melodic phrases which indicate pure 
spontaneous inspiration. 

The orchestration, although making no demands upon 
unusual orchestra forces, is full of originality and ef- 
fectiveness; noticeably the use of the muted strings, two 
horns and woodwinds in the lower registers is markedly 
well effective. It is to be hoped that this beautiful work 
will have an early hearing in New York, and it cannot be 
doubted that it will quickly make its way throughout th 
many choral bodies of 
this country. 

This work opens with a solo and there were various 
solo passages throughout the whole of it, all of them 
delightfully sung by Mrs. Huss, whose lovely soprano was 
clearly audible at all times above the weight of the chorus 

Other numbers sung by the chorus were “Fly, White 
Butterfly,” to the dainty words of Swinburne by Gaul 
“Spring,” “Dawn’s Awakening” and “Anitra’s Dance,” by 
Grieg, with words adapted by Newland. 

But why so many arrangements? Is it necessary to 
adapt words to “The Swan” of Saint-Saéns and these cof 


ladies’ voices scattered all over 


positions of Grieg? Surely there are sufficient composi- 
tions for ladies’ choruses without the necessity of adapta- 
tion, which is almost universally considered to be unartis- 
tic. It is not the business of the Musicat Courter to cri- 
ticise the doings of the Orange Musical Art Society, but 
art is art, and its traditions should be upheld. 

William Wheeler, tenor, sang solos from modern Ger- 
man composers, a set of English and American songs and 
one Irish ballad, and won much enthusiastic applause. The 
fine quality of his voice was especially noticeable in two 
Wolf songs, and his interpretations throughout were mu- 
sicianly and attractive. 

The orchestra, under the direction of Mr. Woodruff. 
played a number of selections from Chaminade, and this 
composer’s “Variation” had to be repeated. 


Scholarship Concert at Senator Clark’s. 


The Thursday Musical Club held its annual scholarship 


William A 
Clark, New York, Thursday evening, April 23, the prin 





concert at the residence of Senator and Mrs 


cipal object of this concert being to bring forward Sascha 
Jacobsen, the scholarship pupil, who is being educated by 
the kindly endeavors of this club. Mr Jacobsen played 
two movements from the Mendelssohn concerto. and he 


f those qualifications which 


Myrtle 


shows that he possesses all 








ELVYN 


the successful violin virtuoso. He al- 
ready has a brilliant technic, although he appears to be 
very young, and he plays with a warmth and a breadth 
of interpretation which are certainly unusual qualifications 
in a player not yet through with his education. It is per- 
fectly safe to predict a great future for this boy, if he 
keeps on as he has begun, and with the support both ma 
terial and moral of the members of the Thursday Mu- 
sical Club, he should certainly do this. He 


go to make up 


was accom 
panied by a boy still in his knickerbockers, whose accom- 
paniments were altogether excellent, no allowance having 
to be made for his youthfulness. This boy’s name is Mil- 
ton Suskind, and he, too, is studying to be a professional 
and should succeed. 

Other music of the evening was furnished by the Cesar 
Franck quintet, played by the Kneisel Quartet and Mallet 
Prevost, a brilliant young amateur, well known in New 
York’s 


Boston composer, Clayton Johns; the Dvorak quintet, in 


fashionable circles, and a niece of the talented 
which the Kneisel Quartet was assisted by Mrs. MacAr- 
thur, also a well known amateur in this city and president 
of the Thursday Musical Club 


who won the first prize at the Paris Conservatoire last sea- 


Mile. Raymonde Jacobsen, 











Presents the Violinist 

















son, and who is wintering with Mrs. Clark, played a num 
ber of harp solos with brilliant mastery 





Helene Koelling’s New York Recital. 


Helené Koelling, soprano of the Manhattan and Mon 


treal grand opera companies, gave ber postponed recital 


in Aeolian Hall, New York, Thursday evening, April 23 
Che following program was rendered 

duel Ruscelletto Parad 
Deh vieni non tardar Mozart 
Sortita d’Ofelia Faccio 


Auf die Nacht 
Jer Tag wird kalt 


Hans Huber 
Hans Huber 


Das Mitleidige Madel Erich Wolff 
Pan Richard Trunk 
Air de Lakme Delibes 
Mainacht Brahms 
An die Nachtigall Schubert 
Am Bache Dvorak 
Heimkebr Strauss 
Inmitten des Balles I'schaikowsky 
\uftrage Schumann 
To a Hidden Violet M. H. Brown 
Pierrot Dagmar Rubner 
Happiness Gena Branscom be 


A casual glance at the program shows its taxing demand 
for vocal and interpretative ability 

Miss Koelling’s voice is remarkably sweet in quality, of 
wide range, flexible and of singular clar‘ty and fluency tr 
the high register. There are no jarring tones, and she sus 
tains a lovely musical quality throughout 

The opening group sung in Italian was given pleasing 
rendition and one could not fail to admire the smooth even 
production, the “velvety” high tones, the good middle voice 
especially rich for a coloratura soprano 

In the German group which followed, “Pan,” by Richard 
lrunk, was the best liked and had to be repeated 

The soprano’s high voice won instant admiration, by her 
execution of the difficult “Air de Lakme,” Delibes, becaus« 
of the ease with 


smooth scales and the very high note in the climax 


vith she sang the difficult intervals, the 


Of the lieder group. which followed, Dvorak’s “Am 


RENOWNED 
AMERICAN 


Bach” had to be repeated. In this Miss Koelling’s voice 
was like a thread of spun gold 
the “softly running brook.” 


Dagmar Rubner’s “Pierrot” 


indeed characteristic of 
of the English group, wor 
the most applause and had to be repeated. 

A bountiful supply of floral tributes were bestowed upon 
the singer at the intermission 





Seattle’s Home Made Opera. 


In the season of home made grand opera which Seattk 


is to enjoy next week is offered an opportuity for the city 


to take a step far in advance of any as yet taken with a 


view to developing its musical culture. For many weeks 
the two hundred representatives of Seattle’s best amateur 
and professional talent composing the Standard Grand 
Opera Company have been devoting all their time and 
energy to the undertaking without any hope of remunera 
tion, says the Seattle (Wash.) Town Crier of April 18 
Judging from the dress rehearsals held this week the 


enterprise should succeed artistically and if it wins an all 
around success there is no 


not be 


reason why the company should 
Much depends 


upon the support which the undertaking receives at the out 


established on a permanent basis 


set. 

A permanent grand opera company in Seattle, producing 
opera season after season, would mean a gain to the city 
which can hardly be estimated. Obviously such an insti 


tution would be one of the finest means of advertising tha 


any city could possibly have It would attract people of 
wealth and culture and benefit the community in untle 

ways. Of no less importance is the educational and social 
value of the opportunity afforded the citizens of becoming 


acquainted with the 
Whether Seatth 
mstitution 


great yperas 


is to have its own opera as a permanet 


depends largely on the success attending this 


first attempt Those in charge are asking merely for a 
hearing, for a chance to demonstrate that opera can be 
produced satisfactorily with Seattle musicians. Seattle 
made scenery and costumes “ac prices all can afford,” s 


runs the slogan, “and in a language which all can under 


stand.” There is that in the notion and in the spirit 


those engaged in this enterprise which stirs civic pride and 
patriotism 


Klamroth Artist Pupil in Maine. 





interesting and enthusiastic 
with a New Yor} 


Maine papers give account 


of Margaret Abbort’s initial concert tour 


violinist. Miss Abbott ntralt has been under careful 
and severe training in Wilfried Klamroth's studio for th 
past three years 

One seldom hears a larger or more beautiful voice thar 
hers, and such paragraphs as the following appear among 
her press notices. The Bangor Daily News says 

Last evening at Bangor Hall one f the most succes 

vel as one of the rt st delighted mecerts f the w € € n Ww 

ved , large 1 representative lience Margaret Abbott 

rarely beautifu ntralto v r She rendered her g w 

har { manner tht bespoke her mnacious erfect contr HT 
ex ent master, Wilfried K! t} would ave glowed with plea 
ure at her perfect interpretation 

The Waterville Sentinel (her home tow: 

Great singers with great < sre wo rare that a State and home 
ty may well take pride : siming , mm artiet Margaret Al 
hott hae per al i ag ne preser and a nile 
once Last night «he rried her audience wit her at every at 
Her program w r ¢ ne hosen. and d ed her beau 
ful, rv voice in all ita flexible and varied tona \dAvertisement 


Nana Genovese Sings in Paterson. 


Paterson music lovers were treated to a very enjoyable 


mezzo 


concert recently when Nana Genovese, the 
Some of the 


soprano 
appeared in that city press criticisms whic! 


followed the concert are appended 


The neert was a tre Nana Genovese, the Italiar prat 
beautiful voice ni fine tage resen ng ' 
hen.” by Cordar und “Le Se te j Ssint-S ' 
rilled the audience wit er wonderful rendition, with ¢ 
La Pav ta.” by D zett ome f the treat f the « 

aw fa tue i “ F 
1 Oe ese M 5 ‘ Pate ‘ 

Mie. Ger ' ne ed an inet e ed 
She ha s ver pleasing stage presence t tt tive 
In the group of ngs pleted ¢ tured 
Her songs in Englis ‘ e6 

ypealed, while her 4 ea wert 

caliet f od w the ente tior e 
sponded to encores, giving tw ne S ( 


und “‘In My 


Carder f Little Paterson | 


PIANISTE 





Now Booking For American Tour 1914-1915 





Concert Direction. HARRY CULBERTSON, Fine'Arts Bidg, Chicago KIMBALL RIANO SED 
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RETROSPECT OF THE 
BERLIN MUSIC SEASON. 


Many Symphonic Novelties Heard, but Only 
Two Great Successes—Formidable List of 
Violinists, Pianists and Singers—Some 
Statistics on Attendance— The Great 
Work of the Neue Freie 
Volksbuhne. 


Jenaer St. 21 } 

Berlin W., Apr i It, 1914 
season, which now is virtually over, has had 
interesting features. An astonishingly large number 
mic novelties was presented, but there were only 
successes—E, N. von Reznicek’s sym- 
which was introduced by Theo- 
with the Orchestra, and the 
fonietta” by the wonderful Viennese boy com- 
which was brought out at a Phil- 
Nikisch 


new Strauss novelties, the 





The Berlin 
many 
f symphe 
twi really great 
phonic poem, “Der Sieger,” 


lore Spice Philharmonic 


new “Si 


ring 
yoser, Erich Korngold, 
ionic Concert under 
“Festival Pre- 
achieved more 


of the 
ixteen part 
The prelude proved to be conven- 
its only noteworthy feature 
apparatus of 150 musicians, 


A capella motet, 


than a LiccK d’estime 


onal in form and in contents, 


enormous orchestral 


hich it called. The motet, on the other hand, was too 


nal in the handling of the voices, the progressions be- 


quite instrumental at least in 


and v« cally impossible, 


works 


s success, but none of them was on a plane of 


res of other orchestral were produced with 


interest with the two mentioned above 
OPERA 
Royal 


which 


The only novelty presented by the Opera was 
Wolf-Ferrari’s “L’ 


Amore Medico,” 


weard in New York achieved 


have also 


fair but 


you 
and which here a 
no means great success 
of the 
was the production of 
demand for at the 
still so great that it will have been given 
forty times before the The staging 
fal” at the Royal Opera was quite equal, and in 


The most important operatic feature season, not 
1 Berlin 


Parsifal.” Phe 


Roval Onera. is 


but in all Germany, 


seats, particularly 
least season closes 


I Par 


respects superior, to that of Bayreuth 
Parsifal” with 
“Meister- 


and in a short time 


Che Charlottenburg Opera also presented “ 
This stage has also given the 
“Walkure,” 


dramas will be 


real uccess 
“Rheingold” and 
ill of the W 


repertoire 


agnet embraced in its 


This 


THU Sic 
new municipal theatre has turned out to 


be a pronounced success, because of the excellent work 


done there and because of the crying need for such an in- 
general public can hear grand opera 


For a dollar an ex- 


titution, where the 


well performed at a moderate price. 


cellent seat can be had on the ground floor 
ORATORIO 

Several important new oratorios were also heard during 

most interesting and most successful of 

“Teanne d’Arc,” 

Choir 

of Georg Schumann. 


the easot the 


which was Enrico Bossi's which was given 


he Singakademie and the Philharmonic Orches- 
I wrote a 


of the work at the time of the perform- 


leadership 


st 
under the 


ctailed account 


Sones. 

hundred. Nu- 
heard here 
American compo- 


New lieder were heard literally by the 
us songs by American 
the first time The 

however 
well’s “Norse” 
it her recital 
which the 


composers were 
most important 
to be presented during the season wer 
Cottlow 
and Amy Beach’s concerto for piano, 


herself, 


sonata, which Augusta 


composer introduced accompanied by 





the Philharmonic Orchestra, in a symphony concert con- 
ducted by Spiering. 
VIOLINISTS. 

The list of famous artists who were heard during the 
formidable one. Among the violinists were 
Kreisler, Elman, Burmester, Manen, Zimbalist, 
Enesco, Flesch, Rosé, Heifetz, Serato, Spiering, Press, 
Hubermann, Willy Hess, Joseph Szigeti, Alfred Witten- 
berg, Eddy Brown, Frank Gittelson, Sascha Culbertson, 
Laszlo Ipolyi, Sigmund Feurmann, Michael Piastro, May 
Harrison, Renee Chemet and Isolde Menges. 

Of the many newcomers Isolde Menges, the English vio- 
linist, won the greatest success. In fact, she was the only 
sensational success among the fiddling novices. 


season is a 
Ysaye, 


PIANISTS. 
The list of pianists included d’Albert, Busoni, Sauer, 
Rosenthal, Ganz, Scharwenka, Lhevinne, Hutchinson, 


Marta Malatesta, Gabriele Leschetizky, Margarete An- 
sorge, Adolph Borchard, Ernst von Dohnanyi, Carl Fried- 
berg, Paul Goldschmidt, Mark Hambourg, Moriz Mayer- 


Mahr, Jose Vianna da Motta, Egon Petri, Eduard Risler 


(who gave eight recitals, playing all of the forty-eight 





HENRI PETRI, 


Who died at Dresden on April 8 For a quarter of a century he 
was concert master of the Dresden Royal Orchestra. He was 
also a quartet player of the first rank and a soloist of note 
(This photo was taken twenty years ago.) 

Bach preludes and fugues), Ignatz Friedman, Ossip 

Gabrilowitsch, Frederic Lamond, Conrad Ansorge, Arthur 


Schnabel, Ernst von Lengyel, the Hungarian, who created 


a furore; Max Pauer, Norah Drewett, Severin Ejisen- 
berger, Jascha Spiwaskowski, Marie Barinowa, Frieda 
Kwast-Hodapp, Mme. Riss-Arbeau, who played Chopin's 


complete works in seven recitals, to mention only a few of 
the more important. 
CHAMBER Music. 

chamber music organizations were heard 
and among these emphatic successes were achieved by the 
Flonzaley Quartet, the Rosé Quartet, of Vienna, the Bo- 
hemian Quartet, of Prague; the Klingler and Hess Quar- 
tets, of Berlin, the St. Petersburg Quartet, the Brussels 
Quartet, the Sevcik Quartet and the Loevensohn Quartet, 
a specialty of introducing new French com- 
positions. These organizations nearly all played before 
full houses. 

The greatest individual success was that of the Rosé 
Quartet at its final concert given with Arthur Schnabel be- 
fore 2,500 people in the large hall of the Philharmonie. 
Next in popularity came Klingler and associates, who played 
five times before sold out houses at the Singakademie. 
The four evenings of the Bohemians were also largely at- 
tended and the new Willy Hess Quartet has gained so rap- 


Twenty-one 


which made 











MAESTRO FRANZ EMERIC 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


INSTRUCTION 


and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cwartes Datmores, tenor, Metropolitan Opera Co. and Covent Gar 
den. Lohengrin «f Bayreuth festival 

\pam Dinur, basso, Metropolitan Opera Co 

Francis Mactennan, tenor, Berlin Royal Opera 

“Hans Tarzier, tenor, Royal Opera, Rartecohe 

Frorence WiIckHAM, ™merzo-soprano. 

CavaLtterr Marto Sammarco, baritone, Metropolitan Opera Co. and 
Covent Garden 


Herweatcn Hensen, 


Putnam Gaiswotp, basso, Metropolitan Opera Co. 

*Marevertta Sytva, Carmen in the guest performance of Caruso at 
the Berlin Royal Opera. 

Monqsearite MATZENAUER, mezzo-soprano, Metropolitan Opera, New 


0 
*Hetena Fortr, soprano, Dresden Royal ra, 
Mary Cavan, Soprano, Dippel Opera Co., icago. 

ARCELLA Linpm. the famous concert singer 


Dramatic Tenor, Hamburg, Stadt Theater. 


INSTRUCTION GIVEN INIENGLISH, GERMAN, FRENCH AND ITALIAN 


The names marked * are those of pupils of Mme. Emmerich. 


Telephone Amt. Pfalzburg No. 2067 


BERLIN, W. W. Nicelsbergerplats 1 


idly in popularity and drawing power that the final concert 
of its series was also sold out. 

The Flonzaley Quartet scored one of the greatest ar- 
tistic successes of all. 

SINGERS. 

Noted singers were heard in concert in great number, 
not to mention those who appeared on the two operatic 
stages. The most pronounced individual success on the 
concert platform fell to the lot of Matteo Battistini, the 
celebrated Italian baritone, who sang before an immense 
audience at the Philharmonie with sensational success. I 
have never seen so many distinguished singers and singing 
teachers in one audience as at this concert, the receipts of 
which amounted to Mk 15,000. All of the old Berlin fav- 
orites were also heard in recital, including Julia Culp, 
Elena Gerhardt (with Arthur Nikisch at the piano) ; 
Johannes Messchaert, who sang at least a dozen times in 
concert and oratorio; Ludwig Wiillner, who gave a suc- 
cessful series of concerts; Lula Mysz-Gmeiner, Lilli Leh- 
mann, who still has a large following here; Hermann 
Jadlowker, Alexander Heinemann, Mrs. King Clark, Wal- 
ter Kirchhof, George Fergusson, Fritz Feinhals, Hermine 
Bosetti, Lola Artot da Padilla, Frieda Hempel, Emmy Des- 
tinn, Edyth Walker, Frieda Langendorff, Hermine d’ Albert, 
Yvette Guilbert, George Hamlin, Arthur van Eweyk and 
Heinrich Knote. 

Hamlin, the American, was warmly received on the occa- 
sion of his rentree and Mrs. King Clark scored a pro- 
nounced success at her public debut. 

Some STATIsTics. 

A brief glance at the public attendance of opera and 
concerts in Berlin will be found of interest in this connec- 
tion. My figures apply only to the concerts that drew out 
paying audiences. I will not mention at all in this connec- 
tion any concerts to which free tickets were given out, as 
is always the case with the many debutantes. In some 
quarters it is suppoced that people go to concerts in Berlin 
mainly on free tickets. While this is true of concerts given 
hy debutantes and by minor artists, it is also true that there 
is no city in the world possessing a paying public that can 
compare with Berlin. Let us first look at the statistics of 
the opera. 

At the Berlin Royal Opera performances are given seven 
nights a week for ten months of the year, making in all 
about 300 each season. The auditorium is small, seating 
only 1,600, but 300 times 1,600 gives us 480,000 people, who 
attend the Royal Opera each season. 

The Charlottenburg Opera seats 2,200 and here the same 
conditions prevail as to performances and attendance. 
There are about 300 performances and there is scarcely 
ever an empty seat in the house. This gives us 660,000 
people who hear opera in this house during one season. 
So we find that 1,140,000 people buy seats for the opera 
here each season. 

Concert ATTENDANCE. 

The Nikisch-Philharmonic concerts are invariably sold 
out. There are ten pairs, making in all twenty concerts 
with an attendance of 2,500 at each. That makes 50,000. 
The matinees and evening concerts of the Royal Orchestra 
under the baton of Richard Strauss are always sold out 
and even subscribed to a year ahead, so that 32,000 people 
go to these concerts. 

Berlin’s third permanent orchestra, the Blithner, gives a 
series of these big symphony concerts under Sigmund von 
Hausegger, but the general public has not yet heen at- 
tracted to these as to the Nikisch and Strauss concerts. 
However, the attendance for the past season has been much 
better than hitherto and it seems to be only a question of 
time when this will also be largely patronized. 

Another great magnet in Berlin is Siegfried Ochs, with 
his wonderful Philharmonic Choir. The oratorio per- 
formances of this unique society never fail to draw out 
immense audiences. The same is true of the Singakademic 
Choir under Schumann; although this organization is not 
on the same plane as its sister society, it has a very large 
following. There are several other oratorio societies here 
of lesser importance but which can boast of a noteworthy 
public patronage. The three great local male choirs also 
invariably give their concerts before crowded auditoriums. 
The concerts by the Royal Cathedral Choir and the chorus 
of the Royal Opera are also largely attended. These vari- 
ous vocal societies sing to more than 70,000 people each 
season. 

Pur_Harmonic Poputar Concerts. 


The Philharmonic Orchestra gives three popular con- 
certs each week, on Sunday, Tuesday and Wednesday even- 
ings in the large hall of the Philharmonic during a period 
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of thirty weeks, from the end of September until the end 
of April. These concerts are always crowded, so that dur- 
ing the entire season about 180,000 people pay for admis- 
sion to them. During the month of May the orchestra 
takes a rest and then gives concerts twice weekly for the 
next four months in three different large halls in another 
part of Berlin. The attendance at these amounts to more 
than 40,000, so that we find that about 220,000 people attend 
the popular concerts of the Philharmonic Orchestra 
annually. 

The Bliithner Orchestra also gives popular concerts 
every Sunday night throughout the season, but its drawing 
power is still limited, although on the increase. 

Oruer Ficures. 

Practically all the great and famous virtuosi have a large 
clientele here and some of them never fail to play before 
sold out houses, even when they charge increased prices of 

The concerts of Ysaye, Kreisler, Burmester, 
Busoni, Sauer, Godowsky, Julia Culp, Ludwig 
Willner, Johannes Messchaert, Lilli Lehmann, Frieda 
Hempel, Emmy Destinn, Hermann Jadlowker and many 
other Berlin favorites can all boast of a large attendance. 
There are from six to eight concerts here every night and 
it is not infrequently that three very important events fall 
on the same evening. So it is nothing unusual to find 
from 4,000 to 5,000 people buying tickets for concerts on 
one evening, although this is, of course, not always the 
case. But at least half a million people buy tickets for 
concerts given by famous virtuosi and singers and chamber 
music organizations during the season. 


admission. 
D’ Albert, 


Tora, Over Two MILLIon. 

I have figured up the total attendance of the paying Ber- 
lin public to concert and opera and find it to be approxi- 

mately 2,200,000. And I have counted only those events 
that always draw a large paying clientele. There are hun- 
dreds of artists who have a fair degree of drawing power 
but who do not play and sing before full houses. It would 
be difficult to estimate the number of tickets bought for 
such musical entertainments, but when we consider that 
there are 1,200 concerts here each season and that consid- 
erably more than half of them come in this category, we 
realize that the list could be swelled very materially. 

But I have said enough to demonstrate what an immense 
paying public we have here in Berlin; or, in other words, 
to demonstrate what an important part music plays in the 
life of the people. 

Die Neve Frere Vorksstunr. 

An interesting new departure of the past season was a 
series of twenty-four orchestra concerts, six chambe 
music evenings and three large oratorio performances 
given by the management of the Neue Freie Volksbihne 
for the purpose of making the members of this organiza- 
tion, who are recruited only. from the working classes, 
familiar with the best classic musical literature. The 
Neue Freie Volksbiihne (The New Free Stage for the 
People) numbers 50,000 members and attendance at the 
concerts is obligatory. This society is doing a great work 
for the musical education of the working people. Most 
of these 50,000 people who attended these concerts during 
the past winter heard a symphony orchestra for the first 
time. Of course, one cannot live in Berlin without becom- 
ing familiar with the best known works of orchestral liter- 
ature, for they are played by good military bands even in 
the beer gardens. So, in arranging the programs, it was 
the purpose of the management to avoid the hackneyed 
compositions and present to the people such programs as 
they could net have heard at open air concerts. 

To illustrate what is being done in this direction, 1 will 
give a few programs. At the twenty-four symphony con- 
certs there were five different programs, each of which was 
played five times before five different audiences : 

FIRST PROGRAM 
Performed on September 28, October 5, 12, 19 and 26 
Symphony in G major 
Piano concerto in D minor 
Ernest Hutcheson, soloist 


Haydn 
Mozart 


Pastorale Symphony, No. ¢ Beethoven 





SECOND PROGRAM 
Performed on November 2, 9, 16, 30 and December 7 


Unfinished symphony in B minor Schubert 
Violin concerto Y Mendelssohn 
Concertmaster Lambinon, soloist 
Symphony in F major, No. 3 Brahms 


THIRD PROGRAM 


Performed on December 14, January 11, 18, 25 and February 1 





Meistersinger Overture Wagner 
Piano concerto in A major Liszt 
FOURTH PROGRAM 
Performed on February 7, 14, 22, March 1 and & 

Dvorak 


Symphony in E minor 
Violin concerto in D minor, No. 4 

Concertmaster Louis Persinger, soloist 
Orchestra suite, L’Arlesienne ... Bizet 


Vieuxtemps 





FIFTH PROGRAM. 
Performed on March 15, 22, 29 and April s 
Pathetic Symphony, No. 6.....- opece Tschaikowsky 
Piano concerto in A minor. ‘ vane eeseeees Grieg 
Norah Drewett, ‘soloist. 


Symphonic poem, Finlandia Sibelius 


(At the first of the series Ginstena’ s egtaghenie poem, 
Moldau, was substituted for Finlandia.) 
Fourteen of these twenty-four concerts were conducted 
by Theodore Spiering and, in fact, our distinguished coun- 
tryman has been the leading feature in this work, for all 
of the programs were selected by him at the request of the 
committee. He was assisted in the choice of the composi- 
tions by Leo Kestenberg. Thus have thousands of people 
had an opportunity during the past winter to hear the above 
mentioned great works interpreted by a first class orches- 
tra under the leadership of a first class conductor 
The programs of the six chamber music evenings em 
braced works by Haydn, Mozart, Beethoven, Schubert, 
Saint-Saéns, Brahms, Cesar Franck and Tschaikowsky. 
The performers were all first rate and included the Flon- 
zaley Quartet, which played the second program, the Al- 
fred Wittenberg Quartet for the first program, the Kesten- 
berg Trio for the third Wending String 
Quartet, of Stuttgart, the fourth program; the Hess Quar- 
tet, of Berlin, the fifth program and Theodore Spiering 
and Rudolph Ganz in sonatas by Brahms and Franck on 
the sixth and last program. The three big choral perform- 
ances were given on October 11, December 1 and April ro. 


program, the 


The works performed included Beethoven's choral fantasy 





EUGEN DP’ALBERT, 


Who celebrated his fiftieth birthday on April 


and ninth symphony, Bach’s passion music, “According to 
St. Matthew,” and lieder with orchestra by Strauss, Mahler 
and Fried. 

Why does not New York emulate the noble example of 
the Neue Freie Volksbiihne and found a society that will 
pte concerts for the masses? The reason is very simple 

I doubt very much if the class of people in New York that 
corresponds to the 50,000 that have attended these concerts 
during the winter could be induced to sit through programs 
of this character. The same would be true of any other 
American city. It needs a few decades of fine open air 
concerts by first class military bands, such as one hears all 
over Germany, to educate the masses up to the point where 
they will willingly attend concerts like the above. But this 
is just the kind of work that is sadly needed in our country. 


Pepacocic Viotrn Worxs 


One of the most interesting and valuable books on violin 


study in the entire literature on the subject is entitled “Die 
Grundlagen der Technik des Violinspiels” by Amadeo von 
der Hoya, which has been published by Max Hesse, of 
Leipsic. Von der Hoya, although a native of Stuttgart 
spent his childhood and youth at Savannah, Ga., so he is 
by education as much American as German. He studied 
the violin with Sauret, Joachim and the late Carl Halir, 
whom he succeeded as concertmaster at Weimar in 1804 
Von der Hoya is a pedagogic genius of the first rank 
In his “Grundlagen” he has gone into the principles of vio- 


lin study with a thoroughness, a patience and insight and 
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OWARD WELL 


PIANIST AND TEACHER 
Authorized representative of 
LESCHETIZK Y 
KUPFSTEINER, ST. 6 BERLIN W., 














GERMANY 





ELEANOR HAZZARD 


ee 


SEASON 1918-14 
sine b ANTesaA SAWYER, 1425 Broadway, New Yerk City 
Western Gap: camsne Seven, 00 laine Ave. Betret, Mitch, 





Vocal Instruction 
Pupils prepared for the operatic and concert stage. Spe 
cialties: Placing of ruined voices, rectifying of wrong methods 
of breathing by articulation of consonants and voice inflec 
tion, and fundamental building of opeaking voice. Send for 
Olga Cassius’ “Die Erzieuhung der Sti r¢ und Atmung.” 
Studio: Prager Str. 35, Berlia. w 

















Pia and Teacher 
VICTOR modera pria- 
os ~- Spa ciples. Thorough ar- 
tistic education. Em- 


“steayiag Inently successful. 
bere VISCHER STR, 19 BERLIN-PRIEDENAU 


MORATTI 


VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERTI 
Authorized representative of his method 
BERLIN W., MOTZ ST. §3 
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GEORGE 


FERGUSSON 


BARITONE 


VOCAL INSTRUCTOR 
Augsburger St., 64 Berlin VW., Germany 





MAURICE VERA KAPLUN 
PIANIST-PEDAGOG CONCERT-PIANISTE 





BERLIN, W. BOZENER ST. 3 
innounces her engagement 


Mrs. E. Potter-Frissell as teacher of the 
Leschetizky Method 


in the Hochschule of the DRESDENER MUSIK-SCHULE, Offers 
unique opportunity for this famous method, in connection with 
highest pe neem in one of the most important schools of Germany 
Teachers of high reputation: Orchestral (Reinhold Bender) and 
Ensemble playing (Prof. Pau! Juon). Harmony, Theory, Composi 
tion Analysis, History, etc Artistic Direction ous Nicopt, Prof 
R. L. Schneider, Konzertmeister Edgar Wollgandt, Prof. Paul Jvon, 
etc. Circulars, Press Notices of Mrs. Potter-Frissell at the hu! 
kanzlei Newmarkt 2 Dresden A. Private Address Eisenstuckstr, 16-11 
Concertist pupils of Mrs. Frissell: Mme. Deszo Nemes, Florence 
Schinkel, Lucretia Biery Jones, Anna Robertson, Ethel Glade, etc 


King Clark 
Studios 


Kurfurstendamm 63, Berlin, W. 


Cable Address: KINGARK, BERLIN 


























Berlin, S. VW. 


Koniggratzer St. 6, 





Ssteinway Studios, 


Bergmann St. 102 

Very accessible, modern, sound-proo! studios with Steinway Grands for reat. 

STEINWAY & SONS 
23 33 


Berlin 


For terms apply lo warervems 


33 Berlin, VV., 9 
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INEZ BARBOUR oor 


Management: Wolfsohn Musical Bureau, 1 West 34th St., New York 


FOUR WEEKS DAILY VOCAL LESSONS 


Under ideal conditions during July at Hillbourne Farm, 
Vall’s Gate, Orange County, New York. For Booklet ad- 
dress WILFRIED KLAMROTH, Studio, 114 West 37 St., N.Y.C. 











FLORENCE 
PIANISTE 
Verbereiterin (ASSISTANT) to Theodor L hetizk 
VIII Leudongasse 22 . ° Vienna. Austria 





5 BRAUN 


Voice Culture : Repertoire 
Opera Concert Oratorio 


Studio: 446 CENTRAL PARK WEST 


GERMAINE SCHNITZER 


THE FAMOUS AUSTRIAN PIANIST 

In America Season 1914-1915 

R. E. JOHNSTON, 1451 Broadway. New York City 
BALDWIN PIANO 


FLORENCE AUSTIN 


America’s Violinist 
Season 1913-1914 Now Booking 














Direction: 





Address: 
THOMAS McCRATH, 133 East 34th St., New York 
Phone Marray Hill, 2239 


THOMAS J. KELLY 


Conductor Mendelssohn Chotlr. 
VOCAL COACH 
Lecture Recitals with Mrs. Kelly. 


209 SOUTH 35th AVE., OMAHA, NEBRASKA 


veVERE-SAPIO 


Prima Donna Sop rano from Paris Grand Opera, La Scala, Milan; 
Covent Garden, Condens Metropolitan Opera, N. . Y., ete, ete., in 
America Season 1913-14. For terms and dates address: 

65 Central Park West, New York. 
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ity of great eperatic artists, among whom: Adelina 
Patti, Nordica, Tamagao, Etc. 


VOCAL STUDIO 65 CENTRAL PARK WEST, W. ¥. 


Carl Pohlig 


CONDUCTOR 


Adéress: VILLA POWLIG, PLANEGS 
eoar Wusioh, GERMANY 


NEW YORK 
COLLEGE OF MUSIC 


128-130 East 58th Street 
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CARL HEIN Directors AUGUST FRAEMCKE 
rhe ege has for its object the universal higher education in all 
unches of sic—-Dupartment for those who desire to teach music 

( rse Supervisors of Music in Public Schools—Opportunities 

i ning public sppeara 1ce—4go Instructors of} > est reputa- 
Newly engaged, Rubin Goldm ark, Composition; chel Sciapiro, 


CATALOG ON APPLICATION 





Baroness Evans 


Von KLENNER 


America’s Representative of the 
GREAT GARCIA VOCAL METHOD 


Grand Prix—Paris Exposition, 1900. Summer School—Point Chautau- 
qua, Chautauqua Lake, N.Y. June 25th to Aug. 27th, 1914, 
Languages. Repertoire. Diction. Special Courses for 

Address, New York Studio, 952 Eighth Avenye. 


Tradition. 
Teachers. 


an understanding of the fundamental principles such as | 
have rarely found in works of instruction for the violin. 
In the first part he deals with the physiological elementary 
principles and right here at the beginning he gets at the 
root of the matter. Very valuable is what he has to say on 
the primary role that the nerves play in the use of the fin- 
gers; he attaches great importance to the nerve associa- 
tions. Every possible phase in the use of the fingers is 
taken up and treated by the author with great thorough- 
ness. The so called “fixing” (Das Fixieren) of the fin- 
gers is an invention of Von der Hoya which has been imi- 
tated by numerous other pedagogues since the publication 
of his “Grundlage.” 

In this book he gives full instructions as to the use of 
both the right arm and the left hand and his descriptions 
are made plain by numerous photographic illustrations. 
His work is printed in four parts, the first being purely 
theoretical and the other three practical. Von der Hoya’s 
native genius for research and for discovering and apply- 
ing fundamental principles and his great pedagogic gifts 
are evinced in every line and note of this important work. 

Another valuable addition to current violin literature on 
practice material by the same author has recently been pub- 
lished by Leuckart, of Leipsic, This is entitled “Moderne 
Lagenstudien fiir Violine” (Modern Study of the Positions 
on the Violin). The theoretical part of this work, which 
has also appeared in several volumes, is in three languages, 
German, English and French. Here, too, von der Hoya 
has gone to work with astonishing thoroughness and al- 
ways with a view to the real principle involved. To the 
student who has mastered these studies there can be no 
difficulties in shifting. In both of his works von der Hoya 
has proven himself quite up to date. While he recognizes 
the value of all the voluminous subject material of former 
generations, he also realizes that this is an age of progress 
and that the modern violinist, to be efficient, must go to 
work with greater thoroughness and with a deeper appre- 
ciation of the fundamental principles involved than those 
indicated in earlier works of a similar nature. 


D’avcsert’s Firtiern Birtupay. 


Eugene d’Albert, fifty years old yesterday, was born 
April 10, 1864. D’Albert’s return to the concert platform 
has been one of the memorable features of the Berlin 
season. His following here as a pianist is immense, unique. 
D’Albert’s importance as a virtuoso and the place he will 
occupy as such in musical history is too well known to need 
further comment. 

With d’Albert, the composer, it is a different matter. 
True, he has one great European success to show—‘“Tief- 
land,” but of his other seven operas several have been 
complete fiascos and the others have achieved a very mod- 
erate degree of public and critical appreciation. As a 
composer d’Albert is essentially an eclectic. He has not 
that distinctive style that enables one to say on hearing his 
music, “That is @’Albert,” as one can say “That is Strauss; 
that is Debussy; that is Puccini.” Because of this lack of 
pronounced individual note, his music cannot live. His 
second piano concerto, his cello concerto, a few lieder 
and smaller pieces for piano have an_ occasional 
hearing on our concert programs, but they have not had 
and never will have any great vogue. Curiously enough, 
d’Albert himself thinks that composition is his real mis- 
sion, and that is the tragic part of it all. 

Born at Glasgow, d’Albert was early destined for the 
musical profession, but at a tender age he had the mis- 
fortune to lose his father. However, kind friends were 
found who furnished the means with which he pursued his 
studies in London up to the age of eighteen, his principal 
piano teacher there being Ernst Pauer, the father of Max 
Pauer, who was heard with such great success in America 
last season. When he was seventeen years old Hans Rich- 
ter became interested in him and advised him to study with 
Liszt. This d’Albert did for two years and with what 
success the world well knows. After finishing his studies 
he came to Berlin to Hermann Wolff, the founder of the 
Concert Direction that bears his name, armed with a strong 
letter of recommendation from Franz Liszt. Wolff ar- 
ranged for d’Albert to appear shortly afterward at a big 
concert which was attended hy Kaiser Wilhelm I. and the 
entire court. One of the artists who assisted at this con- 
cert was Albert Niemann, the hero of the Bayreuth festival 
in 1876. D’Albert chose “for his debut Schumann’s sym- 
phonic etudes, in which he was ill advised, for the late 
emperor was not overfond of serious music. The monarch 
was so bored by the pianist’s exposition of Schumann that 
he sent his adjutant out onto the stage and requested 
d’Albert to stop in the middle of the piece. This was, of 
course, a most unheard of proceeding, but the blame was 
really much greater for the emperor than for the pianist. 
So d’Albert’s first Berlin appearance was anything but en- 
couraging. 

Shortly afterward, however, Wolff arranged a recital at 
the Singakademie before a musically cultured audience 
and at this d’Albert was tendered a tremendous ovation. 
That was in 1883. more than thirty years ago. His fame 
ascended Jike a meteor and jin a very short time he was the 








favorite pianist of Germany. And the public has remained 
true to him to this day. 
Henri Perer Dean. 

Henri Petri, the celebrated violinist and first concert- 
master of the Dresden Royal Orchestra, passed away at 
Dresden on April 8 as the result of inflammation of the 
lungs. As late as March 23 he was in the best of health 
but he caught a cold, which, through neglect, finally led to 
inflammation of the lungs. Dresden loses in Petri one of 
its most distinguished musicians. Petri was one of the 
foremost concertmasters of Germany and a soloist and 
quartet performer of high rank. On April 5 he celebrated 
his fifty-eighth birthday and was to have played the Bee- 
thoven concerto at the Palm Sunday concert. 
he would have celebrated his twenty-fifth jubilee as con- 
certmaster of the Royal Orchestra. I shall never forget 
the impression Petri made here with Spohr’s seventh con- 
certo about fifteen years ago. He always had a strong 
predilection for Spohr and his stirring performance of the 
E minor concerto can never be forgotten by any one who 
heard it. 

LAsz_6 Ipory1 Passes Away. 

Another sad death occurred here Thursday morning, 
April 9. Laszlé Ipolyi, the wonderful Hungarian boy vio- 
linist, died of diphtheria. This, too, was the result of a 
cold, Only last week I wrote an account of Ipolyi’s final 
Berlin appearance at the Meistersaal. He was a boy of 
unusually brilliant gifts and gave promise of a great future. 
His untimely taking off is sincerely mourned. For the 
past five years Ipolyi had studied with Arrigo Serato, 
whose most brilliant pupil he was. 

Tour or Russia. 

My next article will be written from St. Petersburg, as 
| am leaving on April 14 for Russia to tour the Volga 
with Kussewitsky. During my absence reports of the do- 
ings in Berlin and Germany in general will be sent in by 
my sister, Lura E. Abell. ArtHur M. ARELL. 





PHILADELPHIA’S FINE SEASON. 


A Philadelphia Writer Tells Why His City Has Reason to 
Be Proud of Its Musical Doings. 


A mere hasty retrospect of the past season makes it 
clear that Philadelphia is today one of the few music cen- 
ters of the world. Ours is the only Eastern city of Amer- 
ica that supports, without private endowment of any kind, 
an orchestra of the highest standard, says the Philadelphia 
Telegraph. One of the artists who recently played with 
it remarked: “We have no such orchestras in Europe.” 
The greatest violinists and pianists of the world have 
played here in symphony concert and in recital. There 
has been a season of opera strikingly prodigal in the qual- 
ity of the singers and in the list of works, classic and 
modern. More novelties have been produced at our opera 
house than in any other American city. Moreover, which 
is most encouraging, there has been more local activity 
than ever, both of original composition and of public per- 
formance. 

There is in some quarters an anxiety for a better na- 
tional appreciation of the musical importance of Philade!- 
phia. It is probable that the proximity of a larger city 
with an overdeveloped pride in its own glory may have 
affected our own rightful reputation. 

The truth is that this attitude would seem to indicate 
nothing more clearly than a fear of the musical achieve- 
ment of a neighboring city. 

The main need of Philadelphia in matters of art is a 
firm belief in its own achievement and a stout confidence 
in its own capacity. When the facts are widely published 
it will clearly appear that there is no other American city 
more justly entitled to be considered the special home of 
American art. 
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conne; concerto for three violins by Vivaldi, ete. Mz: 


Hegediis was assisted by Richard Rettich and Erhard 


Heyde. The three artists gave a finished scholar! 

ing which was warmly received. Mr. Hegeditis’ admirabl 
interpretation of the sonata in G major by Lekeu was nc! 
enjoyed. A group of short compositions by Handel 


Boccherini and Paganini brought the program 
Mr. Hegediis played with ease and authority. Enthusias: 
prevailed throughout the evening, and the artist gave nu 
merous encores. Michael Raucheisen at the piano re 
dered a thoroughly artistic and pleasing accompanin 








Ernest Knocu Directs 
Ernest Knoch made a splendid impression when he 
rected the Konzertverein Orchestra in a program inclu 
| ing Hermann Bischoff's symphony in E major, M 
symphony in D major, the overture and “Liebest 
“Tristan and Isolde.” The soloist was Werner lostet 
baritone, from Paris, who gave a very acceptable rend 
j f the recitative and f Agamemnon from Gluck 
j “Iphigenie in Aulis 
MUNICH MUSICIANS 
Mr. and Mrs. Ossip Gabrilowitsel ive gone to Ita 
for a few weeks of rest after their very su | 
cert tour They are looking forward t t \ 
tour next year lhe American public will be glad to ki 
5 that Clara Clemens-Gabrilowitsch will concertize w 
husband. She also will give rm neerts al 
Mrs. H. H. A. Beach has returne: he M K hos 
after her vacation in Italy ar the Austrian Tyrol. S 
expects soon to be working at composition and al 
PIANO CORNER IN SALON OF BARONIN MARIETTE CERRINI 
rhe Cerrini “salons” have for years held a notable place in the musical and artistic life of Munic ing for her American tour next 
Berta Morena is recuperating from the a t tha 


EMINENT ARTISTS PLAY Mme. Canuer’s LreperaBEND _— ade sagem Ri re re " r . ; rf rm 


Mme. Charles Cahier’s last recital of the season drew an 


| FOR MUNICH YOUNGSTERS. immense crowd to the “Jahreszeiten” concert hall. Th that she is to go t , on weg , sage 7 


singer gave first a group of Italian songs, delivered beau SBtICIPATING with much pleasure h« ; ws cert here in Ma 
° ° P ° . tifully. A group of German songs by Beethoven followed Marie Gesellschap, piat und Wilham Wol ' 
Gabrilowitsch and Petschnikoff Give Special te Pin Pg see ‘ cilia Wil wmabetln eneienn eb the "eta 
P f Munich Y P " and then a Schubert group. Especially charming was her ate 
peng apd ree SS rendition of Debussy’s “Mandoline,” and after insistent sonata evenings, at which th : m . — 
ioli i fing co Ts Vorks b Enesco Volf-Ferr: ' 
Adolf Busch’s Violin Recital— applause she repeated it. Tschaikowsky's “Im wogenden living Coeapoet Works by Wolf-1 = S 
> Mme. Cahier’s Lieder- Pierné made up their first program Avice L. Bryant 


abend— News 





Items. Yvonne Gall as Thais. 
Finken Str. 2 : 
Munich, April 1:0, p14 } The following i 1 translation t what the 
Not every day does one have the opportunity to hear in famous Paris daily Le Figa thought of \ e 








the same concert two such illustrious artists as Ossip first appearance as Thais at the opera ut 
me Gabrilowitsch and Alexander Petschnikoff. But this privi- Lest evening Yvonne ‘ ‘ 
lege was accorded Munich on Sunday at the Bayerischer Ipe i r 
. Concert Hall. . and i 
, x ‘ ro x : es the gr kK 
The concert, a “young people's” affair, was given under a 
the management of the Munich Tonkiinstler Verein, and zi Say 
was attended by a crowd of eager and appreciative young - 
music lovers. Gabrilowitsch opened the program with a M 
: ; z d ‘ n'a “Sec, anes a. 
rilliant reading of Beethoven Sonata Pathetique OSSIP GABRILOWITSCH AND HIS WIFI 
Then followed Handel's violin sonata in E major, rendered CLARA CLEMENS-GABRILOWITSCH ; 
with the warmth and radiance and spirit for which Mr - 
Petschnikoff is celebrated ‘ B 
Gabrilowitsch gave “Jugendland,” a sparkling and attrac - - uke 
are eee © Jugendlanc sil — ‘ Tanze and Romance” closed the program Mr ' ' 
tive composition by the talented young Munich composer gs , ' . 
. afi? Cahier’s individual charm of interpretation was especially " . 
Heinrich Schalit. The applause that followed was con : ' 
manifest on this occasion, and her always graceful and str 
vincing beyond question, and Mr. Schalit was called to the ot ska 
lat ’ , ht in P , sympathetic stage presence aroused the liveliest response 
jatform to share it with the great pianist n Petschni ; ‘ é 
: — 4 a , “ae = iM F , im her hearers. Professor Hermann Zilcher accompanied 
ft's interpretation of Witentawskis “Souvenir of oscow anyone © 
sisaySesimans ; isn 7 : with the artistic finish that invariably characterizes his ns 
the poignant sweetness and the persuasive human tone was 
work at the piano Reaiied ws , 
- most appealing. Gabrilowitsch closed the regular program : 
. , Hecent's Viowin Recitai € scene 
with a group comprising Mozart variations, Schubert's analy 
minuet in B minor, and Chopin's waltz in E minor. Under Ferencz Hegediis offered an interesting program for his re i 
his magic fingers their musical charm and poetic beauty ‘ast concert. Robert Schumann's fantasy, Vitali’s cha Mar 








found eloquent expressign 





After the close of the regular program the two artists 
gave the Grieg violin sonata in F. Their appearance to- 


Howard E. Potter announces the return of 
MADAME 


ANITA RIO 


1 't tour r f 


ift 


gether on the platform was hailed with enthusiasm, and 


at the end of the performance the hall rang with “bravos.” y~ 
» 
Y tuscH’ "ERFORMAN “ 
Apo.r Buscu’s PerrorMANCt a 
Adolf Busch, the young Viennese violinist who mad : é 
such a memorable impression at his first recital here earlier ys 
in the season, gave a second performance with the Kon “ 


zertvereins Orchestra under the able direction of Peter 
Anrooy. Mr. Busch played the Bach concerto in E major 





for violin and orchestra also the Mendelssohn concerto 
Technically and musically he is masterful. He seems to be 


completely possessed by the soul of music, and to be swayed who returns for a concert ou f te a series o! 





and stirred by it to an unusual degree. In his tone are operatic and concert triumphs in Europ 
rare wealth of color and beauty of expression. He was — ———_—_—_—__—— See 
applauded tumultuously Operatic Engagement 

Adrienne von Kraus-Osborne gave a splendid interpre Covent Garden, London,| Teatro Politean "- 
tation of the solo part in Joseph Haydn’s cantata “Ariadne Teatro Costanzi, Rome, |Grand Theatre, Pet 
auf Naxos.” Her tone is fully rich and mellow, and her Teatro Rossini. Venice. | And many othe 


interpretation is compelling, revealing intellect, insight, and Madame Rio will be in America the entire 


: eli S chieved a signal success with her g 
musical feeling. She achieved a signal succe it son 1914-15 





Management: HOWARD E. POTTER, 1451 Broadway, N. Y. 


audience, and was recalled repeatedly 
The other numbers of the program were Beethoven's 





“Leonore” overture No. 3, and Weber's “Freischiitz” over- 








ture, both of which were rendered admirably. 
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AMERICAN GIRL WINS 
MUCH FAVOR IN ROME. 





Meta Reddish Scores Success as Gilda in 
“Rigoletto” —D’Annunzio Libretto Kills 
Mascagni Music—Classics Heard 
at Augusteo Concerts. 

Rome, Italy, April 2, 1914. 
Che surprise of the winter was the “Rigoletto” success 
of a lovely young American girl who arrived here almost 
unheralded, even though her appearances in South America 


were known to the initiated. 

After the first few measures Meta Reddish, who looked 
a vision, conquered all with her clear, silvery voice, her 
excellent schooling, and her sincere interpretation. The 


applause after the “Caro Nome” and after both duets was 
verwhelming and she was presented with some magnifi- 
cent floral pieces. She has received flattering offers for 
some of the largest theatres in Italy, among which is La 
Scala, where it is rumored “Rigoletto” will be given next 


season 

Mario Sammarco was a splendid Rigoletto. The tenor 
Lazzaro, a Spaniard, has a glorious voice which he modu- 
lates exquisitely. 


“PARISINA.” 


So much has been written about “Parisina” that it would 


be superfluous to add more now. There are marvelous 
pages in the work, but the whole is too long, too heavy, too 
monotonous, and as to the libretto, absolutely absurd. Its 


manifold details cannot be put to music without losing the 


line necessary to a lyric work. D’Annunzio’s failure has 


een the chief obstacle for Mascagni. 


Aucusteo CONCERTS. 

Che last two have been directed by the Finnish conduc- 
tor, George Schneevoigt, a magnificent interpreter, full of 
warmth and enthusiasm. His programs were interesting, 
consisting of (first concert) Brahms’ symphony, C minor, 
“Till Eulenspiegel,” and 
(second concert) Sibelius’ symphony E flat, Tommasini’s 


Gliere’s “Le Sirene,” Strauss’ 


suite for orchestra, and Strauss’ “Don Quixote.” Schnee- 
voigt is a great favorite in Rome and deservedly sc. 
Bruno Walter is another conductor who always arouses 
nthusiasm rhe Austrian conductor’s programs were 
equally interesting, including Mendelssohn, Mozart, 
Strauss, Berlioz in the first, and in the second concert, 
Beethoven (sixth symphony), Rimsky-Korsakoff, Debussy 
and Weber 
DOCIETA DEL (QQUARTETTO 
Che Bohemian Quartet scored a triumph here. Their 


work was a marvel of fusion, of coloring, of sentiment and 


the public (which on this occasion was very numerous) 


went wild over the four artists. Their first number was 


a Mozart quartet, the second was a Max Reger quartet, 
and the clou of the evening consisted of the G major 
! Dvorak. 


quartet Vy 


Notes. 


Evelyn Levy, soprano, gave an interesting vocal recital 


Falconieri, Pergolesi, Old French, Rossini, Schumann. 


Schubert, Mendelssohn, Grieg, Cahn, Speyer, Respighi, De- 
ussy and Strauss. All were sung with charming voice and 


characteristic interpretation 


lhe pianist Bajardi gave an original and successful re- 
| Lhe 
neert, playing Saint-Saéns, Brahms and Beethoven. 
Gaston Be Leschetizky, played at 


Bach, Rameau, Schubert, Chopin, 


cellist, Albini and the pianist, Vetali, rendered 
1 pomntc 
rnheimer, a 


Nazionale, 


Scarlatti, Liszt and 


pupil of 
the Teatre 
some 


of his own compositions, to a 


delighted and numerous audience. 

Che string quartet from Trieste gave a concert at Sania 
Cecilia with a negative result 
Signor Setaccioli, of 


very 
Santa Cecilia, composed a mass in 
memory of King Humbert. It was produced at the Pan 
theon on the recurrence of the anniversary of the death of 
the “Good 


Signorina 


King.” 
Maria Flori, a young violinist of rare talent. 
has been playing with success this season. She has a fine 
tone and ample technic 

Franz Veszey is to 


von give another of his concerts at 


the Teatro Costanzi 
Mme. Lansi Bianco's piano recital at La Scala Costanzi 
was well received 
Alberto Gasco, critic of the Tribuna, has had one of his 


He 


compositions, a suite for orchestra, played at Miinich. 


is of the promising young Italian school 


Signor Alaleona, of Santa Cecilia, has completed some 
new songs. They were given a hearing (Evelyn Levy sing- 
ing) at a musicale held in the salons of your correspond- 


last 


Wednesday 


ent 


Signorina Flori played the violin to 
the delight of everyone. Signorina Cosetti sang an aria 
from “Mephistophele” and a romanza by Angelelli, dis- 
playing a beautifully cultivated voice of lovely timbre. Her 
Mme. Gibello, accompanied, and also gave two 


Filippo Natali contri- 


teacher 


numbers in her own exquisite style 





buted one of his recent compositions which will shortly be 
heard in public. 

The season at the Costanzi is nearing its end with per- 
formances of “Favorita.” 

A unique illustrated lecture will take place about April 
27 or 28. Miss Marguerite Berio will lecture on English 
and American music from 1500 on to our days, and Mrs. 
Pattison will sing. Great curiosity has been aroused by 
the announcement. D. P. 





Pittsburgh Notes. 
Pittsburgh, Pa., April 17, 1914. 
SPEAKING For PITTSBURGH, 

The recent “Pittsburgh issue” of the Musicat Courter 
occasioned many complimentary things heard by the writer 
regarding the splendid edition. An expression of appre- 
ciation on behalf of the Pittsburgh musicians, through the 
medium of this Pittsburgh letter, is in order. 

Mozart CLusp CoNCERT. 

The Mozart Club closed a most successful season with a 
concert in Carnegie Music Hall, Friday evening, April 17. 
The club was assisted on this occasion by the Russian 
Symphony Orchestra. The first part of the program was 
presented by the orchestra and the second part selections 
from “Elijah” with orchestral accompaniment were given 
by the chorus. The soloists of the occasion were Marie 
Stoddart, soprano; Roy Steele, tenor; Alice Macrea, con- 
tralto, and Isaac Myers, baritone, who took the place of 
Mr. Stanley. Mr. Steele, although presenting the work 
artistically, seemed to force his voice which may, however. 
have been the result of a cold. Miss Macrea did not seem 
to know the work very well, as she did not give her voice 
enough at any time that her ability might be judged. Mr. 
Myers is deserving of great credit for stepping into the 
breach through Mr, Stanley's illness, and on only two 
hours’ notice, singing a very difficult work in a thoroughly 
musicianly manner. 

Mr. McCollum has improved his organization wonder- 
fully this year and their good programs have given the 
public much for which to be appreciative. 

“PrrrspurcH NicuHt.” 

Friday evening, April 24, will be known as “Pittsburgh 
Night,” and on that evening the Pittsburgh Male Chorus, 
James Stephen Martin, director, will give a concert as- 
sisted by Evan Williams, tenor, and Fritz Goerner, cellist. 
Mr. Goerner, who was a member of the Pittsburgh Orches- 
tra, is really still regarded as a Pittsburgher, and Mr. Wil- 
liams is so well liked that he is almost regarded in the 
same light. The organization is to offer a prize of $100 
for a song on Pittsburgh to be sung at its opening con- 
cert next season. The composer is to submit both words 
and music and the judges are to be leading out of town 
musicians. The program contains among other beautiful 
numbers Harling’s “Before the Dawn,” which will be given 
its first Pittsburgh hearing. The number is written for 
chorus with tenor solo and cello obligato. 

Hotits Eptson Davenny. 





Paderewski Rites. 
{Eric Deiamarter, in Chicago Inter-Ocean.] 

There was the long wait after Conductor Stock had 
taken up the baton to begin the concerto; there was the 
usual fussiness about the position of the piano stool; there 
was long conversation between soloist and his accompanist, 
back to the audience, with its noddings of the head and 
waving of emaciated hands; there were nervous tattoo of 
fingers and spasmodic tappings of the foot. All these 
little points have to do with the result, though the truth of 
the statement may sound far-fetched. They fascinate an 
audience. They cause a slightly nervous interest. They 
center attention on the wonder of the deed about to be 
done. Therefore, after each movement was there quick 
and insistent applause, and in that applause a hint of ner- 
vous relief. 

Paderewski seemed to feel relief in the result, too. 
Solemnly he bowed and bowed again to the orchestra. 
Three times he shook hands as solemnly with Mr. Stock, 
who had given him a remarkable accompaniment, and 
dragged him down to the platform’s edge to bow. Mean- 
while, the brass section of the orchestra blared a tusch 
and the supplementary recital of five numbers began. 
Here was no example of the nervous Paderewski, on pa- 
rade in a liturgic pageant of orchestral music, but the in- 
terested Paderewski of the recital hall, spurred by ap- 
plause and pleased with the joy his hearers found in his 
work, 

After the audience had left the hall another unusual 
thing happened. Mr. and Mrs. Paderewski sat them down 
in the deserted auditorium, the orchestra reassembled 
and Mr. Stock directed a performance of his overture, 
“Life’s Springtide,” which was played for the first time 
at these concerts about a month ago. The score bears a 
dedication to Mr. Paderewski, be it known, and this was 
his first chance to hear it. 


SUCCESS OF AMERICAN 
OPERA TENOR IN MILAN. 


Edward Johnson Scores in a New Opera by 
Alfano—Something About the 
Work—Personal Notes. 








Milan, Italy, April 10, 1914. 

This week has furnished many incidents of unusual mu- 
sical pleasure, but the one event which takes precedence of 
all others was the remarkable work of Edward Johnson 
(Eduardo di Giovanni) in a new opera of Franco Alfano 
entitled, “L’Ombra di Don Giovanni.” 

It was right that Di Giovanni should play the part of 
Don Giovanni no doubt, but the characters of Di and Don 
are in no wise similar except en scene where there is no 
dissimilarity. 

The splendid interpretation by Johnson was a revelation 
of unsuspected ability, although in ‘“Parsifal” his 
conception was found to be exceedingly intelligent. As the 
Don he showed remarkable grasp of the finesse of his art 
and infused the character with every vestige of reality. 
A voice of great-power and expressiveness, vivid with the 
color of the varying emotions he was called upon to por- 
tray, completes in one person a gift of remarkable propor- 
tions. 

As to the opera itself I can be relatively enthusiastic, 
although of modern character and with almost a total dis- 
regard for melody, or aught that would refresh the ear, 
there is, nevertheless, a perfect continuity of interest and a 
harmonic treatment which never fails to sustain the intrin- 
sic idea it is employed to portray. There are reminders of 
Wagner, of Liszt, of Debussy, but there also are indubitable 
proofs of the individuality of the composer. His treatment 
of the orchestra indicates a master hand and a fine appre- 
ciation of color and never a ruthless employment of power 
to overshadow or force the singer. 

Ettore Moschino, the well known Italian poet, has writ- 
ten an interesting book for this opera, and while one might 
question, in slight degree, the author’s particular talent for 
theatrical expression, yet on the whole there are only mo- 
mentary lapses of interest in a work which, in general, is 
well worth while. The story is the usual one of murder, 
love, lust, revenge and death. 

The other persons in the opera sang indifferently. Ernes- 
tina Poli Randaccio was uneven in vocal expression. Her 
voice, splendid in the upper register, nevertheless is un- 
pleasant elsewhere in its compass. 

Tullio Serafin did splendid work with the orchestra. 
This conductor improves constantly. 

Notes. 

Here is our young friend Filip Bennyan making a splen- 
did success at Trevisana in “The Barber of Seville.” And 
it was his debut too. 

Margaret George, the young Canadian soprano, is en- 
gaged at Lecce to sing Kundry in “Parsifal,” a very im- 
portant role in which to make a debut at the same theatre 
where Titta Ruffo and Tamagno made their first appear- 
ances. She has every good wish of her compatriots here. 

Charles Hackett, whose fine tenor voice and equally fine 
musicianship give promise of reaching the ultimate, is en- 
gaged for two years at the celebrated Dal Verme Teatro 
in Milan, and is also being considered for another impor- 
tant theatre in Italy. 

Another tenor organ, which is unusually beautiful, be- 
longs to Elmer Winslow, of Boston, who is at work with 
the well known master, Signor Roberto Villani of this 
city. The latter promises a splendid career to Winslow 
and this maestro ought to know, for he has some of the 
finest voices in Italy coming to his studio. 

Sunday we will have the first production of “L’Amore 
dei Tre Ré,” and in ten days the season will be over. 

FRANKLIN RIKER. 





A French Matinee Musicale. 


Madeleine d’Espinoy and Mme. M. G. Barrere- 
Burani, assisted by Mme. Henri Goiran and Gerald Ona- 
tivia, gave a matinee musicale on Thursday afternoon, 
April 23, at the home of Mrs. Harrison D., Kerr, “The 
Verona,” New York. The program was entirely French, 
and Mme. d’Espinoy proved to have a voice of excellent 
quality and sang with technical facility and musicianly 
feeling. She was heard in a number of solos and several 
duets with Mme. Barrere-Burani. Mr. Onativia gave a 
number of interesting dances and there were recitations 
by Mme. Goiran. 





In 1831 Paganini was drawing crowds to the opera house 
at extravagant prices. The Times printed the following 


lines: 
What are they who pay three guineas 
To hear a tune of Paganini’s? 


Echo—Pack o’ ninnies! 
—London Graphic. 











April 29, 1914. 





MUSICAL COURIER 








Florence Macbeth, the young coloratura singer who went 
direct from the studio of her teacher, Yeatman Griffith, to 
the professional stage, making her debut at the Auditori- 
um in Chicago last January as Gilda, has won unqualified 
endorsement throughout the season’s work. Her various 
appearances in many different roles have been a series of 
triumphs in Chicago and throughout the tour of the Chi- 
cago Grand Opera Company. On the occasion of the vis- 
its to Los Angeles and Dallax, Tex., the following com- 
ments were written on Miss Macbeth’s singing of the 
Gilda role: 

We had in the Gilda of Miss Macbeth a novelty in a 
young woman who could look Gilda and could sing “Caro Nome” 
with something that no other diva capable of giving all the con- 
volutions of the score could have, the glamorous warmth of youth 
and the sincerity of dulcet tones unwearied by the supreme colora- 
tura exactions of training. The Gilda was 
and the wonderful combination of slenderness of waist with ampli- 
tude of tone, Miss Macbeth and Giorgini were acclaimed again and 
Los Angeles (Cal.) Examiner, March 11, 1914 





radiant 


saturated with charm, 


again 

A really new star swung into view last night at the Auditorium 
in the person of Florence Macbeth. It is rare nowadays to find a 
real singer in a young woman without any tremolo amd such a sweet, 
lovely quality 
violet and as refreshing. Her 
and was more than worth while.—Los 
1914. 


of tone. It was as simple and unassuming as a 
repeated 


March 11, 


wood “Caro Nome” was 


Angeles Tribune, 


Florence Macbeth, a winsome maiden, a real Gilda in looks and 
slipped up ritta Ruffo and put over beside 
him some real singing in a really great school. How rare it is now 


beauty beside right 
to sing such a simple inaffected style and such purity of tone and 
no tremolo, Every student of singing in Los Angeles should hear 
her—Los Angeles Express, March 11, 1914. 


Miss Macbeth quickly sung her way into the heart of her audience; 
her Gilda is sweet, true and unaffected ind her clear, flexible and 
wonderfully sweet soprano voice blends perfectly with the heavier 
richer tones of the baritone, The well known and always admired 
duets of Rigoletto were never more beautifully sung than by Ruffo 
and Miss Macbeth. Florence Macbeth has about her a quality of 
sweet girlishness and clean simplicity that fits her happily for the 
role of Gilda.—Los Angeles Record, March 11, 1914. 

The opera was a perfect delight from start to finish. Ruffo, Flor- 
ence Macbeth, Scott, Giorgini and Keyes all came in for 
orchestra 


Margaret 


great ovations and the under Campanini got everything 
out of the score from the very daintrest cobweb pianissimo to the 


quartet The sensation 
ef the evening was the singing of | Machet! Her 
Nome” in the second act had te be repeated to satisfy the clamors 
Her sweet, her coloratura effects 
were apparently so unstudied, there was such a virginal clarity in 
such a rippling lightness—that her voice seemed to be 
said her voice was not matured 


splendid contrapuntal effects in the great 


lorence “Caro 


of the audience. voice was so 


her tones 
the essence of sound. Somebody 
what they probably meant was that it was perfectly fresh and un- 
spoiled.—The Daily Times-Herald, Dallas, Texas, March 5, 1914. 

To Florence Macbeth, as Gilda, the patrons of last night's per- 
enduring pleasure. Her 


which colored the tender 


indebted for a season of 


was sung with a sympathy 


formance are 
“Caro Non e”” 
theme with coruscations of emotional warmth. 
Dallas Morning News, 


She was searchingly 


effective in scene March s, 1914 


(Advertisement.) 
Von Ende School Affairs. 
The singing of Ottilie Schillig, soprano, at the last con- 
cert of the New Assembly, at Hotel Plaza, New York, 


April 15, where she appeared on short notice, was very 
Her numbers included Bemberg’s “Jean d’Arc” 


every 


effective. 
aria, and songs in English and 
French. Miss Schillig’s fine dra- 
matic soprano voice, poise and 
handsome appearance all com- 
bined to make a definite impres- 
sion on the large audience, which 
recalied her with heartiest 
plaudits, and wanted more. 

April 22, a piano recital at 
school headquarters attracted a 
good sized audience, which heard 
Lawrence Goodman, member of 
the faculty, in a program of 
works by Dohnanyi, Chopin, 
MacDowell, Sibelius, Rosenthal 
and Schubert-Taussig. While 
all departments at the Von Ende 
School of Music are strong in 
the standing of the teachers of 
the staff, that of the piano de- 
partment is particularly so, in- 
cluding as it does Albert Ross 
Parsons, the dean of American 
piano pedagogues; Sigismond 
Stojowski, exponent of the Les- 
chetitzky school; and others. To 
these the name of Mr. Goodman 
must be added, a worthy pianist 
and teacher, together with those 
of mature years and consequent 
reputation. 

Tomorrow, April 30, at 8.30 
p. m., a piano recital by pupils 
of Mr. Stojowski will take place. 





Elenore Altman, who gave her own recital at Aeolian Hall 
a few months ago, is one of the best known of the Sto- 
jowski artist pupils. 





Howard E. Potter Secures Mme. Rio. 


Howard E. Potter announces the return of Anita Rio, 





the American soprano, who has been winning triumphs in 


opera and concerts in Europe for the past few 
Mme. Rio has appeared in most of the large opera houses 


in Italy, Spain, Austria and France, and her concerts have 


years. 


taken her to almost every large city in Europe, where the 
artistry of America’s festival soprano, as she has been 
called, has been greatly admired. Mme. Rio’s engage- 
ments abroad have made an American tour quite out of 
the question until this time, when she will return to this 
country for an indefinite stay. 

The large repertoire of this popular soprano has been 
greatly increased during her stay in Europe, and she has 
had the advantage of the coaching of her husband, J. Ar- 
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mour Galloway, of Milan. In many of the newer works 


Mme 


composers, and the present time 


Rio has had the advantage of studying with the 


finds her familiar with 
practically all the operatic roles as well as the great arias 
and oratorios. She is a brilliant linguist and some recent 
concert programs contain songs in six languages. 

Mme. Rio will be 


E: Potter. 


under the management of Howard 





Giorgini and Bassi Great Friends. 

It is very seldom that tenors are friends, especially when 
appearing with the 
friendship exists between Amadeo 
Giorgini, of the Chicago Grand Opera Company. 


same company However, a great 


tassi and Aristodemo 

The accompanying picture taken in the Zoological Gar 
dens at Dallas, Tex., shows Mme Mme 
and her husband just before taking a ride on Nero, one of 


Bassi, Giorgini 


the most “operatic” elephants in this country 








OPERA FOLK AND “NERO.” 


The great impression which Ossip Gabrilowitsch has 
made upon his audiences during his season’s tour in 
Europe is evident from the appended press notices: 














Ussip Gabrilowits< has a great reputation throughout the whole 
vorld as a pianist and in no way disappointed the Milar } 

He has not only marvelous technic, but is also a aster im inte 
pretation.—-Mondo Artistico (Milan) 

Gabrilowitsch played twelve preludes by ( pin wit ' 
of feeling and overwhelming technic that the ence was carried 
to a pitch of enthusias slmost unknowt « < n Bremer 
Bremen Nachrichten 

Gabrilowitsch, whose brilliant virtuosity is ¢ know $ 
belongs to the mest refined and at the same time ery pianists 

'¢ present. Quite wonderful was his interpretation of the Bra . 
variations Beautif tone color and plastic j sing 
ined with spontane s, cflervescing eep feeling Morg x 
(Breslau) 

Gabrilowitsch’s rendering of the Brahms variations ntained 
everything one could wish for agnit e of eption, plastie 
style, temperament and a clear, clean t ‘ n all dynar shadings 

Schlesische Zeitung (Breslau 

Gabrilowitsch showed, as always, in is last per 
built on large lines He is one the very few who never fails t& 
twake one’s enthusiastic admiration V olkaze a (Ber 

Gabrilowitsch played a fundamentally varied prograr : 
oncert— Mendelssoh: Beethover nd Chopi amd was fa 
the intentions of eax pose evealing suc greatne 
ception m his imterpretations tn ne 1 fail 
had reached a height that could never be surpasse I 
ion his perfection f techni out { place, not y ‘ ne 
uS case it can be taken for granted, but also because a: " ler 
tion of mere mechanical ability sappear efor ‘ ag? é 

tf his spiritual achievers Bayerische Staatsz e (Mix en 
Ady eme 
igue’s Pupils in Co 
ues Pupils in ncert. 

Chis afternoon, April 28, the Garrigue Grand Opera 
(Quartet will give a benefit concert to Enrico Alle ssandro, 
a pupil of Mme. Esperanza Garrigue he concert will 
take place in the Waldorf-Astoria Hotel, New York 


Mme. Garrigue is very enthusiastic about the young tenor’s 


talents and predicts a fine future for him 
The pupils who 


Beatty, 


will take part in the concert are Roberta 
Wilson and McNamee Phe 
Italian pianist, Adriano Ariani, will occupy the second part 
of the 


Virginia Graham 


program 


Carl Friedberg Honored. 


Carl Friedberg, the famous German pianist, who 
comes next October for his first tour of America, had 
the honor of appearing at a private soiree at the Royal 
Palace in Berlin, before the Gehman Crown Prince and 
Crown Princess, on April 7 last. Marked distinction was 


conterred upon this well known artist by the 1 yal person 
ages 


Otis-Gilberte Success. 
ang Hallet 


Nay” and his brilliant 
the Moonlight 


(tis 


Florence Anderson Gilberte’s \ 


Maiden's Yea and waltz song, “In 


in the Starlight,” 


at the sixth musicale of the 
Rubinstein Club, New York, 
Saturday, April 18. with signal 
success. This soprano has charm 


and grace, combined with an in 





comparable voice, which showed 
great skill, especially in these 
ng 
™ grest “ t Sic 
that he Wa i ediately ef 
gaged f i cert at the Wal 
dort il 30, t ing a up 
‘ compose P ry 
gracious president of the | in 
tein Club, Mrs. William Roger 
Chapman presented Mr Gil 
berte whe accompanied My 
Otis m his own songs, with a 


bouquet of flowers that she car 


ried also naming him as one ot 
the foremost of American com 
posers, and a distinguished sor 
of the State of Maine Needles 


to say, the applause that fol 


lowed showed that the audiences 
was in perfect accord with the 
president 

Mrs. -Otis-is exclusively. the 
vocal product of the Boice Vocal 
Studios of New York City and 


Brooklyn, and her numerous 


successes are tributes 


splendid 


to her instructor 
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April 20, 1914. 

















“The Messiah” Sung Three Times by Bethany Oratorio 
Society—Alice Nielsen Opens Festival with a Song 
Recital—Interesting Programs Listened 
To by Large Audiences. 


Lindsborg, Kan., April 15, 1914 


On Sunday, April began the festivities which marked 
the eighty-eighth, ecighty-ninth and ninetieth performance 
Handel's “Messiah” by the Bethany Oratorio Society 
The opening concert by Alice Nielsen, the famous prima 
donna of the Boston and Metropolitan Opera Companies 


was attended by 


Mi Nielsen 


Her interpretation of Arensky’s 


available seat. 


filled 


and warm recognition. 


crowds that every 


met with immediate 


“But Lately in Dance” was 


| 


specially good adding many encores to the pro- 


repeat Debussy’s. “Mandolin.” 


Besides 


} { 
gran, she was obliged to 


sang the following program 


Ronald 
. Spross 
. Arensky 
Strauss 
Puccini 
- Schubert 
Liszt 
Brahms 


Landon 


Bot aft Brahms 

mes ve vaient «de le Hahn 
Debussy 
Massene 
1 t Bemberg 
Watery Nest Parker 

Leoni 
by A. L 


Brewer 


Leaves it 
The Leave nd t Wind 
When Love Is Kind (old English melody) 
(Mac Puccini 


lame Butterfly 


Puree “Messtan” PerForMANCES 


\ 


ah” 
Bethany Oratorio Society, consisting of more 


Mess was given three performances during the 
yeek | tive 


hay 
than 


companied by the Bethany Symphony 
Malloy the director this 


much praise for the fine work 


OO voces, a 
| dward 


ce 


Orchestra 
Mr 


nie y the 


Henry 
Malloy 


rus 


was 


Cal 


erves 


Clean attacks, clean treatment of the 


che 


passages, grandeur of tone, precision in ensemble 





tra with Forrest Schulz as conductor, appeared also in 
concert, playing the following program: 

Overture “Rosamunde,” Schubert; concerto for violin, 
first movement, Mendelssohn (with orchestral accompani- 
ment), Miss Rosengren; symphonie C major, “Jupiter,” 
Mozart; allegro vivace, first movement; concerto for piano, 
D minor, first movement, Rubinstein (with orchestral ac- 
companiment); Mr. Robbins; “Valse Triste,” Sibelius; 
“Menuetto All’antico,” Karganoff; “March Slav,” Tschai- 
kowsky. 

Musica Art Soctery. 

On Saturday afternoon the Musical Art Society pre- 
sented the following program under the direction of Mr. 
Haesener : 

“The Storm” (Kahn), Musical Art Society; “Elegie” 
(Massenet), “The Eagle” (Busch), Uly Woodside; “The 
Heavens Are Telling” from “Creation” (Haydn), “Hunt- 
ing Song’ (Benedict), “The Gypsies” (Weinzerl), assisted 
by Forrest Schulz, violinist; “The Snow” (Elgar), Musical 
Art Society; gavotte from “Manon” (Massenet), “Spring 
Time” (Becker), Miss Swedenburg; “The Night” (Rhein- 
berger), “Hymn of Thanks” (Kremser), Musical Art 
Society. 

This society of fifty picked voices devotes its time to the 


study of various choral works. Spohr’s “Last Judgment” 
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were the notable features of the work of the chorus. The 
conductor always had his forces under complete control. 
Che loists were chosen from students of the Bethany 
Conservatory Chis was an innovation. In former years 
utside artists had been engaged for this work. This 
ear’s experiment was very successful, as the students sang 
the solo parts with great credit. Irma Lewis sang the so- 


was given 


last fall. The organization decided to give a 


rano parts with fine understanding. She displayed con- 

erable vocal fluency and good enunciation, The aria Program of secular and smaller works during the festival 
Rejoice, Rejoice” was especially well done. The con and the work was well received. 

alto parts were interpreted by Inez Harris. Her sym RECITALS BY VISITING ARTISTS. 
pathetic, rich contralto voice was very pleasing to the Of outside artists during the week the following gave 
iudience, Arvid Wallin of the piano faculty sang the recitals: Mme. Chilson-Ohrman. Mme. Ohrman did not 
tenor arias with fine musicianship. Mr. Wallin has a sym- open the festival here as was stated in the Musica 


ind although a successful pianist and teacher, 

ouraged by a well known public singer to 
idy of voice seriously for professional work 
This young man has a 


ot 


ing the bass solos 


irkable voice fot One features 


the 


the main 
He 


much 


his age 
clean technic 


moothly He 
the Nations” and “The Trumpet Shall 


neing was the sang runs 


received praise for his 


Why do 
lhe public is indebted to the director, chorus and 
hestra t 


rhe Messial 


1 great extent for the fine performances of 


\ ( Music Facutty 


APARLI 


Bethany College is proud of its music faculty. The abil 


e teachers as performers and as teachers was  ‘ 


and pupils’ recitals 
Che programs were all of a high order. 


1] ing hers 


the various faculty 
piano, Oscar 


Arvid 


Haesener, 


appeared in recital 
Floyd 
Malloy, 
Ethyl Coover ; 


Thorset Oscar Lofgren, Robbins, and 


ce, He 


lara Pangram Mace ry 


‘ 


nry Edward Eugen 


and violin, Forrest 


was hope of getting a substitute. 
was signed for the appearance of Carolina White, the 


BAND AND ORCHESTRA CONCERTS 


b gave an interesting concert during ‘ 
oldest 


able direction of 


und 


week This is the organization in Lindsborg 


Hjalmar Wetterstrom it 


arias and was warmly 


the popular artist of the week. 
that Mr. Holmquist has appeared here and he has won the 
hearts and high esteem of this community. 
tiful and rich voice which he uses with fine muscianship. 
His singing of the recitative and aria “Rolling in Foaming 
Billows” 
obliged to repeat it. 
‘nt styles as«shown by his wonderful. interpretation of 


sickness, Ysaye could not fill his date. 
Opera Company, being in Wichita and Kansas City, there 


Courter, April 8, and neither was she engaged to sing “The 
Messiah” solos as was stated in a previous number. 


Enrico Palmetto, tenor, appeared in a recital of operatic 


received. His singing of Canio’s 


song from *Pagliacci” deserves special mention. 


Gustaf Holmquist, the well known Chicago basso, was 
This was the third year 


He has a beau- 


from “The Creation,” was a revelation. He was 
He proved himself at home in differ- 


Dvorak's “Zigeunermelodien.” 


PLANS CHANGED BY ILLNEss. 
Eugen Ysaye was under contract to appear Easter Sun- 
lay. On Thursday word was received that on account of 
The Chicago Grand 


Friday night a contract 


The 


pera company to receive $1,000 for her services. 


money was placed in a local bank. Saturday night word 
was received from the Chicago Opera Company that Caro- 





arranged by the Bethany Band, Symphony Orchestra, with 
Gustaf Holmquist, basso; Floyd Robbins, pianist; and 
Forrest Schulz, violinist, and the audience that filled the 
auditorium showed its appreciation by hearty applause. 
Only a few people asked for the refund of their money. 

All in all the festival week was a success and the little 
town of Lindsborg can be congratulated for what it is 
doing for the surrounding country in creating interest for 
musical progress. E. A. H. 

McCormack’s “Good Bye” Concert. 

John McCormack’s farewell concert for this season is 
announced to take place in Carnegie Hall, New York, Sun- 
day evening, May 3. This will make the eighth concert in 
the metropolitan district at which the tenor has appeared 
since his arrival in this section of the country on March 
15, and from each of the concerts given up to this time 
hundreds of persons have been turned away, a record 
which is said to be unique in the history of concert giving 
in this country. 

From Charles L. Wagner (Mr. McCormack’s manager ) 
comes the statement that two days after the announce- 
of farewell concert he received no less than 
hfteen mail orders for reserved seats from such remote 
sections as Buftalo, Boston, Rochester, Springfield, Mass. ; 
Hartford, and other towns in the adjoining States. Surely 
this is a most extraordinary tribute to the wonderful hold 
McCormack has secured on the music loving people of 
this country at the present moment. 

It is announced that Mr. McCormack’s program, for 
the most part, will consist of “request” numbers, and the 
management has invited all who are interested to send re- 
quests for their favorite numbers to the box office at Car- 
negie Hall. This will perhaps go far to settle the much 
disputed question as to which class of song in McCor- 
mack’s repertoire has the largest appeal. 

Mr. McCormack leaves for London at 1 a. m. Tues- 
day, May 5, and on May 20 he is booked to open the sea- 
son of Italian opera at Covent Garden, in a performance 
of “La Boheme,” with Mme. Melba. Later in the season 
he will appear in ten performances at Paris, and in Au- 
gust is engaged to sing at the Mozart Festival at Salzburg. 
He returns to this country about November 1 for another 
concert tour under the direction of Charles L. Wagner. 





ment this 





Leginska-Finnegan Successes. 





Ethel Leginska, the brilliant pianist, and John Finnegan, 
the popular tenor, appeared recently together in Olean, 
N. Y., their success being attested by press notices. It is 
always interesting to note the nationality ascribed to Miss 
Leginska; one notice calls her Hungarian, the other Rus- 
sian, whereas she “Is an Englishman,” as they sing in “Pin- 
afore.” Whatever her nationality, she plays as only an 
artist hy the grace of God, through much arduous work, 
can play. Two notices are as follows: 

MISS LEGINSKA A MARVELOUS PIANIST AND MR, FINNE- 
GAN A SINGER OF EXCEEDING SWEETNESS. 

Miss Leginska was a No other word fits her 
wonderful performance It is dealing in superlatives to say 
that Paderewski best evoked more wonderful 
music from his favorite instrument than did this frail and fragile 
looking girl. How did it is a mystery. 
slender fingers drew such thunderous sounds from the keys, filling 
the auditorium with a tumult that reverberated from floor to roof, 
sinking into soft and slumberous chords that lulled the 
audience into a trance, is something that cannot be explained in 
ordinary language. The thunders of applause which greeted each 
selection of the artist showed the appreciation of the audience, which 
time and again was literally lifted out of itself. 

Mr. Finnegan sang with an ease and spirit, with a sweetness and 
beauty that fairly divided honors with the wonderful Hungarian girl 
at the Olean Evening Times, March 31, tot. 


revelation. 
not 
his days 


m never 


she How her small and 


and then 


prano,— 





Ethel Leginska favored the audience with some of the 
most artistic piano playing ever heard in Elmira. She played in 
the dark practically, fdr the lights were artistically low; cajoling, 
commanding, wresting from her instrument the most adorable har- 
monies, now soft, seductive, appealing and again briliant, glowing, 


timultuous. She is young and most attractive and thrilling with 
temperament. Her playing will not be forgotten by those who heard 
it, - It. was one of the rarest treats ever offered to Elmirans,—The 


Elmira Advertiser, April 2, 1914. (Advertisement.) 


Norfolk to Hear Gerville-Reache. 


Jeanne Gerville-Reache, contralto, has been engaged as 

















the distinction of being one of the best concert bands lina White could not appear on account of a cold. Tickets soloist for the twentieth annual musical entertainment for 
Kansas and surrounding country. Among other selec had been sold in advance all over the State, people coming the benefit of the Noriolk Home Missionary Society, which 
ippeared Meyerbeer’s “Fackeltanz” and “Invitation several hundred miles for this concert. There was a rec- will take place at the Congregational Church, Norfolk 
he Dance” by Weber. The Bethany Symphony Orches- ord breaking crowd in the little town. A program was Conn., Wednesday evening, July 29. 
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Germany Would Like to Keep Hamlin. 


A writer in the Berlin Deutsche Montags Zeitung waxes 
quite eloquent in descanting on the recital given recently 
in that city by George Hamlin, and after mentioning that 
the Chicago tenor’s “vocal resources are colossal, his range 
tremendous, the management of his‘ voice artistic in the 
highest degree—and it is a voice full of color, radiance and 
splendor,” he goes on to urge Mr. Hamlin to remain in 
Germany and make a specialty of oratorio, for which he 
considers his “heroic and vividly dramatic” delivery par 
ticularly well suited. 

The two best known oratorio tenors, Raimund von zur 





Muehlen and Senius, died some time ago, and their places 
have filled—a fact greatly deplored by the 
choral leaders as well as the public and critics. 
occupies an important position in the music life of Ger- 
many; it is far from being relegated to the 
Christmas and Easter performances heard in this country, 


never been 
Oratorio 


occasional 


and no doubt a tenor of the first rank could easily be kept 
busy in this field. 

The German writer says that Hamlin’s only added re 
quisite is a thorough knowledge of the German tongue 
Not the mere diction, for which he is warmly praised, but 
the soul, the spirit of the language—in fact, he must be 
come a German! The 


American 


writer and truly adds 


do 


naively 


that probably no would be willing to this 
however. 

It is unlikely, at any rate, that George Hamlin, after his 
satisfying plunge into the glittering allurements of grand 
opera, and with his established position as liedersinger par 
excellence, would care to confine his artistic activities to 


one line. 


Rehbein Recital in Brooklyn. 
Josephine Rehbein, Brooklyn’s successful young teacher 
pianist, appeared in her first public concert of the season 
at Memorial Hall, Brooklyn, on Wednesday evening, April 


This talented pianist has at her command splendid 


technical equipment. Her program was interesting and of 
rather pretentious dimensions for a new artist, but she 
succeeded easily in retaining at all moments throughout 
her performance a degree of true artistic musicianship 
which was pleasing in the extreme 

The Beethoven “Appasionata” sonata with Chopin 
group, an etude in D flat, the “Mephisto” waltz and the 
“Polo 


comprised her selections for the even 


a 


“Liebestraum,” by Liszt, and the Schubert-Tausig 
naise Melancolique” 
ing. 

The Chopin group stood prominently in the foreground 


having been subjected to a more individual interpretation 


than either the Beethoven or Liszt numbers 
as she read it displayed wisely the vivid coloring 
ing tone which characterizes her playing 





Bachaus at Colorado Springs. 





The polonaise 
and sing 


Wilhelm Bachaus is seen in the accompanying “summer: 








swing” with a fair companion at Colorado Springs. It is 
scarcely at the height of the season, as the rather bleak 
BACHAUS IN FRIGID CLIMES 

surroundings would indicate The famous pianist was 
snapped” while on his last tour through that section 
January, 1914. 

Imoria di Valenzia,” a posthumous Ponchielli opera 
failed to register a su Ss at premiere \Mionte Car 


Noted Conductor Commends Mrs. Steele. 


Martha S 
Pittsburgh, Pa., 
Ohio 


Steele, dramatic contralto, whose home is in 


may at present be found im some part oi 


where she 


Michigan or is booking engagements 
& 

Mrs. Steele is a charming lady as well as the owner of a 

beautiful voice, and she should encounter no difficulty ir 


filling her books 
¢ } 


That the conductor of Pittsburg! 


Mrs 


s Festival Orchestra is 


} 





an admirer of Steele's voice can easily be seen fror 
the following copy of a letter, which she received recently 
after one of her most successful appearances with the 
orchestra 

My Drax Mapa A “ t y t 

y r singing at t t tt v t : 

c Sa . nd Db y ‘ 

With be wishes ss K 
f ll the s, I re Cordia ‘ 

( AR Bee A 
Huss Professional Pupils’ Recital. 

Mr. and Mrs. Henry Holden Huss announce a es 
sional pupils’ recital, to be given on Monday evenit May 
}. at Carnegie Chamber Music Hall, New York. The ent 
three movements of the rarely heard triple concet i 
Bach for three pian will be given The first me men 
of the piano concert Mr. Huss will also be played 
Miss Paye It will be remembered that Mr. Huss |} 
plaved s concerto here with the New York Philharmonik 
Society, the Bost Symphor Orchestra in Boston, the 
Pittsburgh, Cincinnati and St. Louis Orchestras, etc., wit 


great success 


Klibansky Pupil Sings at Colony Club. 





Another artist pupil « Serge: Khbansky ts making a 
reputation for herself Last week she appeared as vocal 
soloist at the Colony Club, New York She made a fine 
impression and all who heard her remarked her splendid 
progress In a letter of anks to her teacher, her mother 
expresses deep gratitude for her continual success 

rhe name of this artist pupil is Marie D. Macdonald 


St. Paul Orchestra on Tour. 





The St. Paul Symphony Orchestra is having a very suc 
cessful tour under the management of Gertrude V. O’Han 
lon and t! directorsht f it onductor, Walter Hens 
Rothwell 

The IccomMpanyins taker t< 








INCIDENTS OF 


Rothwell and 


\t nducto 
Frances Benedict, 
million, S. Dak 
Frederick Wheele 


Orchestra Manager 


(3) 


haritone 


At Greeley, Col., 
(4) Greup of orchestra 





dancer; Miss O'Hanlon, Albert Lindquest, tenor, and Edna Gunnar 
showing Tour Manager Gertrude \V 








PAUL ORCHESTRA TOUR REVEALED BY 


ST 
E. A. Stein “up early” at Hastings, Neb (2) 


Peterson, pianist 


This pict 


members taken at Greeley, Col, just after the morning rehearsal 





THE 


Manager Gertrude V 


(Hanlon on the steps of the Pullman car 


CAMERA 
O'Hanlon an me er artist Left ¢t » 
was taken at the University is { Dak F estiv \ 
snd below her Elsie Bake ex 
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DETROIT ORCHESTRAL SERIES 
IS CLOSED FOR THE SEASON. 


New York Philharmonic Orchestra Gives Brilliant Final 
Coucert—Hungarian Music Featured at Joint 
Recital—Philharmonic Course 
Ended for Season. 


Detroit, Mich., April 18, 1914. 
dnesday evening, April 1, the last concert of the Or- 
ral Association series was given at the Light Guard 
the usual fine audience that 
patronize The New York Philharmonic 
Orchestra, Josef Stransky, conductor, and Burton Pier- 
ol, basso, presented a program of Wagner excerpts in a 
manner to satisfy the most exacting admirers of this com- 
poser, whose popularity, in spite of the condemnations of 

classicists, Both the con- 
ductor and the singer were recalled many times in an- 
to ‘insistent applause. Burton was heard 

here in recital last year, at which time many expressed 
1 desire to hear him with orchestra, and it was this that 
management of the Orchestral As- 








Armory in the presence of 


these concerts. 


does not seem to wane. 


Piersol 


probably actuated th« 


ociation to engage him when it was found that Mme. 
Matzenauer would be unable to fill her engagement here. 

Che program was as follows: Overture, “The Flying 
Dutchman”; Vanderdecken’s monologue from “The Fly- 
ing Dutchman”; “Siegfried” idyll; overture, “Rienzi” ; pre- 
lude and liebestod from “Tristan and Isolde”; Siegfried’s 
Rhine journey from “Gotterdammerung”; Wotan’s fare- 
well and magic fire scene from “Walkire”; Ride of the 
Valkyries from “Walkiire.” 

YotanpaA Méré ano Heren Ware in Jornt Recitar. 
Detroit’s concert season was augmented on Wednesday 


ning, April 14, by a joint recital by those two splendid 
irtists, Yolanda Méré, pianist, and Helen Ware, violinist, 
brought here by a committee of three—Clara Dyar, Stella 
ford and Dr. William A. Wilson—for the benefit of the 
rence Crittenton Mission. The concert was given at 
Light Guard Armory, and the list of boxholders and 
patron In consequence the proceeds 
netted the sum of $1,000, which will be a first payment 


ses was a long one. 


on the mortgage of the mission. From an artistic point 
of view the program was most interesting 

Devoted to Hungarian music and interpreted by two 
irtists who have made the music of this school their spe- 
cialty, it could not fail to be a rare treat. Mme. Méro 
gained many new. admirers by her work, which was dis- 
tinguished, as usual, by a combination of wonderful tech- 


nic and temperamental ability. 


Helen Ware was a stranger to Detroit, but her success 
was instantaneous and undeniable, clarity and virility of 
one and interpretative faculty being the characteristics of 
her work. Clara Koehler-Heberlein was the accompanist 

Miss Ware’s solo numbers, and measured up to the 
artistic standard of the evening 
EnGLisH Opera at THE WASHINGTON THEATRE. 


fonday evening saw the opening of a four weeks’ sea- 
f English grand opera at the Washington Theatre. 
chosen for the first week and attracted a large 
The popular prices pre- 
ng bring the performances within the reach of every 
and furnish students with a good 
nity to familiar with the music of the va- 

ras The presentation on the first night may be 
of the work to be done and was most 


\ida” was 


iudience for the opening night. 





1 "y desires to go 


become 


a promuis« 


Last Concert oF PHILHARMONIC COURSE. 


April 17, the eighth and last concert of 
philharmonic occurred 
Alma Gluck was the artist 


Friday evening 


Manager James Devoe’s course 


it the Light Guard Armory 


rendered a somewhat unusual and in‘eresting pro- 
that 
oughout the evening and would not go at its close until 
had added 


luctantly 


before an audience insisted upon encores 
four extra numbers, and even then they 

Arthur Rosenstein accompanied Mme. 
following was the program: “Serpina,” aria from 
Pergolesi; “So Sweet Is She,” old 
Lusinghe piu care,” Handel; “Oh, Sleep, Why 

Leave Me,” “Fingo per mio diletto,” Anon.; 
lusingier,” “Frithlingslied,” 
Rimsky-Korsa- 
“Priere,” “Cheveaux de Bois,” 


Serva Padrona,” 


Dost Thou 
‘Bel raggio Rossini; 
stein; air from the “Czar’s Bride,” 


s trois Sorciere a” 


( ntier; “June Morning,” Willeby; “Way Down 
S Homer; a pastorale, Rosenstein; “Faery Song,” 
Sc ller; “The Lark Now Leaves Its Watery Nest,” 


Parker To these were added “The Lass with the Deli- 


cate Air,” “Mavourneen,” “The Land of the Sky Blue 
Water,” “Home, Sweet Home,” “My Luv Is Like a Rose,” 
and “My Laddie.” 

Turespay Musicate Concert. 

The tenth concert of the Tuesday Musicale was held 
Tuesday morning, April 7, at the Century Building, and 
was devoted to American composers. The chorus, under 
the direction of Mrs. Charles Clements, sang “Spring 
Song,” Hawley, and “In Spring Time” (cycle for women’s 
voices), Daniels. Mrs. Nelson Higgins, violinist, played 
“Rocky Mountain Scenes,” a suite of four numbers by 
Cecil Burleigh, and Frances L. Hamilton, pianist, from the 
Ann Arbor Ladies’ Musical Club, played charmingly 
“Witches’ Dance,” “March Wind” and “Etude de Concert,” 
MacDowell. Lilian Gove Mumford was the accompanist. 


Derrorr Notes. 


Mrs. Maurice Macfarlane, contralto, gave an interesting 
program of twenty-one songs of Chasles Wakefield Cad- 
man Monday afternoon, March 30, before the New Cen- 
tury Club. Lillian Lachman Silver was the accompanist. 

Tuesday evening, March 31, Boris L. Ganapol gave a re- 
cital at the Ganapol Hall. The program was varied and 
was rendered in Mr. Ganapol’s usual excellent style. Mrs. 
Ganapol was the accompanist. 

Friday evening, April 3, Harold Jarvis, tenor, and Cath- 
erine C. Corbeille, a talented young pianist, recently re- 
turned from Paris, gave a concert in the Y. W. C. A. Au- 
ditorium. 

Saturday afternoon, April 4, Guy Bevier Williams, head 
of the piano department of the Michigan Conservatory, 
presented the Misses Mannebach, Blunden and Whitbeck, 
artist pupils, in a twilight musicale in the Green Room of 
the Hotel Pontchartrain. Jennie M. Stopparp. 





Mrs. Volpe en Route. 


Accompanying is a snapshot of Marie Volpe, wife of 
Arnold Volpe, conductor of the Volpe Symphony Orches- 
tra, en route for Europe, where she will prosecute her 











MARIE VOLPE CROSSING THE ATLANTIC. 


vocal studies for the next few years. Mrs. Volpe gave a 
recital in New York some months ago, and the encourage- 
ment then received from the critics and musical experts 
decided her to enter upon a professional vocal career. Mrs. 
Volpe will spend some six months in Paris, after which 
her plans embrace a long stay in Germany, presumably in 
Berlin. 


Utica’s Musical Club Engages Artists. 


The B Sharp Musical Club, of Utica, N. Y., Mrs. Wil- 
liam B. Crouse, president, has engaged, through Haensel 
& Jones, these artists for next season’s series of concerts: 
Julia Culp, who will be heard in November; Cart Flesch, 
in January, and Ossip Gabrilowitsch, in February. 











Bachmann’s Recital, April 30. 

A recital will be given by Alberto Bachmann, violinist, 
and Erno Rapee, pianist, at Rumford Hall, New York, 50 
East Forty-first street, on Thursday evening, April 30. At 
this recital a number of compositions by Bachmann will 
be heard. 





Braun Pupils’ Musicale. — 

Leo Braun, the eminent vocal maestro, announces that 
he will give a students’ musicale at Delmonico’s, New York, 
Thursday evening, May 7, at which a number of his ad- 
vanced artist-pupils will be heard. 
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Edith Thompson’s Brooklyn Recital. 

A piano recital by Edith Thompson, of Boston, Mass., 
was given on Wednesday evening, April 22, at the Brook- 
lyn Academy of Music, before a small but very appreci- 
ative audience. Miss Thompson opened her program with 
a group of pieces by Rameau, Gluck, Daquin and Weber, 
in which she showed her intelligent appreciation of this 
old time style of composition. Followed the “Sonata quasi 
Fantasia” by Beethoven, in which the breadth of the per- 
former’s style as well as her brilliant technic was shown 
to good advantage. Then came several numbers by Cho- 
pin, and an encore, also by the Polish composer. The final 
group was Alkan, MacDowell and Liszt (“Venezia e Na- 
poli”). 

Miss Thompson’s handling of the MacDowell numbers 
was especially attractive. As an encore to this group she 
did “Castilian Dance,” by Albeniz. Her playing was 
warmly received. 


Frankfort, Ky., on Musical Map. 


Frankfort, Ky., April 13, 1914. 

On Good Friday evening a chorus of twenty-five voices 
gave James H. Rogers’ “Man of Nazareth” at Ascension 
Episcopal Church before an audience of about eight hun- 
dred people. This production rivaled in impressiveness the 
“Seven Last Words,” which was given last year on the 
same date. The solo parts were most ably taken by Mrs. 
George M. Gayle and Alice Smart, sopranos; Mrs. C. E. 
Collins, contralto; Ben M. Keenon, tenor, and R. K. Mc- 
Clure, Jr., bass. In the part of the Christ, Mr. Keenon 
fully sustained the reputation gained as soloist for the Lex- 
ington Festival Chorus, and the lyric quality of his voice 
was especially suited to the demands of the part. 

Mr. McClure sang very sympathetically the bass solos 
which form such an important part of the cantata. Annie 
Hord Brown accompanied on the organ and Ruliff V. 
Stratton directed the performance. Ss 


Baroness von Elsner Aids the Blind. 


A benefit concert for the Catholic Institute for the Blind 
was given under the direction of the Baroness von Elsner 
on Thursday afternoon, April 23, at the Comedy Theatre, 
New York. Almost the entire program was given by pupils 
of Mme. von Elsner, who showed remarkably good vocal 
training and gave much pleasure. Signor Umberto Sor- 
rentino, the tenor, assisted, and also Mme. van den Hende, 
the violoncellist, who played some solos as well as several 
obligatos. 

The pupils who took part were: Alma Walling, Dorothy 
Hermanson, Myrtle Antonides, Hilda Meyer, Loretta Mee- 
han, Katherine Murray, Kathleen Burns (daughter of the 
famous detective, William J. Burns), Allys Belga, Nora 
Conway, Florence Haggerty, Dorothy Conron, Alice Kenny, 
Rosalie O’Brien, Estelle Barrett, Eva Fallon and Edward 
Braendle. 


Mildred Dilling Delights Audiences. 

Mildred Dilling, the harpist, played at the Colony Club's 
annual revelry held on Tuesday evening, April 14, and de- 
lighted her hearers with an interesting program. Miss 
Dilling played in costume with Mrs. Karl Bitter, who sang 
eighteenth century songs. 

On Wednesday evening, April 15, Miss Dilling also played 
at the residence of Mrs. Sturgis Coffin, assisted on this 
occasion by her sister, Charlene Dilling. On Friday even- 
ing, Miss Dilling played at the Cosmopolitan Club, New 
York. 

Miss Dilling will sail on the steamship France, May 6, 
going direct to Paris. 

















May Marshall Cobb a Much Sought Artist. 


May Marshall Cobb, the young lyric soprano of Pitts- 
burgh, has had many successful appearances throughout 
the East and Middle West, where return engagements have 
been invariably the rule. Mrs. Cobb is especially gifted in 
interpretation and tone coloring, having won distinction 
with the Boston Symphony Orchestra, and other leading 
organizations throughout the country. A flawless voice, 
combined with complete poise and a charming personality, 
make her an artist much sought after for concert, recital 
and oratorio. In addition to her concert work, Mrs. Cobb 
has charge of the music at the Sixth Presbyterian Church 
at Pittsburgh. ; 








Winnipeg Music Festival. 

Western Canada’s seventh annual musical festival, under 
the auspices of the Winnipeg Oratorio Society, opened at 
the Walker Theatre on Monday afternoon, April 13, with 
a concert by the Minneapolis Symphony Orchestra. The 
soloists of the festival were Alma Beck, Cornelius van 
Vliet, Karl Scheurer, Arthur Middleton, Leonora Allen, 
Frederic Freemantel, and Theodore Harrison. The Winni- 
peg Oratorio Society furnished choral assistance. 
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Myrtle Elvyn with Cincinnati Orchestra. 

Myrtle Elvyn appeared as soloist with the Cincinnati 
Orchestra under Dr. Kunwald at a concert given in Day- 
ton, Ohio, on April 14, 1914. Miss Elvyn was the soloist 
with the Philharmonic Orchestra in Berlin when Dr. Kun- 
wald was the conductor of that orchestra, and her appear- 
ance under the same conductor was doubly interesting on 
that account. 

The critics voiced their opinion of her performance in 
glowing terms and the following reviews attest to her 
success : 

KUNWALD’S MEN EXCEL RECORDS IN CLOSING CONTEST. 


MYRTLE ELVYN’S SOLO WORK ASTONISHES LARGE AUDIENCE. 





Fourtn Sympnony Stason Conciupes. 





PRETENTIOUS BUT WELL BALANCED PROGRAM ENTHRALLS THE AUDITORS. 





By E. B. 

The closing concert of the Fourth Symphony Season, which was 
given by Dr. Ernst Kunwald and the Cincinnati Symphony Or- 
chestra at the Victoria Theatre Tuesday evening, will linger long 
in the memory of musical folk of the city as an epoch making con- 
cert. Never has the Cincinnati organization given such a brilliant 
concert in this city, and the affair in every detail set a standard for 
future musical events here. 

The program was a very pretentious one, but very well balanced. 
Dr. Kunwald and his men threw themselves into their work with 
marked enthusiasm, and seemed determined to excel all past records. 
The ovation which they received at the close of each number proved 
their success. 

Goldmark’s overture to “Sakuntala,” which was written for the 
Indian drama of that name, opened the program. The symphony 
of the evening was Mendelssohn's “Scotch” symphony No. 3 in A 
minor and Dr. Kunwald gave a very brilliant reading. The or- 
chestra clearly shows the results of the extra practice which its 
appearance with the Cincinnati May Festival has made necessary, 
and in every department there is a marked improvement in tonal 
quality, smoothness and wnison. 

A Barmuiant Surprise, 

The soloist of the evening, Myrtle Elwyn, came practically un 
beralded and scored the most brilliant success ever made by an 
artist in this city. Miss Elvyn is but a young girl, and her amaz 
ing technic and intelligent playing astounded the audience. 

She played the beautiful Tschaikowsky concerto No. 1 in B flat 
minor, and played it with all the strength and fire of youth, aided 
hy a complete musical understanding. Such talent as that of Miss 
Elvyn’s deserves immeasurable praise. The audience applauded an 
artist who will soon belong to the foremost rank of pianists in the 
world. 

Miss Exvyn’s Versariniry. 

Miss Elvyn’s encore was especially interesting, as it has never 
before been played here. It was the Schulz-Evler arrangement of 
the “Blue Danube Waltzes,” with a rearrangement of Godowski, 

Huncartan Ruaprsopy. 

The second Hungarian rhapsody of Liszt, which was the con 
cluding number on the program, was given a memorable reading, 
and in response to the demands of the audience Dr. Kunwald 
played it a second time. The piece was played with a fire and bril 
liancy that stirred the blood of the most unmusical in the audience, 
and the theatre echoed long with the plaudits of the delighted 
throng.—-The Dayton Herald, April 15, 914. 


FOURTH SYMPHONY SEASON COMES TO BRILLIANT 
CLOSE. 
A Review by Harvy C. Phelps. 

The fourth symphony season came to a brilliant and thrilling finale 
Tuesday evening at the Victoria Theatre when the Cincinnati Sym 
phony Orchestra, assisted by Myrtle Elvyn, pianist, gave the most 
delightful and musically)perfect concert since the organization has 
been coming to the city. 

No such musical heights have ever been attempted or attained by 
the Cincinnati Symphony as that achieved in that deliciously ap 
pealing number that opened the program, Carl Goldmark’s overture 
to “Sakuntala.”~+ The musical story has to do with the Indian 
drama of Sanscrit, telling of the love troubles of a nymph, and the 
manner in which the cellos in the opening measure tell of this 
love in the most enchanting love ballad ever written for strings 
and was one of the most delightful themes that has been heard in 
the city for this season, if not for many seasons. When the great 
number died away with this theme developed for every choir in a 
most mystifying arrangement, it is safe to say there was not a 
person in that entire brilliant audience but who did the best he 
could with hands and heart to show the rare delight the number 
had occasioned. 

Not only did the splendid orchestra make new musical records at 
this closing concert, but in the concerto No. 1 of Tschaikowsky, as 











A Self-Speaking Fact. 


THE MUSICAL COURIER 


carries more advertising 
than any other musical 
publication in the world 


played with orchestra accompaniment by Myrtle Elvyn, the acme of 
piano solo offerings was reached. Dayton has heard Paderewski, 
and more recently Carrefio, Bacchaus and others of worldwide fame, 
but it was the consensus of musical opinion at the close of the 
concert that the wonderful tonal qualities of this artist, her artistic 
understanding and the powerful handling of the difficult syncopated 
passage in perfect tempo and with most delicious phrasing and shad 
ing was by far the best playing that has ever been heard in the city, 
either with or without orchestral accompaniment. 

The second part of the program was made up of the Felix Men 
delssohn “Scotch” symphony, in which the wind effects and the bag 
pipe suggested harmonies brought to mind the land of the heather. 

The program closed with a most stirring rendition of Franz Liszt's 
“Rhapsodie Hongroise,” it being necessary to repeat the great bril 
liant finale before the audience would reluctantly admit that the 
season had closed. 

It would be remiss to close the review of Tuesday's concert wit! 
out mentioning the encore responded to by Myrtle Elvyn, when 
that most finished soloist played “Beautiful Blue Danube” waltzes 
in a most brilliant and stupendous clever arrangement of that piano 
classic that was truly the most notable offering of the past brilliant 
This, too, is not the lone opinion of the writer, 
but the thunderously expressed feeling of every person in the thor 
oughly delighted audience 


“pianistic” season. 


Dayton Daily News, April 15, 1914. 





CLOSING CONCERT SYMPHONY SEASON IS GREAT 
TRIUMPH, 
Lance Avuprence at Vicrorta Entuvusiastic Over Cincinnati 
Oncuestea’s Playin. 





PROGRAM ANNOUNCED BY A. F. THIELE FOR NEXT SEASON INCLUDES 
GREAT ARTISTS. 

That the closing concert of the fourth symphony season was a 
success is to put it all too mildly. It was a blazing triumph. Not 
satisiied after listening to one of the most pretentious programs 
ever given in this city, 1,300 music lovers who crowded the New 
Victoria Tuesday evening insistently demanded that the last num 
ber, the second “Hungarian Rhapsodie,” on a program of over two 
und one-half hours’ duration, be repeated 

Best Ever Given. 

The Cincinnati Symphony Orchestra, under the direction of Dr 
Ernest Kunwald, gave the most remarkable concert that this organi 
zation has ever given here. It clearly shows the results of the extra 
practice which the coming May festival has imposed upon it. Per 
haps, too, the knowledge that the Minneapolis Orchestra had given 
such a successful concert here may have put the Cincinnati organiza 
tion on its mettle, but sure it is that the men under Dr. Kunwald's 
baton played with a brilliancy and pure tonal quality that has estab 
lished a record 

The program opened with Goldmark’s overture to “Sakuntala,” 
the overture written for the Indian drama of that name and which 
brought most fame to the composer For the symphony of the 
evening Dr. Kunwald chose the colorful Scotch Mendelssohn syn 
phony No, 3 in A minor, and the varying moods and contrasts wer« 
vividly read 

Coming almost unheralded, the soloist of the evening, Mrytl 
Elvyn, scored a sweeping triumph Miss Elvyn is an ideal type 
of fair American girlhood and she plays with a youth and vitality 
that is amazing She chose for her number the Tschaikowsky « 
certo No. 1 in B flat minor, and seldom has this concerto been 
given a more scholarly and virile reading than did this young pianist 
Tuesday evening Her technic is marvelous, and in spite of her 
youth she plays with a maturity and fullness of tone and an in 


tellectual understanding of her work that was a revelation 


Encore Miss Exvyn. 


The audience demanded au encore, and she more fully displayed 
her unusual gifts in one of the most difficult modern arrangements 
of the much transcribed “Blue Danube” waltz. This gave scope not 
only to her prodigious technic, but she played with a poetic tender 


| 


ness that was most appealing The | 


last movement was taken at a 


wonderful tempo, but Miss Elvyn finished with a powerful and 


brilliant climax The Dayton Journal, April ts, 1914 
(Advertisement 


Dambmann Pupil for Aborn Company. 


Angelina known at the Century Opera 
House, New York, as “Little Angie,” in charge of the 
candy counter there, was heard by Milton Aborn April 18, 
at a voice trial. 
had a voice which warranted her taking up singing as a 


Cappellano, 


No one suspected that Miss Cappellano 


profession; but during the past year and a half she has 
been under the expert guidance of Emma A. Dambmann 
the well known vocal teacher. Under her instruction she 
has quietly and industriously pursued her vocal studies so 
successfully as to lead to an engagement by the Aborn 
Opera Company. Miss Cappellano has the ambition to 
make a vocal career for herself, and has studiously fol 
lowed up that ambition with vigorous action. To hear 
the excellent performances at the Century Opera House 
she took charge of the sale of candy there, and so realized 
her desire to familiarize herself with the operas. Mr. 
Aborn probably never had a greater surprise than when 
she said to him, “1 would like to sing for you,” unless it 
was perhaps after she had sung, and it was found that 
her well trained voice filled the house. Mr. Aborn ac- 
cepted her on the spot, and gave her a six weeks’ engage- 
ment, beginning in Washington, May 18. Miss Cappellano 
is studying the four operas “Hansel and Gretel,” “Tales 
of Hoffmann,” “Mignon” and “Madame Butterfly.” With 
her voice placement and thorough training under Mme 
Dambmann, her industry and power of sustained applica- 
tion, Miss Cappellano should “make good” her determina- 
tion to become a first class opera singer. 


Newkirk Pupils’ Recital. 
Lillian Sherwood Newkirk announces an important re- 


cital of her advanced pupils at her studio in Aeolian Hall, 
New York, on June to. 


American Musicians’ and Students’ Congress. 


Ralfe Leech Sterner, director of the New York School 
of Music and Arts, 56 and 58 West Ninety-seventh street, 
New York City, announces the Congress of American Mu 
sicians and Artists, to be held at the school from June ! to 
July 1 (six and ten weeks’ courses) 

The Congress will open June 1 with a concert by artist 
pupils of the vocal, piano and violin departments of the 
school. Wilma Hultgren-Hillberg will give a piano re 
cital; a lecture on modern voice culture and voice anatomy, 
by Director Sterner will follow; also song recitals by 
pupils, lectures on harmony, violin recitals and piano re 
citals in due course. 

An interesting evening will be that of July 13, when a 
miscellaneous program by pupils taking the various teach- 
ers’ course will be given. The same evening there will 
be awarding of diplomas and certificates to those complet 
ing the first six weeks’ course of the summer session. 





Fanning in Brookhaven, Miss. 


Whitworth College, Brookhaven, Miss 

Cecil Fanning was the artist at the third concert given 
on the Whitworth College Course this season. This was 
Fanning’s third concert in Brookhaven and no singer could 
be more.enthusiastically welcomed. His beautiful baritone 
voice has seemed to gain some in power since his year in 
Europe. The program was splendidly chosen and many 
people came from Jackson and other neighboring towns to 
this concert 

Other artists who have appeared in the course before this 
season were Frances Alda, Frank la Forge, Gutia Casini 


November 17, and Harold Bauer, March 3 
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ALBERT SCHOTT 
DRAMATIC TENOR 


In America Season 1914-1915. Avaliable tor Recitals, cic. 


For Terms, Dates, etc., Address temporarily, care Mus- 
ical Courter, 437 Filth Avenue, New York. 


MARY DENNISON GAILEY 


IOLINIST 
Address, Russell Bridges, Empire Life Bidg.. Atlanta, Ga. 

















VICTOR BENHAM, PIANIST 


Who has recently appeared with enormous suucess in Berlin 
Vienna and London, will receive engagements for appear 
ances in the United States in 1914-1 
For dates, etc., address: Concert Direction Albert Bennett, 
90 Mildmay Park, London, N., or Steinway & Sons, New York 
Mr. Benham will hold Summer School in Detroit, Mic 
For terms address: M St 
Detroit 


riccaRDO MARTIN 


FAMOUS TENOR 


Steinitz, Secretary, 973 Brush 

















Metropolitan Opera Company 
ae 


Available tor Concerts 


October, November, 1914. May, 1915 





ement: 


Manag 
CHARLES L. WAGNER, 1451 Broadway, N. Y. 











EFREM 


ZIMBALIST 


Celebrated Violinist 


— Will return to — 
AMERICA 


Season 1914-1915 


For Terms and Dates available 
Apply 


WOLFSOHN MUSICAL BUREAU 


1 West 34th St, New York 
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Jean Verd P'S 


OSCAR SEAGLE 


The Celebrated Baritone, Who Will Be in This Country 
from October to May 


FOR TERMS AND DATES, ADDRESS 
LOUDON CHARLTON, Carnegie Hall, New York 


CAMILLE DEGREUS === 


With Yeeye im America Jepuery. 
Februery and March, 1914 


Will receive pupils during April and May, 110 West 45th St, New York 


L. d’ AUBIGNE 


Teacher of Singing 


30, AVENUE KLEBER 33 33 


LAMPERTI-VALDA 


SCHOOL OF SINGING 


61 Avenue Niel - - Paris, France 
All Communications to Be Addressed to 


Mime. GIULIA VALDA 
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ALEXANDER 
TENOR 
Teacher of Singing 


14, rue Raynouard, Paris 
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MINNEAPOLIS TO HAVE 
SWEDISH SAENGERFEST. 


More Than Fifty Organizations Will Take Part 
in June Event—Amateur Orchestras to 
Combine for a Concert—School 
Music Supervisors’ An- 
nual Meeting. 


Minneapolis, Minn., April 26, 

No musical event of importance will take place in Min- 
neapolis during the week of April 19, but that does not 
mean that the local musicians are idle. Great preparations 
are being made for the happenings of the near future. 

Grand opera is not coming to our city this season so our 
in St. Paul for the week attending the 
Chicago Grand Opera Company’s performances, 


1914 


opera goers are 

SWEDISH SAENGERFEST. 
On May 3 the Arpi Male Chorus (Swedish) will give 
its sixth annual concert at the Auditorium. The proceeds 
of this will be used to entertain the visiting 
choruses during the Swedish Saengerfest to take place 
here June 8 and 9. During this saengerfest there will be 
more than fifty organizations from all over this country 
taking part. On May 3 there will be five singing societies 
Sabom prize, which has been won two 
years by the Arpi Club under the leadership 
of Hjalmar Ni a man famed for his directing. The 
Svea Male Chorus, of Moline, Ill. (eighty-five strong), al- 
ready has engaged rooms at the West Hotel for June & 


concert 


contesting for the 
consecutive 


Isson, 


and 9. 
ComBinep AMATEUR ORCHESTRAS. 

Another concert to take place at the Auditorium, April 
28, will be of unusual interest for it will be given by the 
three amateur orchestras combined to make a big orches- 
tra for this one occasion, the proceeds to go to the fresh 
air fund. The Amateur Symphony Orchestra, Heinrich 
Hoevel, conductor; the Y. M. C. A. Orchestra, Ruth An- 
derson, director, and the Art Orchestral Society, William 
MacPhail, director, will participate. Each director will 
lead one number and the soloist of the occasion will be 
Alma Johnson-Porteous. This is the greatest move in the 
amateur world that we have “Out West” and there 
is no doubt that an annual amateur orchestra festival will 
be the outcome. The three conductors are local violinists, 
teachers and conductors, but these facts do not hinder per- 
fect harmony and all good will existing among the three. 

MEETING Music 

The week of April 27 will mark the 
meeting of the school music supervisors. 
Musica. Courier. 


seen 


or SCHOOL SUPERVISORS. 
annual national 
Detailed reports 
will be given in the 
THe MINNEAPOLIS SCHOOL oF Music. 
The program for the regular Saturday morning recital 


was given by a group of vocal students of William H. 


Pontius, April 25. The following participated: Mildred 
Eager, Ruth James, Rose Rivkin, Blanche Bauman, Helen 
Elken and Olivia Lucius. 


Josephine Curtis and Joyce Hetley were 
April 24, 


Alma Ekstrom, 
in charge of a reception given Friday 
from three to five o'clock. 

Alice Ward Bailey 
psychology and its relation to music. Her subject 
Thinking Related to the Emotions: 
Ideas.” The for next week will be 
Thinking Will: Attention 


afternoon, 
gave the thirteenth lecture on 
was 
“Thought and Asso- 
subject 
Related to the 


ciation of 
Thought 
and Ce 
Inez Brynilsen, graduate of the class of 1910-11, has re- 
turned to the For two years 
she has been instructor in the department of music in the 


and 
mcentration.” 


school for further study. 


Agricultural School in Morris, Minn 
Maud Deighton, Minnie Armstrong and Helen Aiken, 
of the public school music department, gave a concert in 


Melrose, Minn., April 19. 

The junior day class will present the three art comedy. 
at the school hall, Wednesday evening 
is under the direction of Mary G 


“The Chaperone,” 
April 29. The 
Kellett. 

The University Dramatic Club play, “The Professor’s 
Love Story,” under the direction of Charles M. Holt, will 
be presented at the Princess Theatre on Thursday evening, 
May 7. 

Edmund Rostand’s and Alfred Sutro’s one 
act play, “Carrots,” will be given Tuesday evening, May 5 
in the school hall. Those in the cast are Alice Mo, Edna 
Hills, Catherine MacCormack, Elvira Wilson, Muriel John- 
panirseiiiton.Er9 Hazel Lotze, Madeline Weldon, 


play 


“Romancers” 


ston, Kurtzman, 





Mrs. Charles M. Holt and Mary G. Kel- 


Fred Congdon. 
lett are directing the plays. 

Harriet Hetland and Alice R. O'Connell, of the dramatic 
department, have been engaged by the university extension 


department for their summer course. Miss O’Connell will 
read “Peg o’ My Heart” and Miss Hetland will read “The 
Melting Pot.” 

Alice O’Connell will coach the farce comedy “Jane” for 
a Benson, Minn., dramatic club, to be given Friday 
evening, May 8. Miss O’Connell will substitute for Miss 
Hetland in directing “Esmeralda,” to be repeated by the 
Anoka High School, May 22. 

Marion Bennett, pupil of Harriet Hetland, read for the 
State Sunshine Society reception at Hotel Radisson last 
Friday. 

Harriet Hetland read in St. Louis Park last week. 

NorTHWESTERN CONSERVATORY. 


By the recommendation of Anne Hughes, the head of 
the Conservatory Department of Public School Music, the 
majority of the students of that department attended the 
concert given at the South High School on Friday, April 
24. The occasion was of special interest to supervisors of 
music, as it gave a fine demonstration of what can be ac- 
complished in a high school where faculty and students 
are awake to the value of music in education. The chorus 
of 250 voices and an orchestra of thirty-five members, both 
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MARTINUS SIEVEKING Pianist 


INSTRUCTION BY A NEW METHOD. 
Pupils limited. Results guaranteed. 
36, rue Theophile Gautier, Paris, XVI. 
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Pupils Prepared for Opera, Oratorio, Concert 
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SHEET MUSIG IN PARIS 


The only store carrying a large stock of German, 
Russian, English and American music as well as 
French music. 
MAX ESCHIG 
TWO STORES— 
13 Rue Lafitte (Near Boulevard des Italiens) 
48 Rue de Rome (Near the Conservatory ) 


THE TELESCHOOL 


VINCENT d’INDY 
AUGUSTE SERIEYX {Managing Directors 


Save the trouble and expense of a trip to Europe by 
enrolling in the TELESCHOOL, the most complete in- 
stitution for the study of music by correspondence. 

_ Fer general information and beskilets, apply to Pierre Golay. 

10, A Charles Floquet. Paris, France. 
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student organizations, gave a fine program. The faculty 
male quartet was another attractive feature of the pro- 
gram. Such an event as this is of interest to all who are 
working for music education in the Northwest, and much 
credit is due to the principal of the South High and those 
members of his faculty who are giving themselves to the 
work with such devotion. 

One attractive feature of the production of “The Mi- 
kado” at the Metropolitan Theatre by the Northwestern 
Conservatory School of Opera Thursday and Friday even- 
ings of the coming week is the introduction of national 
dances by students of Mrs. Leslie Hall Pinney, the in- 
structor of dancing at the conservatory and at Stanley 
Hall. A Japanese dance given by three little girls, Eliza- 
beth Strong, Gertrude Smith and Amelia Vogelsang, oc- 
curs in the opera itself. There are also to be entre-act 
lances by other members of Mrs. Pinney’s classes in aes- 
thetic dancing, a Greek dance Estelle Dennis, 
who has appeared at many entertainments given by Stan- 
ley Hall and the Northwestern Conservatory. The 
important dance, however, is the Russian Bride dance by 
Others appearing are Janet Atkins, Mar- 


solo—by 
most 


Mrs. Pinney. 
garet Dennis, Dorothy Chandler, Louise Fisher, Evelyn 
Gardner, Katherine Gardner, Margaret Morris, Ette Ring- 
nell, Amy Shetthield. 

Cordial interest is 
teachers of the high schools in the series of productions, 
which are being given by the Northwestern Repertoire 
Players. Twenty-five of the teachers were the guests of 
the organization at the Y. M. C. A. 
evening oi April 22, when the players produced two one- 


being manifested by the English 


auditorium on the 


act plays, “The Falcon,” by Tennyson, and “Dream Faces,” 
by Wynne Miller, and the first act of “Sister Beatrice,” by 
Maeterlinck. 

The pupils appearing at Mrs. Hawkins’ Monthly Studio 
Musical April 18 were Misses Edison, Friedrichs, Oslund, 
Bloomquist, Ballow, Lohse, Mrs. Robitaille and Mrs. Dady, 
assisted by Gladys Conrad, violinist, Lola Newell, accom- 
panist. 

Miss Evers, the president of the conservatory, who has 
heen spending the last two months in Europe, sailed April 
23 on the steamer Baltic. 

At the last two of the student recitals the following 
appeared: April 15, Esther Sandberg, Ennis Johnson, 
Glenn Hendryx, Grace Everett, Adeline Ritchel, Laurine 
Beaumont, Roy Schwieger. April 18, Beth Lawrence, Jane 
Friedrichs, Genevieve Smith, Marguerite McCoy, Gladys 
Reite, Martha Fibigar, Mabel King, Jacob Schultz, Nettie 
Johnson. 

Effie Nordgarden gave several readings at the concert of 
the Tuesday Night Club, on Tuesday evening, April 21, at 
the Gethsemane Church. 

Dorrit Kelley, 1913 graduate of the Conservatory Dra- 
matic School, who since October has been playing leads in 
Harrisburg, Pa., is now a member of the local stock com- 
pany of this city. She expects to return to New York in 
July. 

At the Auditorium on May 2, a chorus of voices con- 
ducted by Arthur Vogelsang, made up of members of the 
Conservatory School of Opera, are to lead in the singing. 
The occasion is the mass meeting of the State Equal Suff- 
Wiuma A. Gieman. 


rage Association 





Cecil Fanning’s Engagements. 


From the following list it will be seen that there will be 
no cessation in the engagements of Cecil Fanning, the 
popular baritone, until May 15..-Even then his labors will 
not entirely cease for he has already been engaged for 
occasional recitals during the entire summer : 

April o New York City > 

April 17—Rome, N. Y 

April 1:9—Cleveland, Ohio 

April 20—Chicago 

April 22—Rock Island, Il! 

April 24—-Vinton, Ia 

April 25—Faribault, Minn 

April 27—-Albert Lea, Minr 

May 1—Dayton, Ohio. 

May 2—Parkersburg, W. \ 

May s—Kenton, Ohio 

May 8—Pittsburgh 

May 11-——Day » Ohio 

May 14—Colun 

Mr. Fanning has also been engaged as the star attrac- 
tion at the Monteagle Chautauqua, Monteagle, Tenn., for 
four recitals. The press throughout the entire country is 
unanimous in its praise of this artist 








yus, Ono 





Julius Gold for San Francisco. 

Julius Gold, formerly of Drake University, Des Moines, 
la., where he was professor of musical science, has decided 
to locate permanently in San Francisco, Cal. after June 
15, 1914. He will conduct special courses of instruction 
for beginners and advanced students, in harmony and the- 
ory of music and violin playing. He is exceptionally 
equipped to carry on the work he has planned, as he was a 
violin pupil of Sir Henry Heyman, Henry Holmes, Emil 
Sauret and Bernhard Listemann, and a pupil of Bernhard 








Ziehn in theory and counterpoint. The specific studies 
taught by Mr. Gold at Drake University were harmony, 
theory and history of music. The Musicat Courter will 
publish very shortly an article by Mr. Gold on Bernhard 
Ziehn, an essay full of thought and acute musical observa- 
tion. Those desiring to pursue their instruction under 
Mr. Gold may address him care of the Musica Courier 
office, Kohler & Chase Building, San Francisco, Cal 





Alice Zeppilli and Her Dog. 

As in mythology we hear about Castor and Pollux, in 
the modern times we hear about Alice Zeppilli and her 
dog. The accompanying picture, taken in California, again 
shows the popular soprano of the Chicago Grand Opera 











ALIFORNIA 


ALICE ZEPPILLI IN ¢ 


Company with her Japanese dog, to whom Miss Zeppilli 
is so attached that he only leaves her during perform 
ances and rehearsals. He is a habitue of the opera and is 
even taken into Miss Zeppilli’s dressing room at the opera 


house. 





Oscar Saenger’s Studio Musicale. 


Another delightful musicale was given at Oscar Saenger’s 
elaborate studios, 6 East Eighty-first street, New York, on 
Tuesday afternoon, April 21. The rooms were prettily dec 


orated with spring blossoms. The program was as fol 


lows. 

Ouvre tes yeux bleus Massenet 
Si mes vers avaient de alles Mann 
In Quelle Trino morbide (Manon Lascaut) Puccir 

Genevieve Houghton, coloratura sopranc 
When a Maid Comes Knocking at Your Heart (The Firefly Frim! 
M. B. Grae, lyric soprano 
Ozymandias Wiederman 
Where My Caravan Has Rested Lobr 
Lenz Hildach 
Cry of Rachel Salter 
Viola Ellis, contralto 

La Gioconda (aria) Ponchielli 
Du wundersiisses Kind Th. Kirchner 
Ci télipka (Hungarian-Slovak) M. Lichard 
When Love Is Gone Stebbins 


Anica Pabr 
Katherine Mc. Kee and 
tea tables. 


y matic 


dr 
Lillian Ellerbush presided at the 


soprano 


Tina Lerner Re-engaged for Norway. 


Tina Lerner, whose appearance as soloist at the “Musik 





forenigen” Symphony concerts in January was such a suc 
cess, has been engaged as soloist at the symphony concerts 
National Theatre under Halvorsen in that city on 


tergen 


in the 
She has been engaged to 
September 28; Chris 


October 3. appear in 


September 24 and 26; Stavangen 


tania, October 3 and 6 Jefore returning to America in 
November Miss Lerner will fill engagements in Stockholm 
Brussels, Antwerp, Paris and various cities in England 


where she is such a great favorite 


Butt-Rumford Concluding Engagements. 


The Clara Butt-Kennerley Rumford tour will come to 
a close in Providence, May 15. The remaining concerts 
after the New York farewell at the Metropolitan Opera 
House last Sunday nicht, April 26, include appearances in 
Allentown, Hamilton, Ont.: Toronto. London, Ont.; Ot- 
tawa, Montreal. Hartford New Haven The 
months that the Enelish singers have been in America have 
been extremely busy as well as highly successful ones, for 
concerts have been given every other day, while the tour 


and three 









PIANOS IN PARIS 


Weber & Steck Pianes. Pianolas. Pianela-Pianes 


We invite comparisen with any and all Preach 
makes beth as regards quality end price. 


Renting for Music Students a Speciaity 
THE AEOLIAN CO., 32, AVENUE DE L'OPERA 




















has extended from coast to coast and included the larger 


cities of the United States and Canada. 


Return engagements have been made in several cities 
notably Chicago, where two orchestral appearances have 
been given in addition to two joint recitals. In Montreal 
two additional concerts are scheduled. A_ private cat 


has been used for the entire trip 


Mrs. Willis E. Bacheller’s Studio Musicales. 


An interesting students’ musicale was given on Wednes 





day afternoon, April 22, by Mrs. Willis E. Bacheller, at 
which she presented four of her advanced and talented 
pupils, assisted by Winifred Bauer, pianist, and Sign 
Giulio Modesto, flutist 


Mrs. Bacheller’s ability as a teacher was shown by the 


excellent work of her pupils who appeared in the following 


program: 
Sweetheart kK. H. W Ima 
When the Heart is Y ng D. Bucl 
Sara Fuller, Dora Edward S. Rothstein, M Ik 
Pastorale Scarlat 
Capriceto Scarlatt 
Winifred Baue 
Voce di Donna, fr La Gioconda Ponc! 
Miss E«diward 
Voi che Sapete Mo, 
Prima Vera Stra 
Mis I < 
Ceavotte { k B 
Scherzo ( p 
Mis I r 
In Thee, Oh, Lord RK. H. W ! 
Hindu Slumber Song H. Wa 
Miss I 
Solo 
G Modest 
{ 4 ant One erle d I Dav 
M I 

te bligat« 

[he opening quartet number, “Sweetheart,” by R. H 
Woodman; “When the Heart is Young,” by Dudley Buck 
sung by her four pupils, Sara Fuller, Dora Edwards, S 
Rothstein, and Max Rosell leserves special mention for 
excellent ensemble, intonation and coloring. Miss Edward 
has a rich contralto voice, and charmed the audience witi 
her lovely singing Miss Fuller is the fortunate p Css 
of a coloratura soprano of crystalline purity, and received 
well merited applause, particularly after her artistic rend 
tion of “Charmant Oiseau” from “Perle du Brezil” by |! 
David, which she sang with flute obligato 

Mrs. Bacheller was at the pias ind it is needless 


say accompanied with precision 


Czech Tenor for Wagner Concerts. 


Che soloist at the bie Wagener concerts to h« given by 
Orchestra, Free 


will be Leo 


the Chicago Symphony lerick Stock. con 
i 


ductor, February 12 and 13, 1915, 


tenor. 


More Imoressive. 


Kent Are you affected by the lingering note 


ever 


My Old Kentucky Home 
Bent—No; but the lingering notes of my remodeled 
England home frequently take a rise out of me judge 

















The Famous Prima Donna 
of the Paris Grand Opera 


auce VERLET 


With the exception of Mmes. Patti and Meiba, a 
vice of exactly the same quality has been in this cowntr 
jor @ long period z 
zonaon 








Morning Post, March 22 


1909 





Will Tour the Season 1914-15 In U.S.A. and 
Canada and is now being booked 
for Concerts and Recitals. 


By Concert Direction M. Hi. Hanson, 437 Filth Ave. 
New York 


























48 


MUSICAL COURIER 





April 29, 1914. 








MOSCOW IMPRESSED BY 
STRAVINSKY’S NEW MUSIC. 


His Original Methods Displayed in the Sym- 
bolistic Ballet Composition, “The Holy 
Spring” —Mysticism Evident Also in 

Novel Work, “The Bells,” by 
Rachmaninoff. 

Mowcom, lteter Marts te, int 

ht us*several very interesting novelties. 

tzky performed Igor Stravinsky’s “Holy 

enth symphonic concert) music com- 

but of such richness of color and 

it it is most suitable for performance 


THe Prot 
epresents a choreographical musical 
famous dancer Nijinsky worked out 
plan and the painter Frerich did the 
insh a resth searcher after the 
id f “The Holy Spring” is reflected the 
in spring. The 


creative powers 
k to the pagan times of the Slavonian tribe 
intimate sympathy of men with Nature. 
trong and gloomy, but very far from being 
etl ad melodies and charming songs 
heard, characterizing wonderfully the melan 

timentality of the Slavonian race 
t part bears the caption, “The Kiss to the Earth.” 
ung people are sitting on hills, pipes 
re singing. -A woman of great age, alive 
f Nature, shows young people how to 
future. Some girls passing by play and dance 
ringing them the blessing of Spring 
H ignal and they all fall down and kiss the 
er which the holy dance begins, which unites 

the universe.” 

called “The Great Sacrifice.” 
ind play. One of them must be sacri 


Fate already has chosen a victim and sh 


to the celebrants The scene closes with a 
the victim and the people 
THe Musi 
chonberg, the Vienna composer, and Igor 
it ire kindred spirits through their tendency to 
| paths of art. They are pioneers of a 
the difference between them lies only in 
nationality Schonberg is a direct descendant of 
dernists, while Igor Stravinsky is under the 
Rimsky-Korsakoff and partly 
of Scriabine and the French composers 
lern school. Stravinsky 


passionate temperament and the fiery 


influence 


however, gains 


music. Both composers have their adher 


time has to decide their true value in the 


e of this interesting composition was 
His fine orchestra played with 


Tue Bes 


Sergei Rachmaninoff's new “The 












EASTERTIDE MIDNIGHT ILLUMINATIONS IN MOSCOW 








PICTURE PAINTED BY RERICH FOR THE SCENERY OF 
THE BALLET, “THE HOLY SPRING.” 


Bells,” based on a poem by Edgar Poe. It consists of four 
separate movements. The first part is lyrical, expressing 
the careless enjoyment of youth and the delight of living. 
This mood is of captivating charm. The second part deals 
with the first serious manifestation of love and longing for 


happiness, found in mutual sympathy. It is a movement 





SERGEI KUSSEWITZKY. 


of striking beauty in its varied color and delicate structure. 
Che third part shows the struggle of man striving toward 
his ideal, strong and sure in his confidence and principles. 
It is represented by a tone picture of a great fire with 
alarm-bells and attempt of men to vanquish the elements. 
The fourth part is the final road men have to go. A funeral 
march is heard throughout the whole movement, with 
death-bells and other deeply mournful sounds, 

“The Bells” is composed for orchestra, chorus and solo- 
ists. It is usual to consider Rachmaninoff as being rather 


SS Ree opt 
Sirgen 


a 
ee ee 


CHURCHES. 


lyrical, but in this composition he showed great dramatic 
force. The third and fourth movements are more striking 
than the first two parts. 

Rachmaninoff conducted the performance (at the sixth 
Philharmonic Concert) with his usual ability and his tem- 
perament evoked enthusiasm, as usual when he appears 
on the public platform. ELLEN VON TIDEBORL. 


OPERA IN KANSAS CITY. 








Kansas City, Mo., April 16, 1914. 

The Chicago Opera Company gave three operas here last 
Saturday afternoon, Saturday evening and Sunday. The 
general impression of its artistic achievement was even 
more favorable than this company left here last season. 
The excellence of the orchestra has been universally com- 
mented on. Mary Garden again scored a success in “Le 
Jongleur de Notre Dame.” 

Many who attended “Rigoletto” for the sake of hearing 
Titta Ruffo were disappointed when stentorian tones at 
all entrances of the great hall greeted them with “Ruffo 
will not sing.” The great baritone had become suddenly 
indisposed. However, those who did not demand the re- 
turn of their money were well pleased with Signor Polese. 

“Parsifal” was given the most complete and satisfying 
presentation ever heard here. Under the baton of Cleo- 
fonte Campanini, the orchestra was eloquently adequate in 
its expression of the subtle mystery of the great work. 
Minnie Saltzman-Stevens was Kundry. The performance 
of this work on Easter Sunday seemed to be appreciated by 
the great audience as a work too sacred for applause. The 
hushed awe at the close of the opera was appreciated by 
the artists and musicians of the company. 

Notes. 

The Allegro Musical Club gave this excellent program 
at its closing tea of the year: Piano, “Scene de Ballet” (Del 
Valk de Paz), Mrs. Halbert White, Katie Park; violin, 
“Romance” (second concerto) (Wieniawski), Louise Kin- 
ley; vocal, “Passage Birds’ Farewell” (Hildach), “Mis- 
tress Mary” (Salter), Mrs. Clyde Bissett, Mrs. C. W. Gos- 
ney; piano, Prelude, A Major (Chopin), Moment Mu- 
sical, op. 04, No. 3 (Schubert), Scherzo, E minor (Men- 
delssohn), Mrs. J. M. Langsdale, Jr.; vocal, “Since First 
I Met Thee,” “In the Garden” (Salter), “Call Me No 
More” (Cadman), Clara Duval; piano, Pastorale (Corelli- 
Godowsky), Gavotte (D’Albert), Mrs. William Thorp; 
double trio, “A Love Song Farewell” (arranged by 
Spross) (Nevin), Mrs. Stuart M. Chambers, Mrs. Clyde 
Bissett, Mrs. C. W. Gosney, Mrs. John Handley Caldwell, 
Mrs. J. M. Langsdale, Jr., Mrs. Clyde Hunt. 

Geneve Lichtenwalter gave the following program of 
Russian Music for the department of music of the 
Atheneum Club, April 15: Twelve Variations and Coda on 
an original Theme, op. 19, No. 6, Tschaikowsky; “The 
Festival of Months,” twelve characteristic pieces, Tschai- 
kowsky; Andante Sentimentale,” C sharp minor, Tschai- 
kowsky; “Causerie-Etude,” Cui; “Melodie,” “Serenade,” 
“Alla Marcia,” “Elegie,” Rachmaninoff; “Muguet” (Min- 
uet), Sapellnikoff; “Nocturne,” for left hand, Scriabine; 
“Concert Etude,” Arensky. Geneve LICHTENWALTER. 


Tina Lerner in Spain. 


After successes in Italy Tina Lerner recently finished a 
phenomenally successful tour of Spain. Her appearances 
were under the auspices of the Sociedad Filarmonica 
(Philharmonic Society). In Oporto, Portugal, she gave 
two concerts before crowded houses, and throughout the 
entire tour of twelve concerts she was received with re- 
markahle enthusiasm. She has been re-engaged for six- 
teen concerts in various Spanish cities by the Sociedaf 
Filharmonica. This Russian pianist appeared this season 
with the leading societies of ten countries in Europe, meet- 
ing everywhere with most enthusiastic success. Her fourth 
American tour will begin in November and will be under 
the management of Loudon Charlton. 





A Laura E. Morrill Pupil. 


Those in attendance at the current performances in New 
York of “Omar, the Tentmaker,” have been remarking the 
beautiful speaking voice of Louise Grassler. 

Miss Grassler is a pupil of the New York vocal teacher, 
Laura E. Morrill. Like many other actresses and public 
speakers, Miss Grassler went to Mrs. Morrill to improve 
her speaking voice, but in the course of development her 
teacher has discovered that the young actress has a really 
lovely singing voice, which promises much for her future. 





“I can understand how we got along without wireless, 
or electric light, or the telephone,” said the society bud. 

“Well?” 

“But how did we ever get along without the tango?”— 
Louisville Courier-Journal. 
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NEW YORK BREVITIES. 


Mrs. MacDowell’s Recital-Lecture—Noble’s Or- 
gan Recitals Continue—Mrs. Henry Smock 
Boice’s Artist Pupils—Tonkinstler Society 

Concert—Dr. Richardson’s “Choirtrainer’s 
Art” —Ziegler Artist-Pupil at New Thea- 
tre—Ella Bachus Behr, Fine Accom- 
panist— Hedwig Wiszwianski Disen- 
gaged June 1— Warford Summer 
Term—Schwarz Went South— 
Roeder Recital May 9—Pat- 
terson Musicale—Damb- 
mann Pupil with Aborn 
Company. 


The Pi Tau Kappa Club, Julia Off, president, engaged 
Mrs. MacDowell to give her recital lecture, “MacDowell 
and His Ideals,” in the chapel of the Old First Presbyterian 
Church, April 20. Following was the program: 





The Edward MacDowell Memorial, Its Origin, Present Conditions, 
and the Possible Future of the Work. 

Stereopticon Views of Peterborough and the Peterborough Pageant. 
Pageant Music see-sak Edward MacDowell 
From a Log Cabin........ From New England Idyls 
Indian Idyl . ‘ From New England Idyls 
CRE ea Was caibacevians Nee 4 ; From Sea Pieces 
The Eagle .......3 bs Bike nccnsnees gene 

To a Water Lily.. From Woodland Sketches 
Will o” the Wisp From Woodland Sketches 
Indian Ledge From Woodland Sketches 
Uncle Remus -From Woodland Sketches 
In Autumn ....... wwhoe From Woodland Sketches 
To a Wild Rose........... -.++.++From Woodland Sketches 

The affair was most interesting in every respect. Mrs 
MacDowell told in straightforward, simple language of the 
founding of the MacDowell summer studios in “Deep 
Woods,” Peterborough, N. H. All of the MacDowell 
music of the last half a dozen years of his life was com- 
posed in the original log cabin. Here his work was so 
easily done, his surroundings so ideal, that he slowly 
evolved the hope that when he was gone, others might have 
similar musical workshops. 

Colored slides were shown, including the eleven studios 
now on the place, the “Mannex” (for men) scenes from 
the annual music festival, and some from the pageant, all 
of which were of intense interest to the .good sized 
audience. 

It is a pity the program could not have been heard in a 
large auditorium like Carnegie Hall, so beautiful was the 
impression made by everything. Of special interest was 
the snapshot of six men, a part of the summer colony of 
fifteen, of the year 1913. Among these six, there was a 
musician, a dramatist, a painter, a poet, etc. 

Mrs. MacDowell played her husband’s music with ob- 
vious devotion and beautiful style. Making no pretensions 
to modern virtuosity, her playing was nevertheless highly 
enjoyable. 

The following letter was received from her: 

I felt very much touched at your taking time to come and hear 
about Peterborough, and [I am so grateful. 

We are doing a big work, but the struggle is terrific, financially. 
Were it religious or for ordinary education, it would be well sup- 
ported, but art—no, the money comes slowly. I have traveled many 
thousand miles to earn the necessary dollars to insure another 
season. 


Again, thank you. Sincerely, 


M. MacDowe1t. 
P. S.—The breaking slides were very annoying, but I made the 
best of it. 


T. Tertius Nosie’s Orcan Recrrats. 

At St. Thomas’s Church, Fifty-third street and Fifth 
avenue, T. Tertius Noble continues his regular Wednesday 
afternoon organ recitals at half past four o'clock. April 
22, he played a program of works by Harwood, Guilmant, 
Bach, Rheinberger and Tschaikowsky. Here was variety 
enough to suit anyone. Because so beautifully played, spe- 
cial mention should he made of Guilmant’s “Funeral 
March and Seraphic Chant,” to which the audience listened 
with intense attentiou. It was indeed a solemn perform- 
ance, until at the end it died away into utmost faintness. 
“Ein Feste Burg” (Bach), the best known of German 
chorals, sounded like a battle cry of freedom on this im- 
mense instrument. The finale from the “Pathetic Sym- 
phony” brought the remark from one hearer that “it pic- 
tured death and transfiguration, but death all over again.” 
The solemn harmonies rolled through the aisles and nave 
of the church in a mighty wail. 

Mr. Noble announced that the festival chorus has al- 
ready been organized and, as he says, “following the first 
rehearsal, they wouldn’t go home.” Brahms’ “Requiem” 
is the work now in course of study. 

These organ recitals continue Wednesdays at four-thirty 
o'clock, and Sundays at cight p. m. 

Following is Mr. Noble’s program for today, Wednesday, 
April 29, at four oclock, this being the last of the present 
series of Wednesday afternoon recitals: 

Fantasia and fugue in E£ minor... 
Air and variations................. + ea 
Sortie in B Gat (by request) ..... 25. ccc cccccc cece cceeceves 








CIE 9 ove o's a wukddep eh eecndnejevencce secdépesuesece caeeeeneee Elgar 
ee Net ee & Se ee PO ee 
Mrs. Henry Smock Boice. 

Artists pupils of Mrs. Henry Smock Boice are always 
before the public. Florence Anderson Otis’ pronounced 
success at the last Rubinstein Club concert already has been 
registered in the Musica Courter. J. R. Thiers, tenor, 
another artist pupil, won due success just before Easter 
in the performance of the cantata, “Olivet to Calvary,” 
performed at Plainfield, N. J. 

The organist and choirmaster of the church wrote Mr 
Thiers as follows: 

Allow me to thank you very sincerely for your splendid singing 
of the tenor solos in “Olivet to Calvary,” performed at the Church 
of the Holy Cross with such great success last evening. 

The solos, although requiring much skill in their rendition, were 
executed by you in faultless style, and were not only appreciated 
by me, but by all who attended the performance T have since 
heard many words of praise from members of the audience 

I think it is a class of work that you are particularly adapted 
Yours sincerely, 

(Signed) Cartes Davis 

Organist and choirmaster of Holy Cross Church 
Plainfield, N. J} 

TonKUNSTLER Socrety Concert. 


to, and I wish you every success 


At Assembly Hail, Fourth avenue, April 21, a Tonkiinst 
ler chamber music concert was given by the following 
artists: Maurice Kaufman, Mrs. August Roebbelen 
Paolo Gallico, Grace D. Northrup, H. Oliver Hirt, Richard 
Arnold, August Roebbelen, Herbert Borodkin and Ernst 
Stoffregen. Ensemble work by Handel and Schumann 
was performed. Mr. Gallico played three original works 
and his own transcription of a Strauss waltz. 

The last musicale of the season will take place Tuesday 
evening, May 5, at Memorial Hall, Brooklyn. 

The annual dinner of the Tonkiinstler Society, for mem- 
bers and their friends, will be held Tuesday, May 12, 7 
p. m., banquet hall of Mouquin’s, 49-53 West Twenty- 
seventh street, New York. Additional notices and blanks 
may be obtained from Carl Bruchhausen, chairman, 128 
East Ninety-sixth street, New York City (telephone, Lenox 
7869). Filled applications (accompanied by check), are to 
.be mailed to the chairman, no later than May 9. All mem- 
bers are requested to attend. 


Dr. Ricwarpson’s “CHortTrRArner’s Art.” 


Considerable interest is being evinced in the forthcom- 
ing publication of Dr. A. Madeley Richardson's new book, 
“The Choirtrainer’s Art,” which embodies the results of 
the writer’s work and experience during the last twenty 
years, on new and original lines. It is divided into three 
parts. The first deals with choir work in general, organi- 
zation, management and method; the second forms a guide 
to the theory and practice of voice production; the third 
embraces the rendering of church music as a whole. Dr. 
Richardson has much to say of the last. Starting with an 
exposition of the true method of rendering plainsong (ac- 
cording to the principles of Solemnes), he discusses the 
singing of the pure choral school, passing on to chanting, 
as purified by the light of these two. He deals with every 
part of a choral service, from the simple rendering of 
hymns, to the performance of the most elaborate modern 
music. The book includes a detailed description of the 
writer’s work at Southwark Cathedral, England, and there 
is also a chapter devoted to his experiences with American 
boys, as contrasted with English lads. There are full di- 
rections as to the training of male altos, and the manage- 
ment of women singers. The volume will contain numer- 
ous illustrations, both musical and pictorial, and will shortly 
by published by the G. Schirmer Company. 


Lucttte Love at Lrrtte THeatere 


Lucile Love is singing in the production of “Truth” at the 
Little Theatre, under the management of Winthrop Ames 

Mr. Ames, who is a progressive manager, is always after 
something new. He engaged Miss Love to sing after the 
first and second acts, from the orchestra pit, unseen, ac 
companied by the Little Theatre Quartet, consisting of 
piano, organ, violin and cello. 

Miss Love introduces some lively songs of the highest 
order, which owing to her name not appearing on the pro 
gram, comes as a complete surprise to the audience. It 
has proved such a success that Mr. Ames has decided to 
make it a permanent musical feature of the theatre 

Miss Love is a young girl, with a sympathetic voice, 
combined with a volume seldom heard in one so young. 


Heowic WiszwiAnski Seeks ENGAGEMENT. 

Hedwig Wiszwianski, who is an excellent concert pianist 
and teacher, a pupil of prominent European masters, will! 
be free after June 1 for engagements in either capacity 

Craupe Warrorn’s Summer Term. 

Claude Warford announces a summer term, violin, voice 
and piano instruction, at his studios in the Metropolita: 
Opera House, 1425 Broadway, New York. 

Netie Bryant's Accompanist. 

Ella Bachus-Behr was the accompanist for Nelle Bryant 
at the band concert, Boston road and 168th strect. Mrs. 
Behr has a vast experience and has achieved metropolitan 
reputation as an accompanist and coach for singers. The 





effect of her playing is altogether orchestral, and full of 
what is called “singer's support.” 
Moritz E. Scuwarz Down Sours. 

From Sanford, Fla., comes a picture post card with a 
view of a turpentine still on St. John’s River, which Mr. 
Schwarz sends to friends in New York. His various a 
tivities, as teacher of n usic in the public schools of Jersey 
City, assistant organist at Trinity Church, composer and 
conductor, unite in an exhausting season for Mr. Schwarz 
and it is to be hoped that he enjoyed his brief vacation 

Cart M. Roeper Recrtat, May 9. 

Saturday, May 9, 4 p. m., Carnegie Hall, the next recita! 
by pupils of Mr. Roeder will take place, and not May 2, as 
previously announced. 

Euizaneta K. PatrersoN MUSICALE. 

Pupils of Elizabeth Kelso Patterson, assisted by pupils 
of Elizabeth Topping, pianist, gave a matinee recital which 
interested a houseful of people at the Patterson Home for 
Music and Art Students, April 23. Geraldine Holland, 
Celestine Burchell, Mary Eloise Cook, Agnes Water and 
Frankie Holland were the singers, and Rita Thompson the 
pianist, Cornelia Covert being orevented from playing 
Miss Cook gave pleasure with her singing, especially of 
Cadman’s “At Dawning.” Frankie Holland’s very dis- 
tinct enunciation was noticeable, as well as her unaffected 
singing of “Mammy’s Cradle Song.” Agnes Water sang 
Marion Bauer's “Over the Hills” with deep voice, this first 
appearance showing her to be most musical Celestine 
Burcheil’s high, clear soprano voice was heard in Rimsky- 
Korsakow’s strange song, “Chanson Indienne,” and most 
effectively in “Time of Roses.” Geraldine Holland has a 
voice of beauty and much artistic finish, clear and ex 
pressive, and her frequent appearances at the Patterson 
musicales always bring her credit 

Rita Thompson, pianist. who has studied but two years 


with Elizabeth Topping, played the following pieces 


Khapsody, G minor Brahn 

Arabesque, © major Debussy 
Prelude, B flat Chopin 
Hark, Hark the Lark Schubert-Lisz 


The last piece was played at Miss Patterson's request 
as the musicale took place on Shakespeare's birthday anni 
versary, and the text of “Hark, Hark” is his Miss 
Thompson played with clean cut technic and excellent 
style, presenting also a pretty appearance at the piano 

RetcHLin, OrGANIST AND ACCOMPANIS1 

Edward Rechlin, concert organist and accompanist, of 
New York, appears in either capacity within a period of 
April 25, musicale, Waldorf-Astoria 


accompanist for Laura Coombs and 


five days as follows 
Hotel ; April 
others, Athene Club; April 28, song recital, Witherspoon 
Hall, Philadelphia; April 29, solo organist, Kriens Sym 
phony Club, Aeolian Hall, New York; April 30, church 
concert, Immanuel Lutheran Church, New York. During 
May he is booked for a series of organ recitals in Wis 
consin and Minnesota, beginning with a recital in Albany 
N. Y 
“Prinarore” a Bic Spectracur 

Big, hearty William Hinshaw, the Captain Corcoran 
Ruby Cutter Savage. the Josephine (alternating with Helen 
Heinemann, a pupil of J. Massell) ; Eugene Cowles, as the 
boatswain, these and several hundred others unite in pre 
senting the revival of “H. M. S. Pinafore” at the Hippo- 
drome, in a spectacular performance. The tremendous 
stage, with its ship (on the decks of which the action takes 
place), the boats rowing about in real water, the real sail- 
ors, who “dress ship” a dozen times during the perform- 
ance, scaling the rope ladders with monkey-like ease, the 
cannonading, the six expert snare-drummers, colored lights 
and what not, all this makes such a “Pinafore” as perhaps 
was never seen in the world before. The orchestra, with 
its underlying support of a big organ, is expert, the chorus 
sings and acts with abandon, and the entire thing makes 
mighty appeal. By all means, hear “Pinafore”! 

Notes 

The United Theatrical Association, Belle de Rivera. pres 
ident, held the monthly meeting at Hotel Astor, April 24 
when the chairman of the day, Caro Roma, the America 
composer, provided the musical numbers. These consisted 
of soprano songs (from her cycle, “Shadows”), sung by 
Elizabeth Spencer ; violin solos, played by Ellen Keller, an 
a substitute tenor, whose name was not heard Edna 
Emanuel and Harold M. Cheshire, son of the harpist of 
former days, appeared in dance numbers . 

The Century Theatre Club, Grace Gayler Clark, presi 
dent, had a “Drama Day.” April 24, at Hotel Astor, when 
cash prizes were distributed for the best one act play by a 
native born American, chairman of committee, Mrs. Axel 
©. Thiseng 

WINNERS 

First Prize $s0—“His Daughter” —Leon Golding, Chicago, | 

Second Prize $45 ‘Praternity”-—Bertram Bloch, New Y 

Third Prize $25-—“Three Is a Crowd’ —Anna Wynne, New Y 

HONORABLE MENTION 


“Om the Road to Lyny’ Elizabeth Orcutt, Hasbrouck Heig 
| 
“The Open Road”-——Leonard L. Hess, New York 
G. Waring Stebbins, baritone, sang songs by American 
composers, Woodman and Mabel W. Daniels, closing with 
(Continued on page 56.) 
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Bonci in Naples. 


continues to win triumph after triumph 
One of his latest appearances was at 
the San Carlo of Naples, in “Ballo in Maschera.” 
The Giorno opens its long account of the performance 
with the remark that “the Metropolitan in New York has 


1 


for once been overshadowed, that San Carlo outdid the 


Alessandro Bonci 


on the Italian stage 


Metropolitan.” 


It states also that: 





The de nstration began with the first appearance of Bonci on 
e scene The ture of the reception was such that one could 
I l t uthematically, as the paper says, that the en 
ld er r n 
\ ¢ parts wer { by artists of renown under the guidance 
Maest M ugnone Bonci gave full evidence of his exquisite 
t nd proved over and over again his unquestioned right to 
King of Bel Canto.” His phrasing was marvelous, his 
nd grace beyond comparison, and as to shading he could 
[ t ilis great breath control, added to an intense 
ng wit 1] othe qualifications, enabled him to 
pres e part of Riccardo im a way it has seldom been heard 
the barcarolle, he is sentimental, suave in 
P ! ¢ pet s, incisive, his high notes vibrate 
ecst iT r n the other hand, he personifies 
wing t and creating unexpected effects 
t ser lience to positive delirium In the aria, “E 
fuses much richness and recondite sig 
He eates a movement of laughter (difficult to interpret 
t he | n) with the strictest observance of 
ghtful frivolity in joking, which almost brought forth 
that laugh death is concealed the result is 
r I publ nterrupted with applause right in 
fa scerted part, but the interruption was overlooked 
n that ment the artist was conveying an interpretation 
\ i that so far no tenor had ever brought out or 
That part was, of course, encored amid great applause 
eation of Bonci’s and its true merit lies in the fact that 
not ved a prerogatives but has merely carried out the 
t great t 
lifficult to believe that “Ballo in Maschera” will ever have 
plete Kiceardo than Alessandro Bonci 


Che Don Marzio gives an equally long and enthusiastic 


account of the performance and records the fact that the 
great tenor met with the old sympathies and affection of the 
ple sudience It finds both the singing and acting 


impeccable and of a special charm in the rendering of the 
famot romance, “E scherzo é follia,’ which had to be 
Che Roma considers the performance worthy of the best 
of the San Carlo. It says that the Naples public 
id not heard for years such delightful singing as the ren- 


citiotr 
hit 


dering by Bonci of the barcarolle, the duo with Amelia and 
the | cherzo é follia.’ 
fact which still more emphasized the triumph of the 


irtist 


There was no trace of claque, 


Che Corriere di Napoli is no less enthusiastic and its 
musical critic is agreeably surprised at the fact that one is 


ible to hear such a great artist outside the land of multi 


Matti shares in these views, giving the greatest 
credit to Bonci for the exceptionally artistic rendering of 
Verdi's opera and finds both his singing and acting as won 
ke ri il al evel 


\nd what makes Mr. Bonci’s triumph the more emphatic 
fact that papers in other parts of Italy call attention 


extraordinary success of the San Carlo production 


he enterprise shown by the management. 
lhe Tribune of Rome, for instance, devotes a two col 
cle to the performance, furnished by its Naples 
lent, who finds that the great tenor’s long absence 
the local stage had only served to round out his art 
s reception the more cordial and enthusias 
He had made signal success in the same opera in 
senoa, in Rome and in Parma and accentuated the fact in 
His appearance on the stage brought forth a 
lute of applause. He sang the barcarolle with exquisite 
“Cahbaletta” 
work was so beautiful that his audience was almost 


warmly applauded, but in the 


vt ce ind was 
beside itself with joy. His intercalation of a laugh during 
he romance was a signal for a great demonstration before 
id finished it and he was compelled to give an encore 

t in the second act he was none the less marvel 

ing and acting were supreme. The audience 

ired of applauding him. He was called to the foot 
umerable times and at the end of the second act 

mpelled to come out alone. Such applause and reception 
story. He’was awaited with impatience 


expectation ( Advertisement.) 


Wheeling Club Closes Season. 


Wheeling, W. Va April 14, rors 
University Club coneluded its first season of con 


erts last evening with a recital by Clara Butt and Ken 
rley Rumford. The audience was most enthusiastic over 
rk of the tw irtists, as well as over that of \W illiam 
Murdoch, pianist. Mme. Butt’s voice was heard especially 


ivantage in “A JTovous Easter Hymn,” the “Crea 


Hymn” of Beethoven, and “Abide With Me.” Many 


program were made by each of the three 


iddition to the Butt-Rum 
mpany, included the Melba-Kubelik-Burke com 


The club’s course this year, in 





bination; Harold Bauer and the Flonzaley Quartet; Julia 
Culp and the Minneapolis Symphony Orchestra with Kath- 
leen Parlow as soloist. No announcement has been made 
for next year, though it is understood that the Boston 
Symphony Orchestra will make its first Wheeling appear- 
ance under the club’s management, January 28. A. 





P ° . 
Marie Altona’s Recital. 
Marie Altona, an American soprano, who now lives in 


London, gave the following program in Aeolian Hall, New 
York, Tuesday afternoon, April 14: 





Cujus animam gementem .. Pergolese 
sist du bei Mir. ye vcates dpetneaantonnint ++eeees Bach 
Divinités du Styx ae ; ..+.-Gluck 
O Willow, Willow, Willow - Traditional English 
Standchen . badd edi neva Renee hed ees eearn ... Schumann 
Lotosblume ....- Schumann 


Nach einem Regen Hugo Rasch 


Séndag Armas Jarnefelt 
Dicembre ; .Enrico Bossi 
In quelle trine morbide (Manon Lescaut) J. Puccini 
Eventide p ‘ . Backer-Gréndah! 
Vyetchno awedin , .P. Rentschitsky 
A Garden Is a Lovesome Thing Cecil Engelhardt 
Reminiscence ...A. H. Ryder 
lhree Fairy Songs 

Elf-land ... . Cecil Engelhardt 

Fantasy .... ..Cecil Engelhardt 


Will-o’ -the-Wisp 
Bells of Youth.. 


-Cecil Engelhardt 
y H. Clough-Leighter 
Miss Altona has studied in Florence, Milan, Paris and 
specialty of the Italian, 


Bayreuth, where she made a 
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French and German operas, having abcut fifty-five in the 
original languages to her credit. 

In addition to her concert engagements, Miss Altona de- 
votes considerable time to teaching, for she is a voice 
specialist. 

In her own concert and recital work she makes a spe- 
cialty of modern songs, for while she admires and knows 
the classics, she believes in helping the living composers. 

In her songs on Wednesday afternoon she was at her 
best in the Puccini “In quelle trine morbide,” from “Ma- 
non Lescaut,” and “Eventide,” Backer-Gréndahl. 

Harold Osborne Smith’s accompaniments were as usual 
skillful, reliable and sympathetic. 





Two Celebrities. 


Ottilie Metzger, the distinguished German contralto, and 
Wilhelm Bachaus, the famous pianist, were recently pho- 
tographed while on board the Kaiser Wilhelm II]. Mme. 














METZGER AND WILHELM BACHAUS. 





OTTILIE 


Metzger writes her manager, Howard E. Potter, that the 
Mme. Metz- 


voyage across the ocean was very enjoyable. 
ger is now singing in the Hamburg Opera. 





Church—That sounds like a master hand at the piano. 


It's my wife.—Yonkers Statesman. 


Gotham—It is. 


Press Praise for Hermann Weil. 


Some of the press criticisms of Hermann Weil, baritone 
of the Metropolitan Opera Company, which followed re- 
cent appearances in New York, Philadelphia and Chicago, 
are appended and speak of the artist’s singing in praise- 
worthy terms: : 

Mr. Weil, as Gunther, is probably the best interpreter of this 
part that hag appeared at the Metropolitan in a decade, and yester- 
day he was especially fine.—New York Herald. 





hough Carl Jérn made his first appearance this season as Sieg- 
mund, his praiseworthy portrayal of the Volsung was not new. The 
same is true of the Wotan of Hermann Weil, who has steadily grown 
in popular favor and for good reasons.—New York Press. 





As Hans Sachs, Mr. Weil seems to have grown greatly in artistic 
stature. His interpretation had much greater mellowness, and his 
second act monologue and his third act philosophic brooding were 
both admirably expressed and tenderly sung.—New York Herald. 





The Telramund was Hermann Weil. As usual, Mr. Weil had 
much distinction and sang with discretion.-New York American. 





Hermann Weil has sung Hans Sachs here before, but never with 
such beauty of sustained voice, with such tenderness, with such an 
intimate grasp of its psychological context.—New York Evening 
Mail. 





Hermann Weil was excellent as the wounded Amfortas. His voice 
rang out with glorious volume and his emotional conception of the 
trials and sufferings of the king was convincing and affecting. 
New York Journal of Commerce. 

Hermann Weil interpreted Telramund with artistic taste and in- 
telligence.—New York Press, 

Hermann Weil sang the pious, honorable and meditative Wolfram 
He must be granted the Shakesperian eulogy of suiting the action 
to the word and the word to the action. Let it also be said that by 
means of attitude and demeanor, and artistic management of his 
vocal resources, he succeeded thoroughly in establishing the spirit 
of the part—New York Morning Telegraph. 

Hermann Weil was the Telramund. He was denominating and 
dramatic, picturesque and not lacking in the necessary tragic note.— 
New York Journal of Commerce. 





Mr. Weil's excellent Wolfram is also well known.—New York 
Times, 

Hermann Weil, who in previous seasons made one of his greatest 
successes as Hans Sachs, was again the impersonator of the poet- 
cobbler.—-New York Journal of Commerce. 





Hermann Weil was in singing and acting an imposing Wotan.— 
New York Staats Zeitung. 





Herr Weil filled the role of Hans Sachs with the right musical 
intelligence. His action is the finest from Bayreuth without sacri- 
ficing the tone to words.—New York Staats Zeitung. 

Hermann Weil as Wolfram sang and acted with a very noble con- 
ception of his role. His singing of the “Evening Star” in the last 
act was one of the excellent features of the performance.—Brooklyn 
Standard Union. 

Hermann Weil invested Wolfram with all the nobleness and soul- 
fulness of the character. His efforts were properly appreciated, and 
he was called before the curtain as often as any one else in the cast, 
~Brooklyn Times. 

Hermann Weil, as the faithful Kurwenal, was fully equipped for 
the demands of the part. He sang with judicious restraint and ad- 
mirable tone.—Philadelphia, Pa., Telegraph. (Advertisement.) 





Umberto Sorrentino’s Paterson Tributes. 


Umberto Sorrentino, favorite Italian-American tenor, 
sang at an “Italian concert” at Paterson, N. J., April 19. 
That he won special success with the large audience is evi- 
dent from the following press notices culled from daily 


papers: 

In the singing of seyeral Neapolitan songs, Umberto Sorrentino, 
tenor, was the favorite of the evening, and time after time he was 
called upon to repeat the selection sung by him. His delicate shad- 
ing and dramatic execution were greatly appreciated.—Paterson 
Evening News, April 14, 1914. 


Umberto Sorrentino was easily the favorite of the evening. He 
has made a specialty of singing Neapolitan songs, but also has a 
repertoire of operatic selections in which he is equally as well 
versed as in the lighter music. He has a magnificent tenor voice 
and is capable of executing most delicate shades. He is most dra- 
matic in style, and last night carried his audience with him from 
the opening to the close of his selections. Mr. Sorrentino was 
heard in “O Sole mio,” by Capua, and “Tarantella,” by Di Cre- 
cenzo, he latter selection brought forth a storm of applause. In 
the md part of the program he gave the ever popular “La 
Donna e Mobile,” and also responded with a charming encore.- 
Paterson Morning Call, April 14, 1014. 





Signor Sorrentino took the audience by storm with his rendi- 
tions. He is a noted singer of Neapolitan songs, and with his fine 
tenor voice, which he uses with wonderful expression and accuracy, 
he proved himself perfectly at home in work in his lighter selec- 
tions as well as those more difficult. Signor Sorrentino is dramatic 
in manner, and the effective way in which he sang made him a 
general favorite of the evening. As a closing number, Mme. Gene- 
vese and Mr. Sorrentino sang the famous duet from “I! Trovatore” 
and the audience would have listened to more if the artists, who 
had graciously responded to encores all during the program, had 
further favored with their charming music.—Paterson Press, April 
14, tor4. (Advertisement.) 
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AS POGNER IN “MEISTERSINGER” 
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Witherspoon 
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Reengaged for next season 
Acknowledged America’s 
greatest Basso in opera 
and concert 

















Will make aconcert tour 
from September until Jan- 
uary 15th, on which date 
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AS GURNEMANZ IN “PARSIFAL” 
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Photo by Moffett Studio, Chicage 


HERBERT WITHERSPOON 














he will take up his 
duties at the Metro- 
politan Opera House. 







Special programs of 
educational value ar- 
ranged for colleges. 







alll 


One of the greatest 
lieder singers now 
before the public. 








Dates Now Booking 






Management: Wollsohn Musical 
Bureau, 1 West 34th Street, N. Y. 


Private Address: 272 West 90th ens 
Street, New York City Copyright, Mishkin Studio, New York 
AS KING HEINRICH IN “LOHENGRIN” 
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BOSTONIANS HEAR NEW 
SYMPHONIC BIOGRAPHY. 


Reznicek’s “Schlemihl” Receives First American 
Performance at Symphony Concerts— Young 
Boston Composer’s Symphony Played— 
Fox-Mitchell Joint Recital —Faelten 
Pupil’s Success. 

Siete, Mines, Apell. 06s anne 
lhe chief item on the program of this week’s symphony 
first performance in this country of Rez- 
“Schlemihl,” a tone picture 


an imaginary man who is pursued, harassed 


oncet wa a 


nicel mphon biography 


i la ercome by relentless fate. “In his own 

ilysi he work the composer inform us,” says Philip 

in his review, “that this music portrays in tones the 

f at mbitious, capable man who struggles con- 

tly against bad luck until at last, discouraged and 

ndon he allows himself to ‘sink into Nirvana.” 

Mroceeding to the music, Mr. Hale says: “Having chosen 

hi ubject, Reznicek treats it in an imaginative manne- 

in a manner at times wildly fantastical. He has musi- 

il, as well as intellectual ideas, and this work is much 

wre than ‘literature. His themes have decided chara 
ind they are skilfully and effectively introduced.” 


vart’s symphony in D major and Haydn’s symphony 
major were the remaining numbers at these con- 


Harriet Eupora Barrows Pup FRratsep, 

() f the talentei and much in Jemand pupils of 

Harriet Eudora Barrows, the well known vocal teacher 

f B n and Providence, is Claudia Rhea Fournier 

contralto, whose recent joint recital appearance in Provi- 

lence called forth the following words of praise from the 
critic of the Providence Tribune: 

M | nier pupil of Harriet Eudora Barrows, has 

neular beauty and charm wh she manages 

tist She ha moreover, that rare “gift of 

mI er whicl ombined with a most attrac 

| ! a ift 1 1 singer, make her a favorite 

ere That she was a favorite last night 

the repeated encores and encomiums from musical 

cital here year ago her growth in breadth, 

t rtistic interpretation was evident to all who 

ed teady advance in her profession This was espe 
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sy MPUONYRCRAMEEES BOSTON 


cially marked in her singing of the group of French songs, in which 
her pronunciation notably excellent, and also in her superb 
rendition of the difficult Gounod aria. In her lighter numbers, the 
she sang with rare tas*e and sympathy. 


was 


final group of songs, 


A number of engagements to be filled by Mme. Fournier 
in the immediate and near future are: April 28, recital in 
Pawtucket, R. I.; May 8, concert in Boston College Hall 
with Dr. Harpin, baritone, of Worcester; June 23, concert 
in Springfield (Mass.) Auditorium with Beatrice la Palme, 
of the Century Opera Company of New York. 


Joint ReciraL py Fevix Fox anno Georce MITCHELL. 


To those at all familiar with pianists and pianistic con- 
ditions in this city the name Felix Fox has always stood in 
the vanguard, representing as it does an excellent player 
who is also a cultivated and broadminded musician. Mr. 
Fox's claims to distinction are not those of the ordinary 
pianist, even the ordinary good pianist. He plays exceed- 
ingly well, to be sure, with the accomplished technic, sense 
of proportion, clarity and entire comprehension of his 
medium to be expected from one of his rank and reputa- 
tion; but it is not alone for his playing that Mr. Fox is 
renowned. It is for his splendid musical mind, if one may 
call it that, for his unusual intelligence, which directs his 
departure from the beaten path of conventionality and his 
discovery for his audiences of new and interesting music, 
which they otherwise might never hear. 

In his repertoire, which is enormous, are pieces of dis- 
tinct musical value seldom seen on the program of other 
pianists, even the very great ones. Thus is Mr. Fox, in a 
sense, a philanthropist to the musical public; a unique attri- 
bute in these days when the exploitation of personality 
rather than of music is the prevailing mode among pianists. 
A sincere musician, a player of true artistic calibre and an 
explorer in the realm of music, Mr. Fox serves his public in 
a three-fold capacity and should receive the appreciative 
rewards merited by such service. 

At his concert, for example, Mr. Fox made up his pro- 
gram, here appended, of, for the most part, unfamiliar 
numbers, which in themselves and in his playing of them 
were of engrossing interest. To single out any particular 
number is hardly possible here and especially since the 
pianist so comprehended and presented the true musical 
value of each as to leave no room for criticism. 

It was rather unfortunate that Mr. Mitchell, a young 
singer heard here for the first time, had to struggle against 
such adverse circumstances as a sudden and severe cold, 
which robbed his tones of much of their natural beauty and 
freedom. Despite this handicap, however, Mr. Mitchell re- 
vealed varied skill and taste in his singing together with 
interpretative ability of more than common order. His evi- 
dent genre is that of the French chanson ‘in which at this 
concert he seemed most expressive, though vocally he was 


at his best in the concluding group of English songs. This 
was the program: 

Presto +s + : ; : . Graun 
I Call on Thee, Lord (organ choral prelude). - Bach-Busoni 
First movement from sonata, Op. 39. ......ccceecceeceveeess Weber 

Mr. Fox, 

Recitative ¢ Romanza, from Reginella. ..........66ccceeeeceenes Braga 
Visione - ..Enrico Leboffe 
lris.e Ritorno . Barthélemy 


Mr. Mitchell. 
Variations . Chevillard 


Naye 


Aux Rochers de .Florent Schmitt 
Silence troublé .Florent Schmitt 
Third Lmpromptu . -Fauré 
L' Isle joyeuse sas ike .. Debussy 
Mr. Fox, 
ROWS. QMO cane casivccccecccudaes¢s Veuchwsouncvetsekbuaneees Faure 
Sonnet Matinal . Massenet 
oe | Peer Tipe Oe rere Pessard 


Sabre en Main Saint-Saéns 


Mr. Mitchell. 


Jeux d’eau de la Villa d’Este : . . Liszt 
Barcarolle : . Rubinstein 
Etude on false notes ‘ . , - Rubinstein 
Mr. Fox. 
Oh, Let Night Speak of Me . .Chadwick 
Yesterday and Today ‘ ctcetiavucuaes Spross 
Oh, for a Breath of the Moorlands. ..............6.. 000005 Whelpley 
Mary Shaw Swain, accompanist. 


Mr. Mitchell, 


SyMPHONY BY YounG Boston Composer PLayep. 

On Wednesday evening at Jordan Hall, under George 
W. Chadwick's direction, an orchestra pla~ed for the first 
time here the symphony in D minor by Paul Allen, which 
won the Paderewski prize in 1910 for American symphonic 
music. Mr, Allen, born in Boston and educated at Har- 
vard, now is a resident of Italy and his symphony reflects 
the musical idiom of that country very strongly. It is 
music of beautiful melodies written with the utmost facil- 
ity and ease; simple in structure and rich in beauty of 
thematic material. Not strictly speaking intellectual music, 
it is neither entirely sensuous, as throughout the work is 
evident the combination of skilful and effective musical 
workmanship with real creating inspiration. 

Faevten Pupti’s Success. 

Anne Hathaway Gulick, daughter of Prof, Charles Bur- 
ton Gulick, of Harvard University, and a pupil of the Fael- 
ten Pianoforte School, achieved a brilliant success in Edith 
Drescott’s recital at Odd Fellow Hall, New Bedford, Mass.. 
last Tuesday evening. The local papers gave her unstinted 


praise and expressed the hope that her appearance would 
become an annual feature of the local concert season. Miss 
Gulick surprised her audience greatly in the Paderewski 
concerto. This work makes no concessions to weak 
memories or unskilled fingers, and the brilliant work that 
Miss Gulick did both in memorizing and playing the solo 
part of it shows the distinction of her talent. 
BLANCHE FREEDMAN. 





Marie Sundelius and Boston Symphony Orchestra 


For the third time this season Mme. Sundelius was 
soloist with the Boston Symphony Orchestra, when she ap- 
peared at the final concert of the Cambridge series at San- 
ders Theatre on Thursday evening, April 23, and called 
forth this unusual tribute from H. T. Parker, of the Bos- 
ton Transcript: 

“Last evening the singer was Mme. Sundelius, deservedly 

called to a concert of the Symphony Orchestra. 
The young singer deserves her good fortune. She is come- 
ly to see; she is poised in her “stage manner,” overcon- 
scious neither of her audience nor of herself, while she 
has the nervous force that communicates to her hearers her 
personality, her tones and her feeling for her music. She 
sang yesterday the Countess’ recitative, awaiting the lin- 
gering Susanna, and her wistful air, “Dove Sono?” from 
Mozart’s “Figaro” and Michaela’s sentimental air from 
the scene in the mountains in “Carmen.” Mme. Sundelius’ 
voice is an exquisitely clear and transparent soprano; it 
deserves the word crystalline; it recalls the timbre of 
Mme. Eames’ in her young years. There is not a trace of 
hardness in it; throughout its range it is very even and 
very pliant. 

“In a sense the voice is cool and a little neutral, but © 
there is always a shimmer of color in the tones and a sug- 
gestion of ‘feeling so chaste and poised that it overshuns 
any excess or feigning. The light of a clear autumn day, 
with the sun shining brightly, implies best the individual 
quality of Mme. Sundelius’ tones. She sings with secure 
and expert intelligence and resource that flower into artis- 
try. Her declamation of the Countess’ recitative was good 

hear as sustained, pointed and cumulating speech of 
song. She sang the air with as fine a sense of the long 
Mozartean line, the linked and flowing phrases, the felic- 
ities of vocal accent and transition, the mood of wistful 
melancholy. Here purity and poise, because sum- 
moning them and ordering them was sense of vocal style. 
The same feeling for sustained song, for rounded phrase, 
for vocal proportion and owing design, and the same abil- 
ity to evoke the mood and the individual quality of the 
music distinguished Mme. Sundelius’ singing of Michaela’s 
air. Music by Bizet, sentimental and direct, did not sound 
to her and to her hearers, like the crystalline measures and 
the subtle and’ spontaneous shadings of Mozart.” 





were 





More Successes for Bisbee Pupil. 


Charles Naegele, the brilliant young pianist, appeared at 
the Tuesday salon, Sherry’s. New York, April 14. Mr. 
Naegele’s brilliant technic and musicianly interpretations 
were the subject of comment and enthusiastic applause. 
Other artists on the same program were Helen Stanley. 
soprano, and Frank Pollack, tenor. 

Mr. Naegele also appeared on the evening of Monday. 
April 20, at an artists’ musicale in the Gainsborough Stu- 
dios, Central Park South, New York, before an apprecia- 
tive audience, composed of many of New York’s well 
known music lovers. Genevieve Bisbee, the well known 





teacher of piano, may well be proud of her artist-pupil’s 
success. 
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ANTHOLOGY QF 


GERMAN PIANO MUSIC 


(TWO VOLUMES) 
Edited by MORITZ MOSZKOWSKI 
Volume I: CLASSIC COMPOSERS 














te fall cloth, gilt = - 2.50, postpaid 
In this volume of The Musicians the edi- 
tor has indicated the field from Frohberger, who brought 
the best traditions of Italy into Germany, down to Bee- 
thoven, in whom the classic ae and the romantic 
school was born. This great period of German art pro- 
duced many masterpieces, and the editor has chosen wisely, 
hier nf together pieces of conspicuous excellence to form 
lection of general Significance. Mr. Moszkowski’s 
helpful editing, annotation and fingering leave nothing to 
be desired. 



































The Musicians Library (67 Vols.) is now sold on the 
Easy Payment Plan. Full particulars on request 
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BAND “Reviews 2 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 





Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Muv- 
SICAL Courier reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musica 
CourRIER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


Sam Fox Publishing Company. 

AutuMN Sxertcues, for the piano; a book of autumnal 
impressions consisting of “In Autumn,” “The Chase,” 
“Wayside Flowers,” “Autumn Enchantment,” “By the 
Mill Stream,” “Autumn Memories” 
son J. Smith. 


; composed by Wil- 
Published by the Sam Fox Publishing 
Company, Cleveland, Ohio. 

This volume of poetic pieces for the piano is marked op 
103, and may therefore be taken to represent the mature 
work of an experienced composer 

We find these little lyrical pieces very much to our lik- 
ing, not only for their musical ideas but also for their per- 
fect adaptability to the keyboard 

These are piano pieces. pure and simple, and not or- 
chestral or vocal compositions forced into the piano 
straightjacket and tortured to fit the fingers. In external 
treatment they resemble for the most part the “Lyrical 
Pieces” of Grieg, Schumann's “Forest Scenes,” and some 
of the Stephen Heller studies. But there is no plagiarism 
of melody or harmony 

Wilson J. Smith appears to be untouched by the peculiar 
harmonies and discords of the later-day composers of 





His music belongs to the golden 
age of Schumannesque romanticism. Several titles of 
these new pieces recall Schumann's “Forest Scenes.” We 


France and Germany. 


repeat, however, that the music is quite free from any 
borrowings from Schumann. 


Boosey & Co. 


From THE Cuerry Gagpens, four Chinese love lyrics ; “The 
Iris Garden,” “Mena Mine,” “On the Chiang,” “The 
Green Pavilion.” Music by T. C. Sterndale Bennett 
Published by Boosey & Co., New York 

Fundamentally these four songs are English ballads, 
with a gentle vein of English sentiment running through 
them all. But the composer has judiciously added sufh 
cient extraneous ornamentation in the way of odd har- 
nony and square-cut rhythm to give these melodious and 
attractive English ballads a distinctly Chinese flavor. The 
charm of these songs is not in the so called Chinese effects, 
however, but in the warmth and naturalness of the com- 
oser’s feeling; for he has never sacrificed his spontaneous 
lf he could 

add an Eastern ornament to his accompaniment, he did 


melody for the sake of Oriental peculiarities. 


so. If he could not make the music Oriental without sac- 
rificing the easy flow of the melody he remained as frankly 
English as Edward Teschemacher was when he wrote th: 
line. 

“You my star and you my rose.” 

In our opinion that star and rose imagery is foreign to 
the Chinese poetry of the Shi King, to say the least. We 
heartily recommend this cherry gardens album for its in 
trinsic musical merit as well as for the pleasing sugges- 
tions of the spicy Orient, 

“Where the flowers ever blossom 


The beams ever shine. 
G. Schirmer. 


“A Wuire Rost “SEPARATION,” “Ronper pve Lt’ Apreu,” 
“Way ?” 


Words by various authors, music by Pietro Floridia 
Published by G. Schirmer, New York. 


“Nymex.” Five songs for medium voice 


These songs are excellently written for the voice, the 
harmonies are modern in the best sense of the words, there 
is the throb of vitality and passion in them all, and the 
accompaniments are works of art which will help these 
songs to make the effect they merit when they are prop- 
erly presented to the public. They are recital, rather than 
drawing room songs Such passion and power as are 
found in “Why?”", for instance 








would be somewhat too 


forceful in a smal! room, especially if the accompanist did 


ample justice to the rhapsodical piano part. 


in the concert room, however, these songs can hardly fail 
to prove convincing 
“VaLse pe Concert,” “Danza EspacGnoies,” “A La Ct 
BANA,” “Marcue Muirare.” Four pieces for the 
piano by Enrique Granados 
Only pianists of considerable technical skill will be able 
to play these brilliant compositions with any degree of sat 
isfaction. Scales in double notes, rapidly changing wide 
spread chords, together with the usual rapid passages, put 


these pieces in the concert class 


We recommend them to the notice of pianists and ad 
vanced students of the piano on account of the rare Span- 
ish flavor they possess They are quite out of the beaten 


track of piano music in general 


Oliver Ditson Company. 
“Barcaroiie,” from Offenbach’s “The Tales of Hoffmann 


by Robert Austin, also by 


transcribed for the pian 
Fritz Spindler; also an easy version by Carl Wilhelm 


Kern 


We have carefully gone through Fritz Spindler’s tran 
scription, to which version we were attracted by the emi 
We were not disappoint- 


On the 


nence of the transcrtber’s name 
ed, as we usually are with operatic transcriptions 
contrary, we found that Fritz Spindler had maintained his 
reputation as a piano writer and had given the world a 
transcription which was genuine piano music that need 
make no apology to the chorus and orchestra of the opera 
This transcription is by no means difficult and it is care 
fully fingered and edited 
“Sixty Musicat GAMES AND Recreations ror Litre Mt 
sictANs.” By Laura Rountree Smith 
This volume of 150 pages was written in answer 
questions: “How shall | present the facts of music to chil 
my pupils’ recitals interest 
making 


ed in play will never 


dren?” and “How can | make 
ing?” In the preface the authoress tells us that “t 


use of the play impulse, facts learn 


have to be taught in more serious fashior The musical 
games give added interest to the meetings of the musi 
class, club, or recital, and they have a distinct educational 
value for there are games to teach time and k and 
games to awaken interest in musical subjects The recrea 
tions in this book are in the form of recital programs and 
plays suitable for any season of the year They may be 
given indoor or out Che entire program in <« ach case 1 
complete a te nvitations uggestions tof costuming 








VIENNA—DIE ZEIT (January 28, 1912). 
Friedman, a Pole of marvelous temperament, is 
without doubt one of the most interesting pianists 
of the day. His easy technique, supple wrist, firm 
marked rhythm, and the speed of his octave passages 
are nothing less than extraordinary. He is at times 
carried away by his own playing, which reveals every 
phase of which his versatile temperament is capable 


VIENNA—EXTRABLATT (November 28, 1912) 
In the interpretation of Chopin by Ignaz Fried- 

man, we realize to the utmost the variety of expres 

sion, the powerful splendour, the richness of melody 


and harmony of which this composer is capable. W: 
should be guilty of repetition were we agam to at 
tempt to describe the wnpression made by the won- 
derfully inspired playing of this artist. Friedman's 
fluency of technique, pearly runs, his impetuous and 
passionate rendering of the Polish Master, all tend 





to show how thorough and complete is his under 
standing of Chopin, and how unconditionally he has 
entered into the music world of his compatriot and 


] rerunner, making it hus Own. 


VIENNA—WIENER SONN UND MONTAGS 
ZEITUNG (November 18, 1912) 

As an interpreter of Chopin Ignaz Friedman is 
without doubt a genius. To him no expression of 
feeling is strange and every tone is full of subtle 
meaning. True, Friedman's interpretation is not al 
| ways convincing, but is for all that spiritual, musical 
| interesting, and of that impulsiveness which betrays 





the born artist. He has, withal, the mpfinite gift of 


mmunicating i wis Aearers Hts on mspirals ? 
ind of how many artists of the present day can this 
said’ Every composition reveals intellectual 


study, his construction of the bigger masterpieces ts 
superb, his technique and touch are wonderful 
To sum up in a word FRIEDMAN IS PAST 
MASTER OF HIS ART 
MUNICH—MUNCHNER NEUESTI NACH 
RICHTEN (November 23, 1912 
Friedman as a pianist is a power to be reckoned 
with; he has attained the proud height of his pro 


fession, /le is a virtu whose play is full of 
deep and tender feeling, his tone eme full. round 
and powerful, displaying every iriety of light and 
shack His creative power is rmous ind 1s 
coupled with artistic temperament, /riedman’s tech 


nicai abtitty is simply astomishw 





DMAN 








Photo by Karl Schenker, Berlin. 
IGNAZ FRIEDMAN 


COPENHAGEN—POLITIKEN (October, 1913). 

He is the successor of Reisenauer, whom he at 
times even surpasses. No one can touch him in 
rhythm or the consummate delicacy of his crescendo 
and ritardando. AS VIRTUOSO HE IS A WIZ- 
ARD, AS PIANIST A MASTER, AS MUSICIAN 
AN ARTIS1 


COPENHAGEN—NATIONALTIDENDE 
Friedman kept his audience in a bann of ever- 
increasing surprise and fascination, He is doubtless 
one of the most brilliant Virtuosi and one of the 
most interesting and convincing of pianists; a past- 
master of his art, and full of the most subtle charm 





COPENHAGEN—BERLINSKE TIDENDE 

No artist since the days of Reisenauer has been 
able to win his way to the hearts of our concert 
goers as Friedman. This is explained less by his 
phenomenal technique, as by the gift he alone seems 
to possess of imbuing everything he plays with his 
own artistic personality. His strong powerful tone 
his brilliant pearly runs—above all the bewitching 
beauty of his style never fail to leave a lasting im- 
pression—and this is a quality not possessed by every 
modern Virtuoso. 


LEIPZIG—LEIPZIGER NEUESTE NACHRICH 
TEN (March 20, 1914). 
That Friedman is the most perfect interpreter of 
Chopin we have long known, but since yesterday's 
recital we must certainly acknowledge him to be the 





best Schumann player we have yet heard. In fact 
so spiritual, enthusiastic and plastic a rendering of 
the “Carneval” has pe rhaps never bef wre een heard 
in Leipsig. The elastic, capricious rhythm so char 

acteristic of Friedman was here realized 
$y no means forced and unreal it is the expressior 
of mner impulse finding in rhythm the outlet i 
craves Herein lies the charm created by the im 
pression of improvisation in his playing. Never ar: 
the dynamics of a passage twice the same but are 
always dependent on the inspiration of the moment 
Add to this the enormous technique, a touch of vel 
vet which is capable of a thousand variations, ar 

we have the portrait of an artist who by sheer for 

of his compelling, intellectual personality sweeps 
Europe with a wave of enthusiasm.—Dr. Walter 
Niemann 
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recitations and music. Children enjoy working up special 
recitals and the program is discussed and looked forward 
to for weeks before it is given. 

“Boys who take part in the recitals have not been over- 
looked, and are given two entire programs. The recrea- 
ions include programs for special days, as Hallowe’en, 
Valentine’s Day, Christmas, Peace Day; and a folk lore 
program is also included. There is A Circus Day Recital, 
ind A Recital of All Nations. The outdoor recitals are 


planned to keep up the interest in music study in the va- 
cation.” 

Laura Rountree Smith evidently understands children 
and their needs. Her book endorses Shakespeare’s words 


in “The Taming of the Shrew”: 

} rofit grows where is no pleasure ta’en; 
In brief, sir 

In the language of children those words of Shakespeare 


, study what you most affect. 

mean: “Study what pleases you; only learn what you like, 

because if you don’t like it you can’t learn it.” -In this 
ok of “Sixty Musical Games and Recreations” Laura 

e Smith has made the first steps in music very at- 

ractive to children 

\NTHOLOGY oF GERMAN Piano Music,” Vow. I: Earry 
Composers. Edited by Moritz Moszkowski. 

lhis volume, which belongs to the Musicians Library 


Series, is edited and printed with the great care and pre- 
cision that have made volumes of the Musicians Library 
tandard and authoritative works of reference. Moszkow- 
ki’s name as a master of the piano and an expounder of 


sufficient guarantee of the merit of this 
We hardly need 
In this collection 
or more compositions by each of the 


it literature is 
Anthology of German Piano Music.” 
more; nor will we presume to do so 

are to be found one 
following composers: 


iC n J b Froberger - 1505-1667 
| n Pachelbe . . 1653-1706 
kK nau ++ +1667-1742 
Maitheson . ». 1681-1764 

Muff . -1683-1770 

G. F. Handel . 1685-1759 
5. Ba 1685-1750 
Kar! Heinric «1701-1759 
imat ; » 1710-1784 

-» 1713-1780 
. «1714-1788 
1721-1783 
Haydn «see 1732-1809 
t < . «1747-1822 
1756-1791 

° ..1770-1827 
Musica Epucation, History, AND A‘sTHET- 
ics,” being the 


STUDIES IN 

papers and proceedings of the Music 
Teachers’ National Association at its thirty-fifth an- 
nual meeting, College of Music, Cincinnati, Ohio, De- 
cember 29, 1913, to January 1, 1914. 

This volume is uniform in size and binding with the 
preceding volumes of the M. T. N. A., and is published 
by the Association, editorial office, Hartford, Conn. It 
contains twenty-five papers, as well as the annual reports, 
From among the many ex- 
ellent papers we may be justified in calling especialy at- 
Edgar Stillman Kelley’s “Trend of Modern 
Johannes Miersch’s “Music Examinations 


and fills three hundred pages. 


Composition,” t 


in France,” and to Charles W. Douglas’ “History and 
Work of the Schola Cantorum from that of Rome in 1314 
vn to that of New York in 1914. Needless to say, a 


iper of some thirteen pages does not give a very exhaust- 
ive review of the Schola Cantorum and its 600 years of 

rk. But what the author gives is interesting and to all 
es authentic. Those who are interested in the 
d its music will find much of value in this book. 
», have a good deal of space. On the whole, the 
work is written for teachers of theory, piano, and voice. 
he gan and the violin are conspicuously absent from 


1 
1 volume 


Klibansky Artist Pupils Heard in Newark. 


On Friday afternoon, April 24, in the auditorium of 
Bamberger’s store on Market street, Newark, N. J., a de- 
hiful program was given by artist-pupils of Sergei Kli- 
vansky, the well known New York vocal teacher. A large 
attended and warmly applauded each singer. 


e who took part were 


1udience 
Thos oO t Lalla B. Cannon, soprano; 
\rabella Marfield, contralto; Norma Weber, contralto; 
Marie Louise Wagner, soprano; Mrs, Jean Vincent Cooper, 

ntralto; Emerson Williams, bass; B. Woolff, tenor; Paul 


Eichhorn, baritone, and Alice M. Shaw, accompanist. 


Mehan Summer Session. 


The Mehan Studios will have a special summer session 
for teachers and singers, beginning July 7 and extending 
for six weeks, to August 15 

For all information address the Mehan Studios, Car- 
newic Hall New York City. 


Haschisch,” a new symphonic poem by Liapounoff, 
red a hit in St. Petersburg. 


NEWARK SYMPHONY ORCHESTRA 
TO GIVE INITIAL CONCERT MAY. 4 


Large Audience Expected at First Performance of New 
Organization—Conductor Ehrke Has Arranged Splendid 
Program—Soloist Announced—Railroads Prepared 
for Record Crowds at Paterson Festival— 
Newark to Be Well Represented— 
Concert and Music_Notes. 





4 Spruce Street, 
Newark, N. J., April 27, 1914. 


An event long looked forward to by Newark music lovers 
is to take place on Monday evening, May 4, at Wallace Hall, 
when the newly organized Newark Symphony Orchestra, 
Louis Ehrke, conductor, is to make its initial appearance. 
Much depends upon the success of this concert, for the 
progress of other similar musical enterprises hinges to a 
large extent upon the result of this undertaking. Backed, as 
it is, by persons of musical, social and financial promi- 
nence, there is no reason why the organization should not 
succeed and become a permanent factor in the musical life 
of the city. Its supporters are continually increasing in 
numbers, and if the present list of subscribers can be 
counted as a fair means of judging, a very large and repre- 
sentative audience is to be counted upon. 


Tel, 2619 Market, } 


The Newark Symphony Orchestra deserves the support 
of every resident of Newark. While similar enterprises 
have been tried before with little success, conditions have 
so changed in Newark that such an undertaking at this 
time is much more likely to win popular approval. 

Is it not time that Newark had a permanent symphony 
orchestra of its own? 

Then why cannot every one professing to be a musician 
or a lover of good music rally to the support of the New- 
ark Symphony Orchestra and attend its initial performance 
next Monday evening, May 4? 

A splendid program has been arranged by Louis Ehrke 
for the first concert and the orchestra has devoted much 
time in preparation for this event. Inez Barbour, the well 
known soprano of New York, has been engaged as the so- 
loist on this occasion, and this addition to the program 
promises to create still deeper interest. 

Paterson Music FEstivac. 

The three day Paterson (N. J.) Music Festival, one of 
New Jersey's biggest musical events of the year, begins this 
evening in the Fifth Regiment Armory. Tonight, April 27, 
is “Grand Opera Night”; Tuesday evening, April 28, will be 
“American Composers’ Night,” and Wednesday evening, 
April 29, will be “John McCormack Night.” 

In next week’s issue of the Musicat Courter a full ac- 
count of the entire festival will be given, illustrated with 
interesting photographs taken especially for the Musica. 
CouRIER. 

Potice BANp Concert, APRIL 29. 

The concert to be given on Wednesday evening, April 29, 
in the First Regiment Armory, Sussex avenue and Jay 
street, by the Newark Police Band, Charles Biederman, di- 
rector, promises to be a notable event. Catherine Bryce, 
the Newark soprano, and pupil of James Sauvage, of Lin- 
coln Park, has been chosen as the principal soloist, the 
other soloists being Alma Weisshaar, soprano; Marie 
Stone Langston, contralto; Joseph S. McGlynn, tenor ; 
Frederick Ayres, bass, and Giustino Zara, baritone. Irving 
Randolph will accompany Miss Bryce, the other accom- 
panists being Reno Taverna and John Curtis. 

Tickets are on sale at Wissner’s Piano Store, 903 Broad 
street. 

Cectuia H. Joacuim’s Recrrat. 


Few recitals this season have been as well attended as 
that given in Wallace Hall last Friday evening, April 24, 
by Cecilia H. Joachim, the pretty and talented young East 
Orange soprano. The program was well arranged and in- 
cluded a wide variety of songs. Miss Joachim has a voice 
of excellent quality and in each of her songs showed the 
splendid training of her teacher, Fernando Tanara. 

Miss Joachim began her program with a group of three 
old Italian songs, “Lungi dal caro bene,” by Secchi (1700) ; 
“Amarilli,” by Caccini (1546-1614), and “Sen corre l’agnel- 
letta,” by Sarri (1678-1740). Her next number included 
Bohm’s “Still wie die Nacht,” and “Ich liebe dich,” by 
Grieg. Then followed the aria “Voi lo sapete, o mamma,” 
from Mascagni’s opera “Cavalleria Rusticana.” Mas- 
senet’s “Oh! si les fleurs” and Godard’s berceuse, from 
“Jocelyn,” were the next selections, her program closing 
with a group composed of four numbers, “Dearest” 
(Homer), “I Know a Lovely Garden” (D’Hardelot), 
“Golden Slumbers, Lullaby” (Pearse) and Mrs. Beach’s 
“The Year’s at the Spring.” Warm applause followed each 
selection, and flowers in large numbers were presented the 
young singer. Miss Joachim was accompanied by her 
teacher, Mr. Tanara. 

Arthur L. Walsh, the young Newark violinist, and pupil 
of Louis Ehrke, was the assisting soloist and added sev- 


eral delightful numbers to the program. Marie Carr, a 
pupil of Mrs. George E. Clauder, accompanied Mr. Walsh. 
Weir's BANJO AND MANDOLIN CONCERT. 

A. J. Weidt’s annual banjo and mandolin concert and 
dance took place last Friday evening, April 24. The New 
Auditorium was well filled and an interesting program was 
rendered by the members of the Ideal Banjo Club, com- 
bined with the Gibson Mandolin Orchestra. These two 
organizations, under the able leadership of Mr. Weidt, 
have worked hard and their playing reflects great credit 

upon their teacher. 

The mandolin orchestra is very modern and is not com- 
posed, as it was years ago, of merely first and second man- 
dolins and guitars, but now consists of first and second 
mandolins; mandolas, which resemble the viola; the 
mando-cellos, which are tuned and have a tone quality 
similar to the violoncello, and last but not least, the mando- 
bass, which takes the place of the bass viol. The guitar is 
used as an accompanying instrument and drums are also 
used. In playing the mandola, mando-cello, or mando- 
bass, a plectrum is used just as with the ordinary mandolin. 

Although several popular airs were played the program 
was made up more of the better class of music, each num- 
ber being excellently given. Following the concert the or- 
chestra played for the dancing. 

Malcolm Schackleford appeared in several humorous 
songs and stories. 


Vexpi's “Requiem” in EvizaBetH. 

Verdi’s “Requiem” (Manzoni) was given on Thursday 
evening, April 16, in the Westminster Church, Elizabeth, 
N. J., by the Elizabeth Choral Society, Thomas Wilson, 
conductor. It was the second concert of the fourth season 
and a large audience gathered to hear the following pro- 


gram: 

Verdi's Requiem (Manzoni). 

Oecheostra, Heraweml ioiisec jcc ceccs scene cesses coted coneses Grieg 
Fruhling. 

Chaves, Watetd,. Fa Patties oon dcseestesecccsncscescvevess Gounod 


The soloists were Marie von Gelder, soprano of the Am- 
sterdam Opera House; Rose Bryant, American mezzo- 
soprano; Alfred D, Shaw and George H. Downing, bass- 
baritone, The orchestra was made up of members of the 
New York Symphony Orchestra. All of the artists were 
in splendid voice. 

Mr. Downing, of 150 Hillside avenue, this city, has been 
heard frequently this season in oratorio work, and his 
singing on this occasion as well as in the past has won him 
many praiseworthy comments. 


OrpHeus CLus CONCERT. 


A large audience listened to a splendid program last 
Thursday evening, April 23, presented by the Orpheus 
Club, Arthur Mees, conductor, at Wallace Hall. Mary 
Jordan, contralto of the Century Opera Company, New 
York, was the soloist. The club, which is composed of 
seventy or more members, clearly showed the results of 
hard and careful work, and each number was warmly re- 
ceived. Several encores were given. The stage was 
much too small for so large a number of singers, but 
notwithstanding this difficulty the chorus was splendid!y 
balanced and sang each number with excellent effect. 

Miss Jordan was in excellent voice and displayed not 
only a tone of real beauty, but an interpretation that won 
for her much applause. 


Music Nores. 


The Oratorio (Schubert) Society, Louis Arthur Russell, 
conductor, announces an interesting program of choral 
works, new to Newark, for the closing concert of its 
thirty-fifth season, to be given in Wallace Hall on Thurs- 
day evening, April 30. Laura Maverick, mezzo-soprano, 
and John W. Nichols, tenor, are the soloists already se- 
lected, the soprano and bass to be announced later. 

A musicale was given at the residence of Mrs. O. H. 
Oppenheimer, 32 Beach street, East Orange, on Tuesday 
evening, April 21, for the benefit of the Orange Valley 
Social Settlement, by the Amateur Musical Club of the 
Oranges, assisted by the Pleiades Quartet, of which Sidney 
A. Baldwin is director. 

Owing to the concert of the Arion Society on Thursday 
evening, April 30, the first meeting of the Musicians’ Club 
has been postponed until the following evening, May 1. 

Roy J. Cregar, organist of the Roseville Methodist Epis- 
copal Church, will give the second of his series of four 
Saturday evening springtime organ recitals on May 2. 

The third annual piano recital by the pupils of the Misses 
Maull, was given in the Madison School Auditorium, South 
Orange, on Thursday evening, April 23. Edwin Wicken- 
hoefer was the assisting soloist, playing the following vio- 
lin numbers: “Meditation,” from Massenet’s “Thais,” and 
Hubay’s “Hejre Kati.” Mr. Wickenhoefer also played the 
obligato for a group of three songs sung by Edna Maull, 
and was warmly applauded. 

Artist pupils of Sergei Klibansky, the well known New 
York vocal teacher, gave a delightful recital last Friday 
afternoon, April 24, before a large and enthusiastic audi- 
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ence, in the auditorium of Bamberger’s store on Market 
street. 

Alexander Berne, the well known Newark pianist, was 
recently elected president of the Newark Camera Club, 
Mr. Berne has been kept unusually busy this season teach- 
ing at his Newark studio, West Park street, and at his 
New York studio in the Metropolitan Opera House Build- 
ing, in addition to his numerous concert engagements. 

On Monday evening, April 20, the Madrigal Club, un- 
der the direction of Alexander Russell, gave the last of 
this season’s series of concerts at the First Presbyterian 
Church. The club, which is composed of about forty 
singers, gave a well arranged and unusually interesting 
program. The soloists included Louise MacMahon, so- 
prano; Mary Porter Mitchell, contralto; Dr. M. L. Ejich- 
orn, tenor; Perry Averill, baritone, and Jacques Kasner, 
violinist, of New York. 

Piano pupils of Emily Connett Pierson gave a recital 
at her studio, 445 Mt. Prospect avenue, on April 18. The 
assisting artists were Ruth Rusby, soprano; Edna Condit, 
violinist, and Frank Smith, tenor. T. W. ALien. 





Ferdinand Carri Students’ Recital. 

Despite the rain, a large and friendly audience attend- 
ed the violin recital given by Ferdinand Carri (director 
of the New York Institute of Violin Playing), on Sat- 
Although a 





urday evening, April 25, at Aeolian Hall 
students’ concert, it was of a high standard, as the fol- 
lowing program will show: 


Marche Nuptiale (for five violins) bia Papini 
Xavier Marschall, Perpetua Caruso, Max Goodman, 
Rosa Jannicelli, Willie Madden. 
Air Varie, op. 22.. eae Vieuxtemps 
Alvin Hobron. 
Souvenir de Verdi (for two violins) ebean eund .. Carri 
Rosa Jannicelli and Fannie Flaxmann. 
CUpGtbe ~ o cdeccc cavers éus Rate? see -++ Raff 
Gavotte es eeesBohm 


Lillian Ullmann. 
Witches’ Dance ... aia Paganini-Carri 
Max Goodman. 
Spanish Dances, Navarra (for two violins) Sarasate 
Paul Formont and Gustav Wollmann. 
Ballade and Polonaise............- Vieuxtemps 
Perpetua Caruso. 
Andante Religioso (for eight violins, piano and organ)....H. Carri 
Esther Goodman, Jeannette Ritter, Perpetua Caruso, Ru 
dolph Hosek, Isabelle Rackoff, Lillian Ullmann, Paul For 
mont, Jack Eisenstein. 
The composer at the piano; H. Koenig, organ. 
Introduction et Rondo Capricioso. .. ‘ 
Jeannette Ritter. 
Airs Hongrois ... a oe jae bua mendieovene ...Ernet 
Jack Eisenstein. 


Saint-Saéns 


Concerto No. 1—Allegro Maestoso 


Isabelle Rackoff. 


.. -Paganini 


Souvenir de Haydn nee >it cnn . Leonard 
Master Willie Madden. 
Fantasie, Othello .........60...- ‘ ; : Ernst 
Esther Goodmann. 
Fantasie Caprice ............ a 
Paul Formont. 
La Ronde des Lutins (for two violins) : 
Isabelle Rackoff and Perpetua Caruso. 
Largo (for violins, piano and organ) so lh tc: decades auiicaals ae ae 
Isabelle Rackoff, Lillian Ullmann, Jeannette Ritter, Florence 
Distler, Josephine Graa, Johanna Fischer, Fannie Flax- 
mann, Paul Formont, John C. Kicherer, A. Fox, Edward 
Koell, Albert Maury, Joseph Monaghan, Louis Sattler, 
Edward Neeson, Max Goodman, Willie Madden, Arthur 
Drescher, Adolf Linzer, Walter Schmidt, Esther Good 
mann, Perpetua Caruso, Rosa Jannicelli, Ida Fischer, 
Agnes Sladovnik, Theresa Monaghan, A. Jones, Rudolph 
Hosek, M. B. Bohn, J. Macula, D. Intiso, Alvin Hobron, 
Jack Eisenstein, E. J. Cannon, G. Lapolla, Gustav Woll 
mann, W. Benson, Xavier Marschall, Arnold Linzer, Gus 
tav Hagenuh. 
Hermann Carri, piano; Henry Koenig, organ. 


Vieuxtemps 


. Bazzini-Carri 


Mr. Carri’s artistic career is a long and well estab- 
lished one. He has developed a large number of artists 
on the violin, who fill important positions in the musical 
world, not only in New York, but throughout the United 
States. 

It is rare that, among so many pupils, the same care- 
ful training is noticeable. Every one who participated 
possessed a sweet, pure and withal carrying tone, facile 
technic and reliable intonation. It was a triumph fron 
beginning to end for Mr. Carri. 

Special mention must be made of the artistic playing of 
Leonard’s “Souvenir de Haydn” by Willie Madden, a lad 
of but fourteen. He possesses a big tone of crystalline 
clarity, reliable technic, and his intonation is flawless. He 
gives promise of becoming a fine violinist. 

With but one exception Ernest’s “Othello” fantasie, 
which was omitted, the program was played in its en- 
tirety. 

The audience showed appreciation by bestowing liberal 
applause. 





More Impressive. 





Kent—Are you ever affected by the lingering notes of 
“My Old Kentucky Home”? 

Bent—No:; but the lingering notes of my remodeled New 
England home frequently take a rise out of me.—Judge. 


CROWDS FLOCK TO PATERSON 
FOR ANNUAL MUSIC FESTIVAL. 
Music Lovers from Many States Arriving Hourly to Attend 


Annual Concerts—“‘McCormack Night” Sold Out— 
Record Season Predicted. 





Paterson, N. J., April 27, 1914 

Not in years has Paterson been as popular to music 
lovers of many States as it is this season. The annual 
three day music festival has become known throughout the 
entire country as one of the biggest and most elaborate 
series of concerts in this country at the present time 
Under the able leadership of Conductor C. Mortimer 
Wiske, the various Paterson musical organizations of 
which he is conductor have been unusually successful, Both 
the chorus and the Paterson Symphony Orchestra, which 
are to take part in this season’s festival, which begins this 
evening, April 27, are products of Mr. Wiske’s efforts. 
Mr. Wiske has become recognized as an unusually capable 
choral and orchestral, as well as festival, conductor, and 
his work is being watched by thousands of music lovers 
both in this country and abroad. 

City Boards of Trade, Chambers of Commerce, and the 
various organizations at the head of civic governments 
throughout the country have tried many various methods 
of advertising in an effort to increase business. Judging 
from the extraordinary advance in daily sales in the vari- 
ous shops and business houses of Paterson, due to the 
large throng of out of towners who visit here at this time, 
one must be convinced that a music festival such as this 
is as good a means of increasing trade as one can imagine. 
Business in the Silk City is receiving a great boom and 
it is no wonder that the Paterson Board of Trade, the 
Mayor and the citizens themselves are all music lovers and 
festival enthusiasts from a commercial standpoint if not 
from an artistic view. 

In next week's issue of the Musica Courter a detailed 
account of the entire festival will be published, illustrated 
with various interesting views taken especially for the 
Musica Courier. T. W. ALLen. 


Brooklyn Arion Concert. 


The last concert of this season was given by the Brook- 
lyn Arion Male Chorus, Arthur Claassen, conductor, April 
26, at Arion Hall, Brooklyn. The male chorus did fine work 
in Nessler’s “Ave Maria,” with male quartet. Wick’'s 
“Serenade” was effective, while “Der Scheerenschleifer” 
caused much amusement. Buck’s “Annie Laurie” was 
beautifully done, a cappella. The feminine contingent of 
the society sang works by Renger, Slunicko, Neidlinger 
and Bruschweiler; some of these had violin obligato and 
were especially pleasing. The final choral number, fo: 
mixed voices, Meyer-Olbersleben’s “Konig Waldlieb,” was 
well done. The response to Conductor Claassen’s baton 
was prompt, enabling him to produce desired effects in 
tone coloring, expression and sustained rendition. 

Ethel Leginska, pianist, and Michel Sciapiro, violinist, 
were the solo artists. The pianist aroused great enthu- 
siasm with her remarkable technic, forceful tone an 
vibratory effects, exquisite pianissimo and great expres 
sion. There was not one forced tone in all her playing 
with all its tremendous bravour. Chopin and Liszt were 





represented in her playing; she had to play an encore, 
“Blue Danube” waltzes, in the Evler transcription, creat- 
ing enthusiasm. 

Violinist Sciapiro played Saint-Saéns’ “Rondo Capri- 
cioso” in brilliant style, and had to give an encore, the 
same being Dvorak’s “Humoresque.” Following his play 
ing of “Souvenir de Moscou” he was again obliged to 
play an encore, this time a Beethoven minuet. Pure ton 
and impeccable taste characterize all his playing. 





U. S. Kerr at Williamsport. 


In the Williamsport (Pa.) Sun, April 2s, the following 
reference to U. S. Kerr, the New York basso, appeared 

“A splendid program, admirably rendered, was given 
last evening in Trinity Hall by U. S. Kerr, basso. 

Mr. Kerr possesses a voice of remarkable range and qual- 
ity.” 

The April 22 Gazette Bulletin, of the same city, gav« 
the following laudatory account of the concert: 

“Those who gathered in the auditorium of the Trinity 
parish house last evening and listened to the splendid 
program presented by U. S. Kerr, basso, . were rich 
ly rewarded for any outlay of time or money they miglit 
have invested in the evening’s entertainment. Mr. Kerr 
possesses a voice, which for the qualities usually expected 
from one singing in the bass octave, was remarkable for 
its range, flexibility and smoothness. His selections were 
mainly classical, being taken from the compositions of 
masters like Schubert, Schumann, Strauss and Kahn. 
‘ Continued and hearty applause attested the sin- 
cere and enthusiastic appreciation of the audience, Mr. 


Kerr kindly consenting to sing quite a number of en- 


” 
cores. 





Stojowski Pupils at Paderewski Reception. 

Invitations by Mrs. de Jordan Stojowska and Sigis- 
mond Stojowski to meet Mr. and Mrs. I. J. Paderewski 
at the Stojowski home, 249 West Seventy-fourth street, 
New York, were sent out some days ago, and in conse- 
quence a very numerous assemblage gathered there last 
Sunday afternoon, among whom were many notable peo- 
ple in various walks of life. 

Mr. Stojowski, whose fame as a pianist and teacher is 
worldwide, presented a program entirely made up of com- 
position by Paderewski and played by Stojowski’s pupils 
interspersed by Paderewski’s songs, sung by Miss Tor 
padie and Mme. von Niessen-Stone It must have been 
a gratification to Mr. Stojowski to note the splendid im 
pression created upon the many connoisseurs present by 
the remarkable proficiency of his students, all of whom 
played with impressive authority, and several of whom 
have reached a high level of virtuosity. It is seldom that 
any piano teacher can present such a fine array of dis- 
ciples. 

It must have been no easy task for the students when 
they found themselves playing the Paderewski composi 
tions in the presence of the distinguished guest How 
ever, instead of being overawed, they seemed encouraged, 
and in consequence a very delightful afternoon resulted 


The following was the program 


Legende (No ) Andrew ( Haig 

Barcarole, from Album de Mai Rose Beck 
Scherzino, fror Album de Mai Rose Beck 
Variations and fugue in .\ minor p. m1 Elsie Wiswell 
Songs (reta Torpadic 


Dans la forét 


Naguere 

Ton ceeur est d'or | 
Intermezzo pollac« Margaret 1 
Caprice—Valse Margaret Jame 
Au soir Susan Breiby 
Mazurka, A major Susan Breiby 
Legende (No. 1) Ejenore Altmar 
Capriceio (genre Scarlatti) Ble re Alt: 
Dans le desert (toccata, op. 15) Luisa Morales Maced 
Nocturne Dae 1 Jonsor 
Theme varie, op. 1 Elise ( ad 
Songs Mrs. Matja von Niessen-Stone 


Ich geh’ entlang 
Kénnt’ ich das Stirnband 
Le ciel est tres bas 


LEnnemie 


Sarabande (from Humoresques A l’antique t " 

Polonaise Frances W red ( 
Melodie in G flat Mrs. I nds Put 
Burlesque M Edmonds Putney 
Chant du voyageur (N M Allen Stetsor 

racovienne fantastique M am Allen St 


Among those pianists Elise Conrad, Luisa Morales Ma 
cedo, Miriam Allen Stetson and Donald Jonson. a on 
handed pianist, deserve to be singled out Mr. Paderew- 
ski said that Mrs. Conrad gave the finest performance of 
his “Theme varié” that he ever had heard 

Among those present were Mr and Mrs. James Gold 
mark, Mrs. Howard von Sinderen, Mrs. Stone. Dr. an 
Mrs. Richard Stein, Archibald Mitchell, Florence Pease. 
Miss North, Mr. and Mrs. Fanaroff, Miss Littlechal 
Harriet 
man, Alexander Lambert, Dr. Clarence P. Oberndorf* 


Srewer, Baron Westernhagen. Lawrence Good 
Louis Blumenberg, the Misses Gilder, Lewis Williams 
Mr. and Mrs James Francis Cooke, Mr. and Mrs. Walt 
Cook, Walter Bogert, Anne Lockwood, Miss Comstock 
Mrs. Torpadic, Mr. and Mrs. Ernest W. Keyser, Mr. and 
Mrs. Bingham, Edward Dethier, Elisabeth Straus, Mi 
Rogers, Mrs. Hough, Mr. and Mrs. Frederick A. Stokes 
Mr. and Mrs. John R. MacArthur, Emma Thursby, Am 
Fay, Francis Rogers, Harriett Seymour, Mrs. Franci 
Seveir, Dr. and Mrs. Bedell, Dr. Richard G. Wiener, C 
los Salzedo, Mrs. Klamroth, Mr. and Mrs. Eoudo 
Svecenski, H. H. Flagler, Prof, and Mrs. Wilson, Mr 
and Mrs. Louis A. Freedman, Mrs. Henry de Forest 
taldwin, Miss Baldwin, Mrs. Edward J. de Coppet, Mr 
Untermyer, Mrs. Valentine, Mrs. Charles B. Foote, Isabel 
Foote, Mr. and Mrs. Robert Underwood Johnson. M1 
and Mrs. Owen Johnson, Dr. Morris Clark, Mr. and Mr 
Leviski Frances, Mr. and Mrs. Isaac N. Scligman, M 
and Mrs. E. Naumburg, Mr. and Mrs. Pietro Floridia, 
Mr. and Mrs. Percy Goetchius, Mr. and Mrs. Frank H 
Holden and Arnold Volpe. 


Reed Miller Sings in Chicago April 30. 
Thursday, April 30, Reed Miller, tenor, appears as solo 
ist with the Mendelssohn Club, of Chicago. This is his 
sixth appearance this season in the West, and shows that 
Mr. Miller has a strong hold on the lovers of good sing- 
ing in that large and musically important section of our 
country. 


Prof. Emil Sauer, of Dresden, scored not long ago with 
a piano recital at Elberfeld 
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NEW YORK BREVITIES. 


(Continued from page 49.) 

Danny Deever,” Mrs. 

the well known Brooklyn organist. 
pleased greatly. 

Pupils of the Kirpal-Lindorff Music School, with stu- 

dios at 140 Barclay street, Flushing, and 235 East Fifty- 





Stebbins at the piano. Mr. Steb- 
bins 1 His baritone 


Voice 


second Freet, Manhattan, found a good sized audience 
on hand, despite bad weather, to hear the annual con- 
at Hotel Plaza, April 24. Dorothea Schnecker, only 
the late P. A. Schnecker, has a promising 
vice. Elsie Junge, a comely young girl, sings very pret- 
Josephine in the Kirpal-Lindorff School perform- 
ance of “Pinafore” recently in Flushing she won honors. 


cert 


daughter of 


tily; as 


Marguerite Arnemann sang Arditi’s “Kiss Waltz” bril- 
liantly, and Marguerite Imandt pleased because of unaf- 
fected appearance and pleasing voice. Little Dorothy 


Walsh played Rachmaninoff’s prelude admirably, and Jes- 
ie Gillies 


Louise Webb played Raff's “Polka de la Reine” brilliantly, 


showed pianistic facility in Bendel’s “Cascade.” 


ind others taking part were Mary Fish, Estelle Copp, Alice 


l'rowbridge and Eleanor Ripley. 


Hoyt’s annual matinee musicale in 
Waldorf-Astoria Hotel, April 25, was attended 


Frances and Grac« 
stun 

such an audience as they always count on, filling the 
a varied entertain- 


duets, tableaux chantants, recitation, 


ace, enthusiastic, and provided with 


ent of songs, solos, 
, original skits, etc. Cadman’s “Sayonara,” a Jap- 
inese romance, was the most worthy feature of the many- 


ided program. Howard Brockway was at the piano. 


At the National Theatre, Second avenue and Houston 
treet, the International Grand Opera Company began a 
ries of performances April 23, giving “Aida,” followed 
Rigoletto,” “Cavalleria Rusticana,” “Pagliacci” and 
Carmen.” Following is a sample cast, that of the open- 
night Aida” 

\ (Debut) Ely Andreani 
Amner Lillian Arnold 
(For r Metropolitan Opera Company.) 

Mile. Loew 
Kk (s, Opezzo 
Boston Opera Company 
\ t ( Alessandroni 
Ramy (Hig Priest) (. Gravina 
The King CI Re Antonio Oteri 
\ Me nee A, Carbone 
Corp de Ballet 
nd Cesare Sode 
Anna V. Schroetter, conductor of the Ridgefield Park 
Choral Society, directed the concert of April 21, at School 
No, 4 auditorium, The chorus of forty singers sang selec- 
tions from “Bohemian Girl,” “Trovatore,” etc., assisted by 
Eva Bromley Stoughton, contralto; Charles S. Fountain, 
tenor Albert Alexander, tenor; Frederick Vogt, bass; 
Maleva Harvey, accompanist, and the Ridgefield Park Or 


tra, Mayor Webbon, director 


Motherhood a Blessing to Singers. 


here is nothing so holy in all the world as motherhood, 
laims Helene 
as a prominent member of the Manhattan Opera 

Mme 
ind cultured litthke daughter just three years old. 


Koelling, the noted colorature soprano, who 


House forces Koelling is the mother of a beautiful 


lt is not until a Sinwer marrics and becomes a real 


that she knows how to put real melody and feeling 
Mme. 


what it means to sing a lullaby as it 


Koelling, “and since I have a 


says 


L know 





The audience is only a big child that wants 
Me n 
hear a cradle song or a lullaby with tenderness 


SUNK 


oothed and women, whether musicians or 


love to 
pression just the same as a small child wanting to be 

sleep. 

the singing,” claims 


when 


lone production is mastery of 


Mme, Koelling, “Of course diction is an art, but 


ne does not understand the language in which a song or 


pera is sung it is the beautiful tones a singer has to pro- 


duce to satisfy the hearers. A singer who has both is no 


greater artist 

t do | think of opera in English? Well, I think it 

and within a few years will be firmly established, 
| Lam will- 


1 good 





thing for the whole country. 
ing to throw my support its way.” 
Mme. Koelling said she was a native of Hamburg, Ger- 
music when a small child. 
Mozart's 


a repertoire of over thirty operas, and 


id began the study of 





Before going into opera she made a study of 
She has 
during one season sang seventy-two operatic performances. 

lt is expected that Mme. Koelling will make an extensive 
She is a big favorite in the West 


se in the East who have heard her in concert pre- 


concert tour next season. 
and th 
j 

t 


dict a most successful season. 


Song to Suit. 

Since colored hair is all the rage, 
The balladists will soon be seen 

Inspiring plaudits on the stage 
With “Silver 


Threads Among the Green.” 


—Judge. 





FUNDAMENTAL PRINCIPLES IN PIANO 
STUDY DISCUSSED BY A. K. VIRGIL. 


Right Teaching and Right Learning in Music Study Are 
Educational Work. 








There is but one road to art, and that 
is the steep and toilsome pathway of fact. 

The first fact to be impressed upon the mind of a music 
pupil, before the first lesson is given, is that “a perfect 
start” (as Michael Angelo declared nearly 400 years ago) 
“is our first and greatest assurance of a perfect finish.” 
The same is true today, and in nothing is it more true 
than in learning music. Every piano pupil who is anxious 
to make a “perfect finish” should be sure to make a “per- 
fect start.” 


Schiller says: 


The second fact to be laid before students of music is 
that the pupil who from the beginning is taught facts, and 
who in learning works intelligently with facts—not fan- 
is the pupil who pursues the one direct road to art. 

The third fact which should be impressed upon the mind 
of a music pupil is that the thousands of piano pupils th- 
world over, who spend their money and years of time al- 
most to no purpose, are the ones who from the beginning 
were not taught facts, but fancies; they started wrongly, 
and they failed to find the one direct road to art. 


cies 


The fourth fact which in the beginning should be made 
clear to the mind of every music pupil, and that, too, at 
the first lesson, is that learning to play the piano is a 
two sided subject, one the musical, the other the tech- 
nical; and, further, the pupil should be made to under- 
stand that educational consistency demands that the teach- 
ing and the learning be made two sided work, and that 
the musical side, naturally, appeals directly to the emo- 
tions, the technical side directly to the intelligence. The 
educational system of music teaching insists upon keeping 
the two subjects—music and technic—separate until the 
technical skill of the pupil is such that the two subjects, 
music and technic, can be brought together to the pupil’s 
advantage, both musically and technically. 

The fifth fact which should be impressed upon the mind 
of a piano pupil, before the first lesson is given, is that 
schooling upon the technical side of piano playing should, 
in the beginning, be made purely intellectual and mechan- 
ical, and that the emotions must be treated as a neutral 
power until the playing members, guided by the intelli- 
gence, are doing their work correctly in every particular. 

G. H. Henderson says: “The children of men get what 
they work for and in just the measure that they work 
for it.” 

Piano pupils who fail, work for failure, not purposely 
but ignorantly, and they get what they work for. Piano 
pupils who succeed, work for success, they work intelli- 
gently, and they get what they work for in just the meas- 
ure of the intelligence they put into their efforts. The 
instruction must supply the intelligence. Facts are the 
source of intelligence. 

Piano playing, good or bad, is the result of habit. Play- 
ing habits built on facts always lead to success. Playing 
habits built on fancies and neglects always lead to failure. 
If the instruction at the first lesson succeeds in impressing 
upon the mind of an intelligent music pupil the importance 
of living up to the principles embodied in the fifth fact, no 
wrong habits will be formed, and if the teaching and learn- 
ing which follow are earnestly done, the music pupil is 
sure to succeed in his efforts. 

The sixth fact to be placed before teachers of music and 
players and those who are working to become players is 
that repose is as much a matter of training as is technic. 
Technic is the result of mind control over the condition 
ind action of the playing members. Repose is the result 
of mind control over the condition and action of the 
nerves. Technic is acquired through right schooling; so 
is repose. Health conditions are all important in both 
cases. A healthy body is essential to a healthy mind. A 
healthy mind is essential to healthy nerves. Healthy nerves 
are essential to repose, and yet, in the way “music lessons” 
are commonly given, no direct attention is ever given to 
these vitally important subjects. Special attention is given 
in the educational method to the prevention aud to the 
cure of nervousness, and to the cultivation of the power 
of repose. Mental poise is acquired through proper school- 
ing in facts. Every player needs repose. Every player 
ought to have repose. Everything a human being needs 
and ought to have he can have if right efforts are made. 
A weak personality, lack of energy, purpose, perseverance 
and lack of honesty to self are the great impediments. 
Are you as a player consciously in need of repose? Do 
you really want repose? Then get repose. Study self, be 
honest to self, live up to the principles laid down in the 
fifth fact, and the power you need and want will surely 
become your possession. 

I have for years been studying this subject: “Why is 
it that such a large percentage of anxious and often in- 
telligent people, the world over, who study the piano, fail 
to become players?” When I ask these disappointed ones : 
“What special mental training work were you given at 






your first lesson¢ And what physical and breathing exer- 
cises for the building up of your health and the develop- 
ment of your physical powers have your teachers given 
you for daily practice?” And when I see, as usually is the 
case, an expression of surprise on the face before me and 
get an evasive answer, | know at once that the cold idea 
that things with no show of music in them really play any 
part in a music lesson is a brand new suggestion to them. 
Evidently the disappointed individual before me had, in 
usual fashion, taken “music lessons” so called; dry facts 
of an educational character had been left out. 

When music teachers take a consistent educational view 
of the subjects in question, if they are honest to their pu- 
pils, and their pupils are honest to themselves, the present 
much needed reform in methods of music teaching will be 
effected. 

That there is need for the educational reform here 
pointed out 1 am sure every teacher of music who is not 
opposed to progress in methods of music teaching, and 
every student of music who is earnestly striving to over- 
come the difficulties which naturally confront him, will 
admit; and | am sure, too, that parents who are sacri- 
ficing money on the musical education of their children 
will be interested in the work here contemplated and anx- 
ious to have their children rightly taught. 

For some time to come I propose to divide my time 
between America and Germany in the effort to effect the 
educational reform I have here tried to outline. I shall 
be glad to confer with any one who may chance to read 
what I have here prepared and who is interested in music 
and in the effort to improve methods of teaching and 
learning the art. 

Mrs. Virgil and I have been at work in Berlin for the 
past seven months, and 1 am pleased to report that we 
have succeeded in interesting a number of the leading 
musicians and artist teachers in this great music center in 
the special work we are doing. 

We leave Berlin for America April 30, and we expect 
to resume work in Berlin September 1. I shall be glad 
from that date to confer personally or by letter with stu- 
dents of music, teachers or parents who are interested in 
the work we are doing. Previous to the date named com- 
munications will reach me if sent to New York. 


Norah Drewett in Vienna. 
Norah Drewett recently played with great success in 


Vienna, winning high praise as a Liszt interpreter. Ap- 
pended are her press notices: 





The interesting Norah Drewett had joined with Satan in her in- 
terpretation of Liszt’s “Mephisto Waltz”* and showed herself his 
follower in all the difficulties of technic therein.—T. Korngold, Neue 
Freie Presse, Vienna, March 24, 1914. 

With the brilliant rendering of Liszt’s “Mephisto Waltz” the 
gifted pianist, Norah Drewett, brought a welcome change to the 
usual piano solos. In the audience were the Minister of Foreign 
Affairs Count Berchthold, Prince and Princess Liechtenstein, Princess 
Ernestine Thun, Prince Karl Weikersheim, Count Franz Hanach, 
Countess Schlick (née Princess Hohenlohe), Count Orsini-Rosen- 
berg, Count Abensphg Traun, Countess Buquoy, Count Haas von 
Teichen, etc. In the imperial box was the Arch-Duchess Maria 
Theresia, escorted by her master of ceremonies, Count Cavriani. 
The concert, which was given for the benefit of the Albanese comitee 
for the poor in Abbania and which took place in the big Konzert- 
haussaal, was a briliant social and artistic success.—Die Zeit, Vienna, 
March 24, 1914. 

————— 

Norah Drewett was brilliant in an effective virtuoso piano solo.— 

Neues Wiener Journal, March 24, 1914. 
—_—_—_—_— 

The audience, in best of mood, welcomed with great applause 
Fraulein Seims as well as Norah Drewett, the pianist of the evening, 
who interpreted Liszt's “Mephisto Waltz” with clear technic and 
powerful touch.—Neues Wiener Tagebiatt, March 24, 1914. 





The solo pianist of the evening was the clever Norah Drewett.— 
Wiener Fremdenblatt, March 24, 1914. (Advertisement.) 





De Bernyz Pupils’ Success. 

The following pupils of Bertrand de Bernyz, voice spe- 
cialist, also president of the American Opera Society, sang 
in New York and vicinity this week: 

Margaret Baabe, Masonic Temple, New York, also at 
Schwaben Hall, Brooklyn; Mrs. B. McCoy, Leslie Hall, 
New York. Both were enthusiastically received. 

At a concert held under the auspices of the Board of 
Education, Hoboken, Muriel Marresford, Josie Schwarz- 
walder and J. Boulgarch presented their selections in an 
artistic manner. 





Spooner Sings for lowa New Yorkers. 


Philip Spooner, the tenor, himself a Western man, sang 
for the Iowa New Yorkers, at their last meeting, held at 
Hotel Astor, April 24. His songs, chiefly in English, were 
by modern composers; rich vocal quality, distinction of 
style, and clear enunciation united to make his singing 
very much enjoyed by the large audience. Mrs. Clarkson, 
wife of a former cabinet officer, is president of this flour- 
ishing society. 
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MUSIC IN MAINE. 


Glee Club Meet. 


The participating colleges will be Colum- 








NAPLES NOTES. 


bia, Dartmouth, Harvard, and Pennsylvania. Each club 
- Portland, Me., April 23, 1914. will sing three selections—one reasonably classic, one light, Naples, April ats 
Several interesting special programs have been given and one college—on a competitive basis with the others. Martin Richardson, an American pupil of Lombardi 
lately by the Rossini Club at Pythian Hall. They were  A¢ the close of the evening, a committee of judges will Of Florence, passed through here recently on his way. t 
thus classified: “Music of Northern Europe”; “Music of award a trophy to the club singing the best, and honorable his native country 
Southern Europe”; “Music of Eastern Europe”; “Nature mention to the second best. Gail Gardner made her debut in “Madama Butterfly” last 
Music” and “President's Day.” The selections on the last week at the San Carlo and scored a success. She has a 
named program included only numbers chosen by the presi- lovely voice, acts with confidence, and is very graceful 
dent, Mrs. E. M. Rand, from the various programs given Malkin School of Music Concert. Anna Fitzhugh was heard in “L’Amore dei tre Re” and 
during the club season. Upon one occasion the club was onions made a distinct hit. The tenor of the occasion was Tomas 
assisted by the Beethoven Trio, consisting of William Maurice Kaufman, violinist of the faculty of the Malkin ni put he failed to arouse the ladaoeet af the aubiic 
Cousens, violinist ; Joseph Korda, cellist; and Dr. Latham School of Music, gave a recital on April 26, at that insti- Tito Schipa, a tenor, sings with art and ease. He has a 
True, pianist, who were heard in the Sinding “Trio in D tution, 26 Mt. Morris Park West, New York City. perfect mezzo voce. He is engaged for South America 
major.” His program contained works of Handel, Beethoven, Alessandro Bonci was to have appeared in “The Masked 
Municipa. Concerts. Saint-Saéns, Cyril Scott, Hubay, Sarasate, and his own “La gay” but he has a bad knee and ehe performarcce has bee! 
The following soloists have assisted Will C. Macfarlane, !teme.” These Sunday afternoon affairs are attended by postponed Hucn ALLAN 





large audiences composed of pupils, friends of the school 























municipal organist, at recent concerts: Olive Kline, so- a ; , i. 
prano; Mr. and Mrs. Ernest J. Hill, local tenor and con- and invited guests. Invariably, standard music is per as 2s 
tralto; Walter Lawrence, boy soprano of All Angels formed a model fashion. Springfield to Hear Sarto and Althouse. 
Church, New York; and Valentine Crespi, violinist. The The accompanist of the occasion was Ada Becker pas 
Saco Valley Festival Chorus, under the baton of Llewellyn Andrea Sarto, baritone, and Paul Althouse, tenor, wh 
B. Cain, lent pleasing variety upon one program. Mr. Ashland Choral Club’s Activity. are under the management of Walter Anderson, have been 
Macfarlane’s admirable organ work continues to meet the engaged to sing at the festival in Springfield, Mass., where 
approval of not only the musicians of the city, but of the The Ashland (Ky.) Choral Club gave Stainer’s “Cruci- they will be heard in the Verdi “Requiem,” May 14. Th 
general public, who show their appreciation by crowding fixion” and Spohr's “God, Thou Art Great,” with Walter — other soloists will be Florence Hinkle, soprano, and Louis 
the City Hall auditorium to its capacity at concerts to Vaughn, tenor, and Alfred Wylie, baritone, soloists, on Fri- Homer, contralto 
which admission is charged, as well as at the free concerts day evening, April 17, at the First Presbyterian Church, 
given once a week. On Palm Sunday the members of the Ashland. 
city’s singing societies, forming a chorus of over one hun- J. Henry Francis was at the organ and Nelson Weedon WANTED 
dred, and local soloists joined in the second free perform- directed. 
ance of Mr. Macfarlane’s splendid Lenten cantata, “The lide 
Message From the Cross.” er e Joint Recitals. STUDIO TO LET OR SUBLET—An attractive studio 
ae a Sciapiro Randegge with reception room, in Aeolian Hall, furnished or un 
April 22, the Choral Art Society, Albert W. Snow, direc- [wo joint recitals are to be given by Michel Sciapiro eee ap. Eat ot cual, Sem May 1S Adeeees “Ss 
tor, gave its annual spring concert at Wilson’s Hall. Grace and Giuseppe A. Randegger at Mount Allison Ladies’ Col care Musicat. Countian, 437 Fifth Ave, New York 
Kerns, the brilliant soprano, who was the assisting artist, lege, Sackville, N. B., during this institution’s May Festival, 
offered “Depuis le Jour” (Charpentier), and a group of | to be held on May 25 and 20. One recital will take place PLANIST-COM POSER—Brilliant soloist, ensemble play 
French, German and English songs. S. on the evening of May 25 and the other on the morning er and accompanist of national reputation, very success 
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Granberry Piano Schoo! eis 


“eweet"’ from b west G oA 
GEORGE FOLSOM GRANBERRY, Director 


in ahissimo. You know how 
tmuch you desire « viclia 
whose tone qua ites are dis- 
Practical T ning ¢ Irse for Teachers 
Artistic Piano Playing 
THE FAELTEN SYSTEM 


tinguished in power. intes- 
Bookietsa—Carnegie Hall—New York 


sty. brilliance, evenness, 


— » periectionctopes 
CONCERT DIRECTION 


HERMANN WOLFF 


octaves, clear 
The World's Greatest Musical Bureau 


tare pies catotenes. Gution 
GERMANY: BERLIN W. FLOTTWELL ST. 1. 

















SOPRANO 


Exclusive Management 
FOSTER & DAVID 
500 Fs Avenue 

New York 

















arpeg gos distinc! in shake, 
tril! and staccato. and withel 
Qik responsive to bow- 
pressure from rea! pianiesd- 
mo to forteime. tt you 
have such @ viohm you may 
ma beinterested . if youhave 
bot. you wiMbe interested ia 
a bookiet— “An Artist's 
Touch" —which lwitg 
mall you FREE, and wh 
contains opinions trom 
world famous he 
use REINDANL VIOLING. 


Violins seat te respea- 
sible persons on trial, 
a comperison with 
pew g famous 











A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


Reference: The | 1-Chief of Tae Musicas 

















s e Music, Dramatic Art, Dancing, Modern 

The Indiana olis l anguages, > hool of Ope ra Ideal Residence 

Department for Young Ladies. Positions secured 
for qualified pupils 

Conservatory of The Most Rapidly Growing 

a School of Music in America 

Music Edgar M. Cawiey, Director Cataloque and circulars mailed on request 
Pupils may enroll at any time 

430 NORTH MERIDIAN ST., 


STERLING BPIANOS 
High Standard of Construction _ DERBY, CONN. 
NEW YORK SCHOOL oi MUSIC and ARTS 


America’s Most | nent 7 











INDIANAPOLIS, IND. 





























Concert Weekly «uding tor rd, practising ' ' Send for bookle 


STERN'S CONSERVATORY of MUSIC 


BERLIN, S. W. 22a-23 Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 











FOUNDED 1850 1,350 P 130 TEACHERS 
oa al Professor GUSTAV HOLLAE NOE R, Director 

Conserv Developmert in all branches of mus Opera and D at bevel Complete training 

f « stra School (comprising all « rnd estra at ts tomina ry Spe- 





clal training for teachers. 
Private and Ensemble Classes 





Principal Teachers Piane—Professor MARTIN KRAUSE Profess JAMES KWAST. EMMA KOCH, 
GEORG BERTRAM. THEODOR SCHOENBERGER, LUDWIG BREITNER, |)r PAUL LUTZENKO 
GUNTHER, FREUDENBERG 

Singing-—Fra Profess MATHILDE MALLINGER Royal Chamber Singer THILA PI AICHINGER 

inte s nger) FRANCESCHINA FESVOST! NIKOLAUS ROTHMUHL, Kuve! Chamber Singer 
! School), KARL MAY Royal Ch EUVGEN BRIEGER 

Viol Profesanr "Gustav HOLLAENDER ALEXANDER FIEDEMANN, SAM FRANKO. MAX GRUMN.- 
BERG, «t« 

Theory and Composit WILHELM KLATTE. ALEXANDER “se : TEI oy ARTES WILLNER, ete 

Courses In the OSTROVSKY METHOD for violiniets ate . i. ique and Head De- 

lepmert Send for catalogue and annual . 1 time 





Royal Conservatory of Music and Theatre 


DRESDEN, GERMANY 
Filty-eighth Year, 1912-1913. 1,505 oat 82 Recitals, 116 Instructors 


Education from beginr 
April ~- Sentanshes 


Prospectus and List of ew hg st the ieentnctene 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 


es begin 





Empowered by law to confer Diplomas and the Degree of Doctor of Musi 
Dreector Cart Hern Auc st Fraimcxi 
Instruct na ranches of ‘ ot - onieetes' 
beginning t ghest perfectior oat - - 
Thirty cig t of the best | wn and experienced } m ¢ Rrate Out 
professor TERMS $10 UP PER QU JAR TER 











THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
John B. Calvert, D.D., President 212 West 59th Street, New York City 


The Paculty and Examiners 


Hl. Rawlins Raker lohn ( 4 ‘ ane P Savage 
ary Fidelia B Leslie J. Hodg Jeong oe 
eS ¢ tende ‘5 ii { Row 

M lL. D . gat A ‘ 

Ge ema Gow M I i I 

» e Greene DD M KI A 


28th SEASON 
Send for circulars and catalog ues KATE S. CHITTENDEN, Dean 





Cable Address: Musikwolff, be violins. 

Proprietor and Manager of the armonic | gradusl charge ec- 
Concerts, Berlin; the new Subs ription Concerts Reindah! Crand Model counts opened. 
Hamburg; the Bechstein Hall, "Ber REINDAHL VIOLINS 
an yy ey " f more than «4 artists, inclad Usep aND ENDORSED BY Se eee ee 
ing D’ Albert, saye, Ansorge, Thibaud, Kreisler. | gernard Listemans Kecian | 
Sembrich, Risler, Van Kooy, Hekking, Carrefio | Chas. Gregorowiz Jan Kubelik KNUTE REINDABL 
and many other celebrities. Also manager of the | Leonora Jackson Emite Seneat 
Berlin Philharmonic Orchestra and of Arthur | Keel Showgear an 2 Kreisher ctor Atelier, 318 Athenaeum Bide. 
Nikisch is MJ . yhictaeder 58 East Ves Berens Street 

Principal Agency for Music Teachers ' Arbus Harmass CHIEAGO, ILLINOIS, 6.8.4. 
















MUSICAL COURTEFR 











THE 
STEINWAY Fal 
SLANOS || Alas d Hamlin 
an Innegnlenar ane “THE STRADIVARIUS 

| THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 


Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


ANDO 


St Pauli, Schanzenstrasse, 20-24 ~ - - - HAMBURG 
; PRINCIPAL WAREROOMS AND FACTORIES 
( Steinway Hall 107-109 East 14th Street New York 

Steinway Hall, 15-17 Lower Seymeur St.. Portman Sq..W . London 


: Warzroems: 
5] t tieg 34, Hamburg. and 
Secntguractsesstanse 6, Bertin BOSTON 
And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 














JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


ee : Manufactured by ; 


JEVWETT PIANO CO.,, ~ 7 Boston, Mass. 


FACTORIES: Leominster, Mass. 




















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 





— 


The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


artists Petit! bi Sits E AUTOPIANO CO. 


NEW YORK WAREROOMS: 12th Avenue, Sist to S2d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


Corner 324 Street 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








